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VARIETY 


THE DAY OPPORTUNITY HERE 


MR. VAUDEVILLE PERFORMER ARE YOU 
VAUDEVILLE GRASPING IT? 


The demand is world wide for new and up-to-date material for Vaudeville, it is 
absolutely essential to a Vaudeville Manager that he have it. He is glad to get ‘it. 


DO YOU hope soon to be playing in the feature class? 

DO YOU realize that the present is the time when you should hit the nail square on the head? 
Are you satisfied with your present condition? Now is the time for the act with the PUNCH. Are 
you still listening to the Bull? Are you sitting home or in a hotel, waiting for an agent with a thou- 


sand acts to e~ call you up? If you owned a Grist Mill or a Hardware Store, would 

you give it to "another man to run unless you knew the man? You positively would (4 = 

not. Then #. x eS why do it with your brains? Are you well represented? [If not, Te Vaudeville Performers 
why not? Do @ + "mh ‘*| you realize that the Successful Vaudeville Manager to-day is progressive 

and that he “t! ee wants good acts for his patrons? Don’t SIT AROUND blaming the 


the Big Time, the Middle Time or the Small Time. IF YOU FIND 
THAT IT IS A TRUST, TRY AND GET IN WITH THE TRUST. 


A Manager is a manager because he seizes 

his opportunity and does things. He is 

: progressive. Are you? If you are listening 
aaa | X03) to the time worn Agent or Manager who 
Pe ys is only living on your Brains, and your stock 
in trade as his capital, wake up and get a Live 
Wire. If you have the act, get a man with the 


Punch behind same. Are you using the gifts that God gave you to advantage? Thou- 
sands of Vaudeville Theatre Managers want your stuff providing you can put it over 
successfully. Do you lack The Business Management Of Same, or do you need Capital? 
I will put my own money behind Your Production if it looks good to me, and I 
will take my chances on the Managers and Booking Agents knowing a good thing. 
I personally Managed and put over $160,000 worth of Airship contracts for Mr. Roy 
Knabenshue, who was the first successful Aerial Flyer in the known world. At that time 
wise heads said, we were dreamers, and were crazy. To-day Airships are flying all 
over the world and are adopted by all Governments. We charged Five Thousand 
Dollars a week and got it. | had faith in Business Men knowing a good thing. 
THE PROSPERITY OF YOUR THEATRE DEPENDS UPON GOOD ACTS 
AND ATTRACTIONS. I maintain that all Vaudeville Managers want good acts 
and attractions. Good acts mean good shows. I don’t care who is your Booking 
Agent or what the circuit is. | don’t book Theatres and don’t want to. | am 
not an agent and don’t want to be. But | am going to send out for Vaude- 
ville just as sure as you were born, some sure fire acts that will be a feature 

on your programmes. MY CARDS ARE ON THE TABLE FACE UP, and i am 
going to give you a run for your money on any act that bears my name, and unless 

the act is a good one my name will not be connected with it. I realize that you are one 

of the Main Pillars that support Vaudeville, and | am not going to try to trim 
the Pillar. ! have worked side by side with President Taft and twenty of the 
Leading Governors of the United States, and Governors of Foreign ports. I 
have furnished amusement attractions for the world’s best and brainiest people, 
United States Senators, State Senators, Congressmen, National and State Officials, 
because I have always done business on the level and I know a good act when I see 
one, and I know a bad one also. I don’t kid myself. TO THE VAUDEVILLE 
PROFESSION, TO THE PUBLIC AND WHOEVER HAS GOOD, CLEAN, 
CLEVER ideas, that will amuse the Vaudeville audiences of the present day, if you 
lack the punch that is needed, show me the act, and if the act is there, I WILL 
PUT THE PUNCH BEHIND IT. If you have an act that has played all the 
small time, and been handled by all the Smali Agents, | DON’T WANT IT, 
as you will only waste your time and mine as well, but if you have a good 
act and one that has been badly handled, get in touch with me. DO IT NOW. If 
you are on the road, slip me a letter and if I am interested, I will see the act any place this side of San Fran- 
cisco and do it personally. If you want your act handled on honest lines and Business principles, and backed by ability, and one of the 
handsomest Theatrical Offices in New York City, this is your opportunity. GRASPIT. I make no pretense of reforming anything. I am not in 
the reform business. There are hundreds of good honest Agents in the United States, some of whom have gained an international reputation for 
their ability and honesty. Their fame is world wide, and there are a few who have gained an international reputation for trimming everybody, 
performer, manager, and everyone else. If you have a good act or an attraction, present it on the level and you are bound to win in the long run. 
To-day is the day of Progress. Get in the movement. Do it now. 
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BELASCO ACQUIRES STOCK 
KINEMACOLOR PICTURES 


Will Give Personal Attention to Stupendous Film Produc- 
tions, Billed as the Creations of ‘‘America’s Fore= 
most Legitimate Producer.’’ Belasco Said 
to Have Put in $750,000 


Times Building, the house is now re- 
ferred to on the board of “F. F. Proc- 
tor’s Fifth Avenue Palace of Varie- 
ties.” 

An attraction at the Fifth Avenue 
shortly, it is said, will be a month of 
Dickens, played by Tom Terris, who 
will make a weekly change of program. 
Mr. Terris has been placed for the en- 
gagement by William Morris. Abroad 
for some weeks, Terris is coming back 
to New York on the Adriatic. 

Several rumors have been floating 
about during the week stating the re- 
lations of F. F. Proctor and William 
Morris. The reports had a wide range. 


If there exists in the mind of any- 
body doubt of the almost universally 
conceded fact that motion pictures will 
play an important part in the future 
of theatrical entertainment, it should be 
dispelled with the announcement that 
its latest convert is no less a person- 
age than David Belasco. 

So enthusiastic is this producer that 
he has secured an important working 
interest in the Kinemacolor company, 
investing in it a sum said to be in the 
neighborhood of $750,000. 

It is the intention of Belasco in fu- 
ture to devote a goodly portior of his 
personal attention to the production 
of stupendous picture productiors, They included nearly everything that 
which are to be extensively advertised could possibly occur between the two 
as the creations of “America’s fore- men. 
most legitimate producer.” 

The personnel of the working staff 
is being reorganized and an official an- 
nouncement of its future. policies will 
shortly be made known. 

At present the Kinemacolor cor- 
pany is in active negotiation with the 
management of a large circuit of 
vaudeville houses for the allotment of 
important territorial rights to the com- 
pany’s output, other than its larger 
productions requiring a series of ree's 
for their presentment. 


M’KINLEY SHIFTS POSITION. 


The berth of general stage manager 
for Werba & Luescher will be vacant 
in a week or so, when Clyde McKin- 
ley goes over to the Charles B. Dil- 
lingham staff. 

Mr. McKinley has been general stage 
manager for Werba & Luescher almost 
since the firm started its producing 
career. 


ASHTON STEVENS CRITICALLY ILL BIG ACTS OPEN AT COLONTAL. 
Chicago, Sept. 11. 

Ashton Stevens, the dramatic editor 

of the. Chicago Examiner, is critically 


All the big new acts for the Percy 
Williams theatres will open at the Co- 
lonial, according to the present mind 


ill. of the Putnam Building moguls. 
Stevens has been in bed for the past At present there are scheduled for 
two weeks. He has been ailing for the early appearances Ada Reeves, Oct. 7; 


Cecelia Loftus, Oct. 21; Wilkie Bard. 
Dec. 23, while during this month Lulu 
Glaser, with Tom Richards in a musi- 
cal sketch, will appear there for the 
week of Sept. 23, and Lily Langtry, 
Sept. 30. 


past year. 


PROCTOR’S “PALACE.” 
The name of the F. F. Proctor’s 
Fifth Avenue theatre has received an 
appendage. 


At the ticket office in the 


DOCKSTADER SUED BY RUBE. 
Manchester, N. H., Sept. 11. 

No one gosh derned play actor can 
kid a con-sta-bule in this here New 
Hamp-shire and get away clean. 

Lew Dockstader, the minstrel man, 
tried it at Nashua last Thursday night, 
Napoleon’ Dichard was the object of 
the ridicule, and Nap told his lawyer 
to sue the play actor for $5,000 dam- 
ages. This the attorney did, and Mr. 
Dockstader was taken into charge just 
before the Monday night performance 
here on a warrant charging slander 
and ridicule. 

Dockstader was released in $500 bail, 
which was reduced from $5,000, the 
sum set at the time of Dockstader’s 
arrest on the slander charge. 

Two members of Dockstader’s com- 
pany were arrested falsely on the 
charge of picking pockets. When they 
were arraigned in the Nashua court 
the charge fell flat. The arrests were 
made by Dichard on the complaint of 
two women. That night at the per- 
formance, Dockstader used the name 
of the officer as a butt for his jokes 
and kept the audience in a continual 
roar. If Nap gets some money out of 
this he is going to give Nashua the 
gosh dangest time it ever had, for Nap 
is a sport in this section and wears 
the same kind of shoes as a New York 
City constable. 

KTHEL BARRYMORE WINS. 

Chicago, Sept. 11. 

\ big winner for vaudeville proved 
Ethel Barrymore when opening at the 
Majestic Monday, in J. M. Barrie’s cur 
tain raiser, “The Ten-Pound Look.” 

The hottest day of the summer, Miss 
Jarrymore drew a capacity house, 
which remained intact until after her 
sketch, when about 500 people left the 
theatre. 


GARDEN AND CAVALIERI. 

Paris, Sept. 5 
It is reported that Massenet’s 
“Cherubim,” created at Monte Carlo, 
will be played at the Opera Comique, 
Marguerite 
Carré Mary 
Garden and Lina Cavalieri in the cast 
The operetta is taken from a farce by 
F. de Croisset. 


Paris, this season with 


(wife of the manager), 


DANIELS IN MUSIC HALL CAST. 

The third comedian for the Weber & 
Fields new Music Hall has been found 
and engaged, in the person of Frank 
Daniels. Edgar Smith, who is writing 
the book of the production for the Mu- 
sic Hall, believes Mr. Daniels just fits 
one of the roles. 

No composer is announced as a reg- 
ular institution for the piece. The 
songs may be selected as submitted. 

Besides the manager-comedians and 
Mr. Daniels, the Music Hall cast to 
date is composed of Marie Dressler, 
Nora Bayes and Jack Norworth. 


MARIE LLOYD IN GARDEN. 


There is a story about that the Shu- 
berts are angling for Marie Lloyd, the 
English music hall singer, to appear 
at their Winter Garden, New York. 

The negotiations are proceeding so 
favorably, according to the story, Miss 
Lloyd may become a New York at- 
traction around New Year’s. 

Since her name was not included 
among those called to appear in the 
Royal Command performance at the 
Palace, London, Miss Lloyd has be- 
come more popular than ever on the 
London music hall stage. 


CHERIDAH SIMPSON LOSES. 


Seattle, Sept. 11. 
Cheridah Simpson, who brought a 
breach of promise suit against Frank 
M. Stetson, a rich lumberman of this 
city for $35,000, failed to answer cer- 
tain questions in court and the case 
was dismissed last Saturday. 
Miss Simpson claimed Stetson had 
proposed marriage and then turned 
around and married another woman. 


“BIG TIM” RESTING. 


‘Big Tim” Sullivan is resting out in 
the country somewhere. But two men 
are said to know his present where- 
abouts. 

Senator Sullivan will remain 
for two or three months, taking a 
complete vacation, without being both- 
ered by politics, show business or the 
things that 


away 


thousand and one othe: 
are continually being brought to his 
attention when in New York. 
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VARIETY 


GREAT COMEDIAN, 
WILKIE BARD, COMING OVER 


Signs Contracts to Play Here for Several Weeks, Opening 
December 23 at the Colonial, New York. 
Receiving $2,500 Weekly 


(Special Cable to Vanrtery.) 
London, Sept. 11. 

Wilkie Bard has finally signed the 
contract for his American debut, which 
has been hanging fire for some time. 
He opens at the Colonial, New York, 
Dec. 23, for two weeks, going thence 
to the Orpheum and Alhambra for 
two weeks each, to be followed by a 
week each in the Keith vaudeville the- 
atres in Boston and Philadelphia. 

The salary Bard is to receive is $2,- 
500. He held out for some time for 
$2,600, as he desired the additional $100 
weekly to help toward paying commis- 
sions, which will be split evenly be- 
tween the United Booking Offices on 
the one hand and Ernest Edelsten and 
Max Hart on the other. 

There have been a hundred reports 
or more within the past five years that 
Wilkie Bard would appear over here, 
either in vaudeville or a production. 
Several managers have claimed they 
had secured an option for his American 
appearance. 

Much of Bard’s material has been 
used in America by both English and 
American comedians, without the crea- 
tor ever having been publicly credited. 


SKETCH BADLY DONE. 
(Special Cable to Varrery.) 
London, Sept. 11. 
Jordan and Harvey produced “Shy- 
lock Hyams” at Hammersmith, in 
which they impersonate a pair of He- 
brew detectives. 
The sketch is badly carried out in 
every way. 


HAS PLYMOUTH PALACE. 
(Special Cable to Vantery.) 
London, Sept. 11. 
The Variety Theatres Controlling 
Co. takes possession of the Plymouth 
Palace, Sept. 30, on a twenty-one years’ 
lease. 


LONG ROUTES ABROAD. 
(Special Cable to VArrery.) 
London, Sept. 11. 

The Two Bobs have been booked on 
this side until 1920. 

Another American turn, Hedges 
Bros. and Jacobson, have English con- 
tracts calling for their appearance as 
late as 1918. 

Irene Dillon, an American girl, has 
been re-engaged for three return trips 
over the Moss Circuit. She will also 
appear in Xmas pantomime at  Bir- 
mingham. 


BERT WILLIAMS IN LONDON. 
(Special Cable to Varrety.) 
London, Sept. 11. 
Bert Williams, the colored comedian, 
has been placed by Klaw & Erlanger 
to appear in London next summer, for 
the sum of $1,750 weekly. 
The name of the theatre or hall, it 


is not known which, Williams will ap- 
pear in, is being kept quiet. 

Bert Williams is with Ziegfeld’s “Fol- 
lies,” under a long term contract to 
F. Ziegfeld and Klaw & Erlanger. 


PREPARING THREE REVUES. 
(Special Cable to Vanrrerty.) 
London, Sept. 11. 
Revues are now in preparation at the 
Alhambra, Hippodrome and Empire. 


BORDONI POSTPONED. 
(Special Cable to Varrery.) 
Paris, Sept. 11. 
The appearance of Bordoni for the 
Shuberts in America has again been 
postponed, this time until in Novem- 
ber. 


CIGALE REVUE FAIR. 
(Special Cable to Varrery). 
Paris, Sept. 11. 

The Cigale reopened last night with 
a revue (as usual), entitled “Midi a 
quatorze heures” by A. Barde and M. 
Carre, who were responsible for the 
production at the Marigny this past 
summer. 

The piece went only fairly well. It 
lacks wit. 

The danseuse, Regina Badet, is the 
principal. 


WALLER BUYS RIGHTS. 
(Special Cable to Varreryr). 
London, Sept. 11. 
Lechmere Worrall and Atte Hall 
have sold the American rights of “Her 
Side of the House” to Lewis Waller. 
Madge Titheradge is said to be 
financially interested in the transaction. 


WM. B. DAVIES, LEADING MAN. 
(Special Cable to Varrety). 
London, Sept. 11. 
Gertrude Kingston’s new leading 
man at the Little Theatre for “Captain 
Brassbound’s Conversion,” which 
opens in October, is William  B. 
Davies, late of “The Fortune Hunters.” 


W. S. PENLEY DYING. 
(Special Cable to Varreryr). 
London, Sept. 11. 

W. S. Penley is dying of cancer in 
St. Teonards’ Hospital. He is be- 
lieved to have parted with the fortune 
he made out of “Charley’s Aunt” and 
also the vast sums accruing to him 

from “The Private Secretary.” 
At one time Penley was over $750.- 

000 ahead on “Charley’s Aunt.” 


MUSICIAL ACT DRAWING. 
(Special Cable to Varrerty). 
London, Sept. 11. 
Willy Zimmerman’s “Musicians’ 
Paradise,” at the New Cross Empire, 
is a big draw. It played one hour at 
the opening performance, and needs 
cutting 


GABY, THE BIG DRAW. 
(Special Cable to Variety.) 
London, Sept. 11. 

The engagement of Gaby Deslys at 
the Palace has been prolonged, per- 
haps until the end of October. 

At the present time she is drawing 
even larger houses than during the en- 
gagement of Sir Herbert Tree at the 
same hall. 

The date for the American reopening 
of the “Vera Violetta” tour with Gaby 
Deslys is Oct. 21. 


JUST FOR A CHANGE. 
(Special Cable to Vanrrety.) 
London, Sept. 11. 

Quigley Bros. opened at Liverpool 
and went big. 

The Irish comedians are a novelty 
after the glut of Hebrew couples im- 
ported from America. 


PARRY ENGAGED FOR RUN. 
(Special Cable to Varrery.) 
London, Sept. 11. 

Charlotte’ Parry, now at the Hipp»- 
drome, goes later to the Palladium for 
a run, playing “Into the Light” and 
“The Comstock Mystery” on alternate 
weeks. 


EDWARDES’ MUSICAL COMEDY. 
(Special Cable to Vanrtety.) 
London, Sept. 11. 
George Edwardes’ next production at 
the Adelphi will be an English musical 
comedy, “The Dancing Mistress.” 
Edwardes rails against the growing 
tendency to produce unpleasant plays 
and music hall sketches. 


MUSICAL ANATOL STORIES. 
(Special Cable to Varreryr). 
London, Sept. 11. 
Four Anatol stories, set to music 
by Adrian Ross, are to be produced at 
the Tivoli by Ben Nathan. 
The first will be shown Sept. 30. 


$4,500 AT BENEFIT. 
(Special Cable to Varrery), 
London, Sept. 11. 
The receipts of the Dundas Slater 
benefit matinee at the Coliseum 
totalled $4,500. 


APOLLO LEASE RENEWED. 
(Special Cable to Variety). 
Berlin, Sept. 11. 
Carl Juppa has renewed his lease of 
the Apollo for six years more. 


OPENED AT FOLIES BERGERE. 
(Special Cable to vARreTr). 
Paris, Sept. 11. 

Kitty Glaser and Lester and Shee- 
han, the latter a dancing duo, opened 
at the Folies Bergere Sept. 3. 

Toye is temporarily absent on ac- 
count of illness. 


MARINELLI, EXCLUSIVE AGENT. 
(Special Cable to Variertr). 
Paris, Sept. 11. 
H. B. Marinelli has been appointed 
exclusive agent for the Folies Ber- 


gere. 


FINE PARIS WEATHER. 
(Special Cable to Vartetyr). 
Paris, Sept. 11. 
Weather here is bright and chilly 
and trade splendid. Ideal conditions 
for show business. 


BERLIN OPERA SCORES. 
(Special Cable to Varrerr). 
Berlin, Sept. 11. 
Wilhelm Kienzl’s opera “Kuhriegen” 
at the Kurfuersten Opera House, 
scored strongly. The music is espe- 
cially tuneful, the songs are greatly 
liked and the book good. 


“GRASS WIDOWS” DOUBTFUL. 
(Special Cable to Varrery.) 
London, Sept. 11. 

“The Grass Widows,” at the Apollo, 
met with a mixed reception. The mu- 
sic is considered fine and the majority 
of numbers good, but three acts are 
regarded as too much. 

Dorothy Mints, Constance Drever, 
Alfred Lester, Bart Coote and Walter 
Dowling were the most successful of 
the cast in the order named. Lester’s 
part is altogether too big. 


MOFFAT’S “PEN” PLAY SEEN. 


(Special Cable to Vanrrery.) 
London, Sept. 11. 
Graham Moffat’s new play, “The 
Scrape of a Pen,” is a comedy, but not 
another “Bunty.” It is less comic and 
less dramatic, with a fine picture of 
highland life, possessed of some merit 
but not enough. 

It will, however, interest Americ. 
Mr. and Mrs. Moffat are great in it. 
Jean Aylwin is excellent. 


D’ARMOND-CARTER HIT. 


(Special Cable to Vanrrery,) 
London, Sept. 11. 
Isabelle D’Armond and Frank Carter, 
at the Victoria Palace, are a decided 
hit, and have had an offer for the Al- 
hambra revue. 


ROSE PITNOFF WON’T APPEAR. 


(Special Cable to Varrerr), 
London, Sept. 11. 
Rose Pitnoff swam sixteen miles in 
the Thames, abandoning her original 
plan of crossing the channel and her 
vaudeville engagements. | 


WANT MAUD ALLAN BACK. 


(Special Cable to Vartery.) 
London, Sept. 11. 
Negotiations are pending here for 
the bringing to America of Maud Al- 
lan for a tour of the Keith houses, 
opening in New York about Nov. 4. 
The deal is likely to go through. 


EMPIRE’S XMAS PANTO. 
(Special Cable to Varrery.) 
London, Sept. 11. 

The Empire will produce an English 
pantomime for the Christmas holi- 
days, with Pelissier and his London 
Follies company. 

This is a radical departure from the 
regular policy of the Empire, which 
has heretofore confined its productions 
to ballets. 


BOGANNYS COMING OVER. 

The internationally known comedy 
acrobats, The Bogannys, with the orig- 
inal Joe at their head (the place he 
occupied while scoring the big hit on 
the Morris Circuit) are returning to 
New York, about Oct. 28, to open at 
the Colonial, under the direction of 
Morris & Feil, 
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PITTSBURGH’S “BIG HOUSE” 
CUTS PRICES AND SHOW’S COST 


Harry Davis’ Grand Opera House Selling Best Orchestra 


Seats at 50 cents. 


Limit of Weekly Program Made 


$2,500. United Booking Offices’ Managers Re- 
ported Much Worried at Season’s Prospects. 
Afraid of the U. B. O. 


Pittsburgh, Sept. 11. 

The admission at the Grand Opera 
House has been reduced to fifty cents 
in the orchestra. It is understood 
Harry Davis has ordered that no “Lig 
time” show this season shall cost the 
Grand over $2,500. 

Previously the orchestra seats were 
up to seventy-five cents and one dollar, 
with shows costing $4,500 weekly. 
These shows were furnished by the 
United Booking Offices of New York. 


Mr. Davis will continue to secure his 
vaudeville programs from ‘the U. B. 
O. He is tied up with the New York 
agency in so many ways it would be 
dificult for him to break the connec- 
tion did he desire to do so. 

The Grand Opera House has been 
Harry Davis’ meal ticket. It has made 
as high as $200,000 yearly, and prob- 
ably never dropped much below $150,- 
000 up to a season or so ago. The 
profits of the Grand, however, were 
often eaten into by Davis being obliged 
to “protect” his Grand in Pittsburgh 
from “opposition.” This he did by 
holding expensive leases on theatres or 
carrying options on building sites. 8B. 
F. Keith is said to have secured a big 
slice of Davis’ earnings through the 
deal by which Keith loaded the Alvin 
theatre upon Davis. The Alvin lease 
has a long unexpired term, with Davis 
paying Keith a big annual bonus for 
the theatre, which Keith secured from 
R. M. Gulick. 

The many “small time” theatres in 
Pittsburgh, together with the brand 
of show supplied the Grand Opera 
House by the U. B. O. practically 
forced Davis to the reduction in ad- 
mission and salary limit. 

The “big time” vaudeville managers 
are displaying a panicky touch in the 
present vaudeville situation. Very 
few can be found who are not afraid 
of the United Booking Offices and 
their booking connection with it. 

The managers who will admit any- 
thing say that the “split commission 
graft” has been costing and is cost- 
ing them thousands of dollars. 

Another bugaboo with all vaudeville 
managers, big and small, is John J. 
Murdock. They are afraid of him. 
Murdock has frightened vaudeville 
theatre managers. It is due to him, 
according to the stories around, that 
the “small time” is gathering in strong 
combinations. Murdock is duplicating 
in New York his Chicago reputation. 

Other “big time” managers are ex- 
pected to follow the Davis lead by 
reducing prices or cost of shows. It 
is often said along Broadway now- 
adays that before February 1 several 


of the present “big time” managers 
will be found with one of the large 
“small time” combinations. 


Lillian Mortimer, who played several 
weeks of stock this summer, will re- 
sume her vaudeville tour with William 
Belford, Louis Bresen, Rosalie De 
Veaux and Jack Sommers, in support. 


FREAK FISH EATER. 
Berlin, Sept. 2. 

At’ the Circus Busch, Hamburg, 
there is appearing Mac Norton, a 
“freak” who eats frogs, gold fish and 
water snakes. Norton claims he can 
also place inside of himself 100 glasses 
of beer in 10 minutes, and eat 52 loaves 
of dry bread in 48 hours. 

His stage exhibition consists of 
drinking 10 big goblets of water, after 
which he swallows 15 frogs and 10 
gold fish irom two bowls placed on a 
table beside him. Upon anyone in 
the audience asking for either a frog 
or fish, Norton “recalls” from his 
stomach, finally emitting all the water 
he has drunk. 

The freak claims he can hold any- 
thing of the vncanny variety in his 
stomach for two hours. While his act 
is not particularly enthused over by 
gentle women, it has created much talk 
on the Continent. 


Exclusively to 


BEGINNING 
NEXT WEEK 


LEANDER 
RICHARDSON 


THE FOREMOST WRITER 
ON THEATRICALS 


WILL CONTRIBUTE 


“ARIETY 


ANGLING FOR G, P. HUNTLEY. 

Negotiations are on for the bringing 
to America for vaudeville of the well- 
known English musical comedy come- 
dian, G. P. Huntley. 

Huntley has been seen here in mu- 
sical comedy, his first appearance hav- 
ing been with one of George Ed- 
wardes’ companies. His salary for 
vaudeville will probably be a large one. 


DEMANDS HER MONEY BACK. 
Cincinnati, Sept. 11. 
Robert Brown, actor-driver, was ar- 
rested just before starting his act at 
Chester Park Saturday afternoon on 
word from Atlanta, charging him with 
getting $500 from a woman at that 
place on the assurance that it would be 
invested in the show business. 
The woman became dissatisfied with 
the venture and demanded her money 
back. Brown avers he will settle. 


FRED WATSON’S CLASS ACT. 

The next time Fred Watson appears 
around New York, which will be 
Sept. 23 at the Bronx, Mr. Watson is 
going in for an all-pure class act.” 

Rena Santos will compose the other 
half of the “two-act.” 


FRANK NORCROSS COMING BACK. 


I'rank Norcross, a former actor, but 
who has been managing road shows 
for several seasons, is returning to the 
stage via vaudeville. He is rehearsing 
a comedy act, “Polly Wobbles,” writ- 
ten and staged by himself. 

Four people will assist Norcross. 


PICTURES ONLY AT SCHUYLER. 


The Schuyler, 82d street and Broad- 
way, reopened last Saturday night with 
a straight picture show. Bernard Bim- 
berg and Max Plohn run the house. 


AGOUST DENLES MARRIAGE, 

The reported elopement of Emile 
Agoust and Simone De Beryl, from 
Providence last week, while Mile. De 
Beryl was playing an engagement at 
Keith’s theatre, is denied by M. 
Agoust, who has been at the Winter 
Garden continuously since the present 
show there opened, without missing a 
performance. 

Mile. De Beryl, however, did leave 
Providence for New York. It 1s said 
a wedding will shortly fol'ow the mar- 
riage engagement existing betv een ‘he 
parties mentioned in the elopenent 
story. 

The Simone de Beryl turn will play 
the Grand Opera House, Pittsburgh, 
next week, with an artist’s model from 
New York named Frances Green, pos- 
ing. It now develops that “Simone de 
Beryl” is the name of the act and not 
the young woman who has appeared in 
that turn. Her cognomen is Mile. Alice 
Porrier. 

G. Marie, manager and owner of the 
“Simone de Beryl” act is very much 
incensed over the action of Mile. Por- 
rier. Mr. Marie claims the blame lies 
with Agoust, who induced the girl to 
leave, although she is under contract 
to him until October, 1914, 

Marie says he has brought a damage 
action against Mlle. Porrier for $10,000, 
and instructed his attorneys in France 
to issue attachments against her prop- 
erty in that country. 


ETHEL LEVEY NEXT SPRING, 

A booking for Ethel Levey, com- 
mencing next March, has been made 
by M. S. Bentham. Miss Levey will 
cross the water for the return vaude- 
ville engagement, playing about hiteen 
weeks in United Booking Othce 
houses. 


ALEX CARR LN “TOBLITSKY.” 
Chicago, Sept. 2. 
Sept. 30 Alexander Carr will return 
to vaudeville, playing the “Toblitsky,” 
or “End of the World” sketch, in 
which he first appeared some seasons 
ago. 


FLAVIA ARCARO’S GONE. 

As Flavia Arcaro was rehearsing the 
act she intended presenting at Dock- 
stader’s vaudeville theatre at Wilming- 
ton next week, Lew Fieids sent word 
he wanted the comedienne for one of 
his shows. 

Now the act is in cold storage, and 
Miss Arcaro will probably appear in 
the Fields production of “The Sun 
Dodgers.” 


WARD-STOREY ENGAGEMENT. 

The battery breezes are wafting up 
Broadway a tale that Fred Ward and 
Belle Storey will shortly become man 


and wife. Miss Storey is playing in 
vaudeville under the direction of 
Ward. 


RITCHIE SPURNS CONTRACTS. 

The contracts offered Adele Ritchie 
by the United Booking Offices were 
returned by the prima donna Monday, 
as unsatisfactory. Miss ritchie set 
her vaudeville salary a: $/50 weekly. 
The agreemenis for thir.een weeks 
or more of “United time’ :¢.a for $600 
a week. 
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SEVERAL EASTERN 


CONSIDINE FRANCHISES OUT 


Besides Philadelphia, Western Circuit Will Operate in 
Detroit, Pittsburgh, Washington, Baltimore, St. 
Louis and Other Cities, including Seuthern 


Points. 


Working in Union With Loew Cir- 


cuit. S-C Acts Open and Close in East 


The Sullivan-Considine franchises to 
play its road shows will not be con- 
fined in the east exclusively to the 
two Nixon-Nirdlinger houses in Phila- 
delphia. 

Another franchise was issued this 
week in Detroit, where the S-C shows 
will appear in a new theatre having a 
seating capacity of 2,500. 

Fred T. Lincoln, general manager 
of the Circuit, will select one of two 
houses offered to him in Pittsburgh, 
and the Nixon-Nirdlinger Academy Jf 
Music, Baltimore, also the Imperial or 
Academy, Washington, will play the 
S-C attractions. 

There may shortly be made a stop 
between Pittsburgh and Detroit for the 
S-C bookings, in a city now holding a 
“big time” theatre booked by the 
United Booking Offices. All the cities 
mentioned have houses _ supplied 
through the U. B. O., and which are 
known as the “big time.” 

The new S-C route, in working con- 
dition about Nov. 15, will be from 
Philadelphia to Pittsburgh to Detroit 
(if no stop off en route is se- 
cured), and thence on the regular cir- 
cuit, going from Kansas City, the pres- 
ent closing point, to St. Louis (where 
a house will be obtained by S-C) and 
then either into southern territory, or 
back to Washington and Baltimore 
where the act will close its S-C tour. 

An ‘act will open and close the S-C 
trip in the east. Heretofore S-C acts 
on the main line have closed at Kansas 
City, giving the western vaudeville 
agencies a chance to secure them. 

In Washington Nixon-Nirdlinger will 
either have the Imperial or Academy 
of Music. Both are being considered 
by the Philadelphia manager. In the 
south Sullivan-Considine expect two 
or more cities and will have New Or- 
leans, if any southern towns are taken. 
The St. Louis house for the S-C shows 
is being held a secret. 

All territory east of Chicago has been 
released by the Loew Circuit to S-C 
for their road shows. A marginal ter- 
ritorial line was drawn through Chi- 
cago for the two circuits, each restrict- 
ing itself to either the east or west. 
The eastern bookings by S-C will be 
a joint account in the new Loew-Sul- 
livan-Considine booking agency. All 
theatres in the east not requesting the 
Sullivan-Considine Road Shows will be 
given bookings from the Loew end of 
the booking agency. 


ACT ARRESTED IN BOSTON. 
Boston, Sept. 11. 
At the instance of J. J. Quigley body 
warrants were served upon Val and 
Ernie Stanton in Boston- a few days 
ago, and under an old contract claim 


they were held in arrest for several 
hours until a settlement was made. 

The act was playing the Orpheum. 
Quigley entered a claim for $450 as 
agent under contracts entered into in 
October, 1911, and not played. Ernest 
Stanton was taken into custody as he 
was entering the theatre in the early 
evening. Under an arrangement be- 
tween Quigley and the sherift’s off-ce 
he was permitted to return to the the- 
atre aud go through the evening per- 
formance. After the performance Val 
Stanton was also arrested. 

Lawyer Brackett, local representa- 
tive of the White Rats, was out of the 
city, and in the absence of counsel tu 
advise them the artists remained ‘n 
custody in the sheriff's office until after 
midnight, before a compromise was 
arrived at. At length the artists agreed 
to the payment of $133 in settlement. 
Quigley is said to have declared he 
proposes to deal in the same way with 
all other acts against whom he has a 
similar claim. 


TABLOIDS GOING OUT. 
Chicago, Sept. 11. 

Among the openings scheduled for 
the near or immediate future are Kail- 
roy & Britton’s “The Candy Kid,’ 
which starts a tour at Ottawa, IIL, 
Sept. 23. Dick Gardner’s Co., pre- 
senting “Johnnie On the Spot” started 
a tour of the northwest this week and 
the Marks Brothers Co. in “Mr. Green's 
Reception,” will open in Ottawa this 
week sometime. Oct. 1 Johnnie and 
Ella Galvin will also start out. 

All the latter attractions are booked 
for thirty-five weeks by Ned Alvord, 
who has offices in the “Association” 
headquarters. 

Mr. Alvord claims that the success 
of tabloid musical comedy for the com- 
ing season is practically assured, par- 
ticularly in the smaller towns, and adds 
that hereafter he is going to pay some 
attention to the production of tabloid 
dramatic attraction. 

Gus Forbes, who earned a favorable 
reputation on Alvord’s circuit with mu- 
sical shows, has been delegated to get 
busy on the dramatic versions. 


$5,000 SONG IN SYRACUSE. 
Syracuse, Sept. 11. 

‘The Eccles Music Publishing Co. 
asserts it paid $5,000 for a new song, 
“Honest and Truly,” by J. Jacobs and 
William McCarthy. 

The Eccles people say they stand 
ready to pay another five thousand for 
another song like it. 


Sam Kahl, the middle western vau- 
deville manager, came to New York 
Wednesday. 


M’INTYRE & HEATH’S OFFER. 

An offer to appear in a London Mu- 
sic hall is said to be awaiting the ap- 
proval of McIntyre and Heath. The 
Londoners have offered the team $600 
weekly for four weeks, to “show.” If 
successful across the water, the same 
hall agrees to pay $2,000 a week for 
any prolongation of the contract. 

John R. Rogers, who is handling the 
realty possessions of the partners, has 
been in communication for the Eng- 
lish dates. The minstrel organization 
McIntyre & Heath thought of heading 
this season will not go out. 

The famous blackface comedians are 
at the Orpheum, Brooklyn, this week. 
They have been routed for the full 
season by the United Booking Offices. 


MINIATURE MUSICAL COMEDY 

“The Toast of the Town,” a new 
miniature musical comedy, book and 
lyrics by Francis DeWitt, and music 
by D. Don Matthews, with eighteen 
people, is expected to be produced un- 
der Will J. Block’s direction about 
Sept. 30. 


$60,000 HOUSE IN FRESNO. 
San Francisco, Sept. 11. 
Grand Amusement Co., Fresno, an- 
nounces a new theatre to cost $60,000 
for vaudeville. It will be ready by 
the fall of 1913. 


FOR KELLERMANN TOUR. 

G. Molasso is framing up a com- 
pany of twenty-four for a tour o2f 
South America next spring, leaving 
New York May 26 and returning in 
October. He will present all his pan- 
tomime acts and also take with him a 
few American singing and dancin 
turns. 

He is also in negotiation with Will- 
iam Morris for the production of a 
new pantomime for Annette Keller- 
mann, to be used by the diver in a 
big road show which Morris will send 
on tour. Molasso will personally ap- 
pear in the pantomime with Miss Kel- 
lermann. 


VAN HOVEN, 


“THE DIPPY MAD MAGICIAN.” 
Sometimes they laugh and sometimes they 
don’t. What’s the difference; the authori- 
ties have never been in when they didn’t. ; 


CONSOLIDATED AFTER PANTAGES 
The Pantages Circuit is being sought 
by the Consolidated Booking Offices, 
as a western link to its chain, it is said. 
The Pantages houses could take their 
bills from the Miles Circuit, the lat- 
ter booking through the Consolidated. 
Nothing had developed up to the mid- 
dle of this week. C. H. Miles left for 
the west last Saturday. Some changes 
in connection with his circuit might 
possibly follow the trip, it was said. 


A direct Postal Telegraph wire was 
placed in the Consolidated offices 
Tuesday. 

This week John and May Burke, a 
standard comedy act, were signed last 
Friday by the Consolidated for twenty 
weeks. It is said the United Booking 
Offices attempted to “cut” the salary 
of the Burkes, who thereupon engaged 
with the Consolidated at the price 
asked. 

The Solis Brothers, an act the 
United had tried to keep away from the 
“opposition,” also signed for twenty 
weeks through Freeman Rerastein with 
the Consolidated. Mr. Bernstein placed 
with the same agency Ce’Dora in “The 
Globe of Death” and Creatore’s Band. 
It was Bernstein likewise who ge 
the Thomas Jeffersc:. in 
“Rip Van ‘Winkle’ at $750 weekly. 
EdouwJ i. se, May Ward and se,e-al 
other well-known turns have ve 
siga:.d fer song periods with the Con- 
solidated by the Bernstein agency. 

The Sheedy Circuit, booking through 
the Consolidated, has Barney Fagan 
and Henrietta Bryon, “The City 2f 
Yesterday,” and Howard Truesdell anuj 
Co. on its time just now 

There may be a dispute over the en- 
gagement of the Four Solis Brothers. 
The act was originally placed with the 
United through Gene Hughes for 
twenty-two weeks. Some of the early 
time was scattered with a certain 
amount of open weeks intervening. 
Bernstein booked the act for the De 
Kalb, Brooklyn, this week, and ,de- 
clares they opened there Monday. 
Hughes protested against the playing 
ot the engagement and notified the act 
he would not accept their cancellation. 
Mr. Hughes said this week that he did 
not know that the act was actually 
playing the Brooklyn date and until he 
had satisfied himself on that point, 
could not comment upon his probable 
course, 

The Consolidated will enter upon 
legal life next week at 1482 Broadway. 
That concern has been doing business 
under the Employment Agency license 
of the Affiliated Vaudeville Circuit. An 
application for a new license has been 
pending before the Commissioner. 

Rumors have been current that Jules 
Delmar, office manager of the Consol- 
idated, was not at peace with all par- 
ties in interest. At the agency it was 
denied that any difficulty existed be- 
tween Mr. Delmar and the officers. 


HELD FOR GRAND JURY. 
Long Branch, Sept. 11. 
At the examination of Walter Rosen- 
berg for exhibiting moving pictures 
Sept. 1 (Sunday) in this city, Mr. Ro- 
senberg was held for the action of the 
Grand Jury. 
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WHITE RATS TAKE ACTION 
AGAINST STRIKE DISSENTERS 


Performers With the Sells-Floto Circus, Who Refused to 
‘*Strike’’ Suspended and Charges Preferred Against 
Them. Stormy Meeting This Week 


The Tuesday night meeting of the 
White Rats Actors’ Union was rather 
stormy, from reports. The regular 
routine of the proceedings, which have 
been quietly gone through with of late 
at the weekly gatherings, was led 
away from the usual course through a 
motion made and approved that the 


- members of the Rats with the Sells- 


Floto Circus who refused to go out 
on strike when ordered by the Rats’ 
Chicago representative, be suspended 
for thirty days. Charges have been 
preferred against the rebellious Rats 
for neglecting to obey orders and they 
will be tried meanwhile. 

Charges were also preferred Tues- 
day evening, it is understood, against 
Val Trainor, a White Rat residing in 
New York. The complaint against 
Trainor, it is said, was that he had 
become too friendly with expelled 
Rats. This probably referred to Harry 
De Veaux, lately expelled from the 
order, and who has been a thorn in the 
side of the present executives since. 

The action against Trainor is re- 
ported to have been the cause of some 
excitement in the lodge room. Trainor 
is said to have made a speech which 
contained several statements concern- 
ing the operations of the government 
of the Rats. These are reported to 
have been repudiated by the officers 
present, some of the members havinz 
demanded that Trainor be permit : i 
fo’ talk. Trainor is also said to have 
asked “for a trial on the lodge room 
floor, instead of before the Board of 
Directors. This was denied him. It 
is not known when his trial will take 
place. 

The trouble with the Sells-Floto Cir- 
cus. culminated in Omaha some days 
ago. The Rats, believing they had a 
grievance against the circus people, 
delegated the Chicago representative 
to go to Omaha and adjust it. He 
saw the general manager of the show. 
The latter was reported to have bec1 
quite tart in his replies to the Chicago 
man, who thereupon issued a strike 
call. Of the twenty-five Rats with the 
circus, it is said only fourteen obeyed 
the summons to walk out. These were 
immediately dismissed, according t» 
the story, by the circus managemert 
for breach of contract. Those remain 
ing were the Rats to have charges pre- 
ferred against them this week. 

The: White Rats has always been 
presumed to have its greatest strength 
with the ‘circuses. The action of the 
members with the Sells-Floto Circus 
refusing to strike rather surprised the 
membership of the order, according to 
stories about. 

Chicago, Sept. 11. 

The: “insurgent” White Rats are 
making the claim that Samuel Gom- 
pers, president. of the American Fed- 
eration of Labor, in deciding the Ex- 
ecutive Committee of the A. F. of L. 


could not take cognizance of action 
against the White Rats Actor’s Union 
unless a violation of the articles of 
amalgamation between the White Rats 
and Actor’s Union was alleged, is 
really a decision showing the way to 
bring the matters now before several 
central bodies to the national conven- 
tion at Rochester in November. 

In reply to a protest made by Rob- 
ert_Nome to Mr. Gompers, the follow- 
ing reply has been received: 

Washington, D. C., Sept. 5th, '12. 
Mr. Robert Nome, 

In re White Rats Actor’s Union 

of America. 
3706 Lake Ave., Chicago, Ill. 

Dear Sir and Bro.:—Your favor 
of Sept. 3 came duly to hand and 
contents noted. Note has also 
been made of your statement and 
the subject matter of our corre- 
spondence and the decision of the 
Executive Council of the Ameri- 
can Federation of Labor will be 
brought to the attention of the 
Rochester Convention of the A. F. 
of L. In that event, all papers 
and correspondence in the case 
will be at the disposal of the con- 
vention. 

I sincerely hope that unity will 
be established, so that the inter- 
ests. of the actors of America may 
be protected. 

Fraternally yours, 

(Signed) Samuel Gompers, 
President, 
American Federation of Labor. 


PICTURE ACTOR DROWNED. 


Paris, Sept. 3. 

A young man, aged 19, while enact- 
ing a comic scene for a moving picture 
film was accidentaly drowned this 
week. He had to portray a gasman 
cleaning a lamp, who falls into the 
water, ladder and all. 

He duly tumbled into the River 
Seine, according to instructions, but 
did not reappear, and his body has not 
yet been found. By a coincidence an 
almost identical accident occurred in 
Germany the previous day, also to the 
account of a cinematograph company. 


SPELLMAN HANDLING ACTS. 


A new department has been installed 
in ihe office of Frank Spellman in the 
Heidelberg Building. Mr. Spellman 
will herafter give some of his attention 
to vaudeville acts, in addition to his 
other work in the show field. 


PIONEER MINSTREL NEAR END. 


Chicago, Sept. 11. 
Joseph Lang; a pioneer minstrel man, 
is critically ill at 5 Walton Place. He 
will never be able to appear again. 
Nearly seventy and his mind almost 
a blank, physicians say Lang can’t sur- 
vive much longer. 


JOKER'S DANGEROUS PRANK. 

What was at first thought to be a 
press yarn from the fertile brain of 
Harry Reichenback, publicity repr2- 
sentative at the Academy of Music 
turned out to be a very serious affair. 

Mr. and Mrs. Jack Mason, with Clay 
Smith and Josie Flynn, principals in 
the Academy show, were returning 
from the Mardi Gras at Coney Island 
in a taxi Monday night. 

Coming into 14th street and Broad- 
way, a practical joker hurled a bunch 
of vegetables through the window of 
the taxi, which was down, scattering 
pieces of glass about the occupants. 
After Mr. Smith and Mr. Mason 
jumped out and caught the joker, they 
returned to find that Mrs. Mason was 
quite seriously injured, particles cf 
glass having gone through her doth- 
ing and lodged in her body. . 

Wednesday physicians were called 
in and it was thought the particles cf 
glass might have gotten dangerously 
near Mrs. Mason’s heart. She was the 
only one of the party injured. The 
culprit was dragged to court the next 
morning and fined: 


BILLS CHANGED AROUND. 
Chicago, Sept. 11. 

A change was made in the headliner 
for the Palace this week. “More 
Sinned Against Than Usual” was -giv- 
en the top line late last week. Henry 
E. Dixey, originally billed for that 
position, exchanged places with the 
travesty, Dixey going to. Baltimore. 
Cressy and Dayne, also one of the 
feature turns at the Palace, were sent 
to the Columbia, St. Louis. 

Vera Michaelena, due to go to St. 
Louis, was obliged to cancel for the 
engagement, owing to the sudden 
death of her mother. 


RICH WIDOW’S VENTURE. 

Ella Wood Dean, a rich Chicago 
widow, who has never appeared on the 
stage, is in New York planning a vaude- 
ville debut. 

Miss Dean has engaged several grand 
opera singers and has rehearsed a tab- 
loid version of “Carmen.” 


LILLIAN MORTIMER, 
on her sailboat “CHIACOA.” 


VAUDEVILLE EPILAUGHS. 
By WILLIAM JEROME. 


I’d sooner play eight times a day, 
Than loaf on the Great White Way. 


If I can’t land the U. B. O. 
I’ll start to flirt with Marcus Loew. 


At Henderson’s, at Coney Isle, 
They wouldn’t laugh or even smile. 
Long Acre all day long I walk, 
(I love to hear the actors talk.) 


I tried to do an act in one, 

But had to take it on the run. 

The week I played the Union Square 
I wore my union underwear. 

My act was not what I supposed; 
Before I opened I was closed. 

If I could only grab a squab, 

Flo Ziegfeld might give me a job. 


MONDAY’S KICKS. 
Newark, Sept. 11. 

Proctor’s bill Monday nearly lost an 
act. Grace Wilson, appearing for the 
first time here, objected to appearing 
“No. 2” on the program. Later the 
trouble was adjusted, and Miss Wilson 
stepped into the position assigned her. 
She played Proctor’s Fifth Avenue, 
New York, some weeks ago, when no 
orchestra was there. The Newark 
engagement was given her as another 
chance to make good. 

Monday morning at the Colonial 
Kate Elinore and Sam Williams 
looked at the electric signs outside the 
theatre. Then they telephoned their 
agent to tell Mr. Keith he needed an- 
other act for this week, as Elinore and 
Williams weren’t going to play. 

It seems the signs outside the Co- 
lonial were filled with the names of 
Edna Goodrich and Bessie Wynn. 
Miss Williams thought too much elec- 
tricity was being used on the same 
people, while she was in the program. 
The affair was settled by the matinee, 
when Miss Elinore and Mr. Williams 
appeared. 


BESSIE WYNN. 

Wynn is now playing a 
twelve weeks’ engagement in New 
York City for the United Booking 
Offices as a feature attraction in all of 
its local houses. 

This week the dainty singer is ap- 
pearing on the opening bill of B. F. 
Keith’s Colonial, where she was moved 
to the next to closing position afte 
the first performance Monday, follow 
ing a big ten-act program and coming 
away with honors. 

Miss Wynn has hit upon a novel 
idea in her present turn. She mingles 


Bessie 


some of her old musical comedy suc- 
cesses with the present day popular 
numbers. 

Several new fetching costumes fur- 
ther emphasize the personal charm and 


beauty of the singer, whose popularity 
after several seasons in vaudeville is 
always moving upwards. 

Pictures of Miss Wynn are on 
Varipry’s front cover. 
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FLIVS AT HAMMERSTEIN’S 


Shows Little Box Office Drawing Power at Commence- 


ment of Engagement. 


Crowds Collect Outside 


Theatre to Hear Female Spellbinders, But 
Won’t Buy Tickets of Admission 


The Women Suffragettes Monday at 
Hammerstein’s proved a big draw out- 
side the theatre. After their exhibi- 
tion and speech-making at the night 
show, a couple of the skirted spell 
binders got to work on the Broadway 
and 42d street. sides of the house. 
Large crowds collected. Had half of 
those who listened to the speeches in 
the open air stopped at the box office 
earlier in the evening Hammerstein’s 
would have made a much better show- 
ing. 

The Suffragette thing, looked upon 
as a great drawing attraction, and 
which several New York theatres com- 
peted for before Hammerstein’s se- 
cured it, seemed likely to become a biz 
fizzle after the Monday night show. 
The theatre had not commenced to 
fill up at either performance Monday. 

The only humor in the proceeding 
(other than the funny sights) was Geo. 
May’s orchestra playing “The Battle 
Cry of Freedom” for the entrance mu- 
sic of the Sufferers. 


FILM SMUGGLING CHARGED. 

The United States Secret Service 
operatives believe that they have un- 
earthed a big deal in the smuggling of 
picture films into this country. 

Tuesday, at the instance of the Cus- 
tom House officials, four sailors on the 
American liner New York were ar- 
rested in New York by the: United 
States Marshal, charged with conspir- 
acy in smuggling in two films valuea 
at $1,000. 

George B. Graff, a moving picture 
man, was also arrested, accused of be- 
ing involved in the conspiracy. . Graff 
was held in $1,500 bail after arraign- 
ment before a United States commis- 
sioner in the Federal Building. Bail 
was placed at $250 each for the sailors. 


LASKY’S DEFENSE. 

Iza Hampton Barnes, known pro- 
fessionally as Iza Hampton, recently 
fled a bill of equity for an injunction 
to restrain all productions of “In 1999,” 
naming William C. DeMille as author, 
Jesse L. Lasky, producer; Thomas Jef- 
ferson, Florence Nash and Minnetta 
Rarrett as performers. Her bill was 

‘at the five defendants jointly. 

. week Lasky, through his attor- 

Leon Laski, filed an answer in the 
juthern District, New York, of the 
United States District Court. 

Lasky denies that “1999” is any in- 
fiirgement on the Hampton act knowa 
as “The Woman of Tomorrow,” or that 
he ever took the idea of “1999” from 
tle Hampton playlet. He further de- 
nies the idea of “The Woman of To- 
nu rrow” was original with Miss Hamp- 
t}n-and alleges Miss Hampton secured 
a basis for her sketch by appropriating 
it from “Numerous writings and com- 
pesitions all embracing said idea and 
substance of said dramatic composi- 


ticr and all of which were published 
at a time prior to 1910 and prior to 
th: complainant’s said alleged copy- 
right” 

Lasky’s answer further sets up that 
“1999” was written and composed by 
DeMille early in the year 1899 under 
the name of “Rollo” and produced 
while DeMille was at college. 

Testimony will be taken in the con- 
troversy within a month or so. 


RUBBERING STARTED ROW. 
Cincinnati, Sept. 11 

When a local salesman upbraided a 
night clerk here for listening to a con- 
versation between the former and Daisy 
Marschand, of the Sam Howe burlesquz 
show, a free-for-all fight started in the 
Elmer: Hotel lobby. 

Manager Ira Miller and_ several 
salesmen got in the mix-up with the 
Rooney Sisters, also with the Howe 
show, and Miss Marschand doing a 
ballyhoo that resulted in the police tak- 
ing a hand. 

Someone laid Patrolman Wrigkt low. 
Incidentally three of the drummers 
took the count. When the smoke had 
cleared four men were arrested on a 
charge of disorderly conduct. 


“EVENING JOURNAL’’—Felix and Caire 
have a delightful new sketch entitled “In 
Search of a Past.” I would eall it a minia- 
ture Hippodrome production.—*Zit.” 


HOWARD-McCANE QUIT. 


Chicago, Sept. 11. 

Joe Howard and Mabel McCane quit 
the Orpheum Circuit’s tour after their 
Portland engagement next week, hav- 
ing given two weeks’ notice in Port- 
land. They were dissatisfied with their 
billing, finding an English act (Owen 
McGiveney) headlined over them. 

Howard once more takes out “The 
Goddess of Liberty,” opening in Ore- 
gon Sept. 25. The company is being 
recruited here and will be sent to 
Portland next week for rehearsals. 

The Howard and McCane‘act was 
booked over the Orpheum Circuit at 
$750 weekly. 


WALTER PLIMMER ALONE. 

Walter Plimmer will open offices of 
his own Monday. L. R. Jones, now of 
the Prudential Agency, will move over 
with him, as well as several other 
members of the present Prudential 
booking staff. 

Plimmer this week closed an arrange- 
ment to furnish a Sunday bill of eight 
acts without pictures for the Coliseum, 
Newark, N. J. 


PICTURE ADVERTISING. 
Paris, Sept. 3. 

One of the large Parisian dailies, as 
a further means of increasing its cir- 
culation, has a moving picture appa- 
ratus touring the seaside resorts. 

By means of a motor wagon the 
material is carted from place to place, 
the screen and lantern being set up in 
the streets, or on the seashore, with- 
out seats or barrier. The people stand 
round and witness the moving pic- 
tures, mostly events of the day, de- 
scribed in the journals. No charge is 
made, the whole scheme being an ad- 
vertising medium. 


WELLINGTON CROSS and LOIS JOSEPHINE. 


Late features Blanche Ring’s “Wall St. Girl.” 


Now playing Keith vaudeville in New York. 


OPENING AT CALGARY. 


Calgary, Can., Sept. 11. 

The opening of the Sherman Grand 
with Orpheum Circuit shows for the 
last three days of the week was a 
startler to the company coming in 
here from Winnipeg. , 

This is a cold and almost wild town. 
The artists on the program were un- 
prepared for the weather. They en- 
joyed their stay, although made ner- 
vous at times by the funny sounds they 
heard. 

It’s a good town for the Orpheum 
Circuit, which has leased the theatre, 
seating 1,500. One dollar admission is 
charged. 

Alex Pantages also books his road 
shows for this point. From here the 
Orpheum bills go to Edmonton for 
the first three days of the week. Ed- 
monton and Calgary are about in the 
same classs. 


U. B. O. AT SOUTH BEND. 
South Bend, Sept. 11. 

An agreement is reported here as 
having been signed by Harry Sommers 
with the United Booking offices to 
furnish first class vaudeville at the 
Auditorium, beginning about Oct. 1. 
The deal would be put into effect im- 
mediately only that some legitimate 
bookings conflict. 

According to the report, South Bend 
will receive the same class of bookings 
as are being supplied to the big two-a- 
day houses in the middle west such as 
Toledo, Dayton, Columbus, Indian- 
apolis, Cincinnati, etc. 

This is not a new idea of Sommers’, 
as plans for a vaudeville house were 
drawn for him during the season of 
1907-08 and the theatre would have 
been built but for the financial panic. 


COOK'S ROCHESTER SHEET. 
Chicago, Sept. 11. 
Cook’s Theatre, Rochester, N. Y., 
will go dark again at he close of this 
week in order to give the Aster Amuse- 
ment Co., which has been conducting 
the house since its reopening, a chance 
to reorganize. The management noti- 
fied the J. C. Matthews office to can- 
cel all acts booked for Rochester for 
next week and thereafter. It is ex- 
pected to reopen early in October and 
will then play five acts, giving three 
shows daily. The house is now play- 
ing an eight act bill with two shows 
a day. 
It is said that Sullivan-Considine 
will book Cook’s, Rochester, shortly. 


REMICK’S MOVING. 

The music publishing house of Rem- 
ick moved this week. The new estab- 
lishment is at 219 West 46th street, 
where Frank E. Belcher and Mose 
Gumble, with the many members of 
the staff, are holding daily receptions 
until Jerome H. Remick appears on 
the scene next week. After a house 
warming that will go some, the new 
headquarters will take up the daily 
grind. 

As a special feature for the first few 
days, the Remick boys have engaged 
the orchestra from the Hotel Knick- 
erbocker to play their most popular 
numbers, some eight thousand and nine 
in all. 
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Grace La Rue is reported in Paris. 


A union orchestra has been rein- 
stalled in the American, New York. 


Joseph Brooks and the two “Mile- 
stones” companies are due to land to- 
day on the Adriatic. 


Edgar Selden is writing a comedy 
drama that will be produced next 
month by Harris & Selden. 


Radie Furman is recovering from an 
operation for appendicitis performed 


last Thursday. 


Mr. and Mrs. Fred T. Humes 
(Humes and Lewis) received a ten- 
pound girl Aug. 28. 

Carrie Reynolds, who sang the prin- 
cipal role in “The Kiss Waltz,” debuts 
at the Fifth Avenue in a new singing 
and dancing act Sept. 23. 

Alice Jordan, sister of Dolly Jordan, 
is recuperating from a severe illness 
at the Stamford Hall  sanitarium, 
Stamford, Conn. 


Harold Crane, an English baritone, 


who has just returned from a vacation 
abroad, has been ‘signed for Lew 
Fields’ “The Sun Dodgers.” 

Jane Boynton and Edgar UH. 


Thomas, dramatic critic of the Seattle 
Times, were married at Everett, Wash., 
Sept. 8. 

Diamond and Nelson were out of 
the bill -of the Brooklyn Orpheum 
Wednesday, and were replaced by 
Fred Watson and Rena Santos. 


“The Quick Lunch Cabaret Girls” is 
the title of a new act Harry Ladell 
will head in vaudeville. Irvin Cooper 
is the producer. 


Elsie Clare (Moffett and Clare Trio) 
and Ray H. Butin (Olivatti Trouba- 
dors), were married Sept. 4 at Kansas 
City. 


THE LAW” 


Jake Wells playing base ball. 

Joe Meyer renting a new office. 
Pat Casey riding a motorcycle. 
Clay Lambert taking a vacation. 


Inspector Hayes becoming an actor. 


Joe Wood taking his cane to lunch. 
Charles Shay talking union business. 
Lem B. Parker writing another play. 
William Counihan having the gout. 
Walter Russell’s wife leaving town. 
Blanche Walsh asking $2,000 a weck. 
Jake Rosenthal running the Eltinge 
elevator. 
Ethel Barrymore speaking to Walter 


Rosenberg. 


Van Hoven getting married Christ- 
mas week. 

Madison Corey trading his machine 
for a plough. 

Charles Burt and Abe Thalheimer 
trading attractions. 

Fritzi Scheff carrying her own the- 
atres on the road. 

Bert Whitney making a week staad 
out of Ann Arbor. 

O. E. Wee going back on his home 
town, Zanesville, O. 

George Broadhurst springing an- 
other “Just Like John.” E 

James Shesggeen, leaving his rheu- 
matism in Mt. Clemens. 

Olga Petrova trying to 
Kathryn Osterman’s gowns. 

Dolly Castles getting stage fright at 
her first American appearance. 

Joe Rhinock becoming the treasurer 
of “The Woman Hater’s Club.” 

Rhinelander Waldo collaborating 
with Mark Twain on a farce comedy. 

Frank Moulan having all the funny 
lines in “The Count of Luxembourg.” 


outshine 


(IN CHICAGO.) 

Sam P. Gersen perfectly satisfied. 

James Jay Brady carrying a grouch. 

Sophio Bloom “scoffing” at Rector’s. 

Paul Goudron wrestling with hay fe- 
ver. 

U. G. Herrman papering the Cort 
theatre. 

Alfred Hamberger payimg acts ex- 
orbitant salaries. ‘ 

Edward W. Steele smiling like one 
of Raphael’s cherubs.~ 

Amy Leslie making the rounds of 
the Shubert theatres. 


Walter Keefe booking acts through 
the Adolph Meyers office. 

Lou Houseman clamoring for en- 
trance to the automobile races. 

Harry Askin jubilant over the suc- 
cess of “The Girl at the Gate.” 

Percy Hammond turning down one 
of Fred Donaghey’s press yarns. 

Nellie Revell with a microscope look- 
ing for some squibs in the papers. 

Colonial trying to get “The Merry 
Widow Remarried” for a return date. 

Manager Gilmore attending his own 
door at the Court Square, Springfield, 
Mass. 

James O’Donnell Bennett writing 
glowing critiques on musical come- 
dies. 

Eric Delemater trying to find some 
glowing adjectives for “The Whirl of 
Society.” 

Saratoga Hotel management giving 
a banquet to employes of the Chicago 
“Tribune.” 

Mich Licalzi and Jack Burch yelling 
about the losses of the Williard and 
Wilson during the past season. 


(IN BOSTON.) 

Frank Ferguson cursing the heat. 

John Luce watching the other agents. 

Dave Fenistone making Arnold Daly 
laugh. 

Tommy Lothian lauding “The Qua- 
ker Girl.” 

Charley Roch posing as the Frohman 
of Boston. . 

Eddie Smith retaining his Boston 
popularity. 

Fred Wright sleeping in the Plym- 
outh theatre. 

Nick Young getting a two-page ad 
from Al Levering. 

Frank Bruners landing a page in a 
Shubert program. 

Al Theau overlooking a day with- 
out talking to John Schoeppel. 

Chariey Marks billing “The Pink 
Lady” in New England and sleeping 
in Boston. 

Manager Wood bragging about the 
shows that have been at the Columbia 
this season. 

Billy Lothrop celebrating his third 
month as a married man by going 
home at midnight. 


“The Star Necklace,” an act with 
twelve people and “The Lolypop 
Girls,” a Gus Sohlke number of nine 
people, are “breaking in” this week on 
the Proctor small time. 


Tom Dingle and the Esmeralda 
Sisters were booked by the Marinelli 
office this week for the United time. 
The act opens Monday at Dockstad- 
er’s, Wilmington. 


Snitz Moore has ‘been engaged for 
the “No. 3” “Rose Maid” company, 
playing the role taken when the show 
opened in Portland, Me., by Willard, 
of Willard and Bond. 


Margo Duffet, of the Bruce-Duffet 
company, has been called to Los An- 
geles by the serious illness of her 
mother. Her place is being temporarily 
filled by Doris Hardy. 


The Pat Casey Agency’s production 
department, under the direction of E. 
K. Nadel, has established a_ service 
for supplying vaudeville stock com- 
panies with successful playlets. 


Joseph Hart has engaged Arthur 
Weld as musical director for his forth- 
coming American presentation of “The 
Eternal Waltz” and Cyril Chadwick 
for the principal comedy role. 


Monday Jim Sheedy and Ben Pier- 
mont were wearing silk shirts.  Fri- 
day they purchased an automobile 
Each is a young man, unmarried and 
of good habits, so they say. 


Clark and Hamilton are to open on 
the Orpheum Circuit, playing in vaude- 
ville until March, when they are slated 
to appear in the Klaw & Erlanger pro- 
duction of “The Little Cafe.” 


Though nothing definite is known, it 
is believed that Oliver Morosco will 
breeze into town next week in an auto, 
as he is known to be coming by easy 
stages overland from Chicago. 


Homer Miles has leased to William 
Trainor the western rights to his 
sketch “On a Side Street” and will 
send out an eastern company himself. 
Early in January Miles will person- 
ally appear in a new act, written by 
himself, which has not yet been named. 


Inez Bauer, formerly of “Jumping 
Jupiter” (Richard Carle), has been en- 
gaged for the new Clifton Crawford 
show. Isabelle Winloche, another 
Carle show trouper, has been engaged 
for one of H. H. Frazee’s road com- 
panies of “Ready Money.” 


Wiliam A. Brady gave a professional 
performance of “Little Miss Brown” 
at the 48th Street theatre Sunday 
night. Admittance was by invitations. 
The house seats about 1,000. Over 
3,000 applications from professional 
folk in New York were received. 


Smythe and Hartman have canceled 4 
six weeks, owing to an operation 
which will be performed on Marie 
Hartman in New York next week. The 
team has been booked by William 
Morris for Moss’ Empires, opening 
Jan. 6, 1913. 

When the Majestic reopens at Du- 
buque, Ia., Sept. 16, it will be under a 
new “split week” arrangement by Man- 
ager Jake Rosenthal. There will be six 
acts as heretofore with some splitting 
with Cedar Rapids and others with 
Waterloo. 


Corinne Snell, vaudevillian, is con- 
fined to the LaFayette Hospital, Buf- 
falo, as the result of severe injuries re- 
ceived in a railway wreck on the On- 
tario and Western R. R. Miss Snell 
has not been pronounced out of dan- 
ger. 


Carl Statzer and Co. will play vaude- 
ville in “Dick’s Kids.” It is the former 
piece of Dorothy Rogers, called : 
“Babies a la Carte” and in which Mr. 
Statzer played the blackface part. The 
act will be booked by Jack Flynn, who 
has also brought on from the West 
Jack Russell, a single. Sam J. Kenny 
is assistant to Mr. Flynn in the latter’s 
new booking agency. 


Yesterday, the first of the Jewish 
holidays, Billie Burke had a sign 
pinned on his office door reading, 
“Closed on account of New Year's.” 
Sam Kenny and Tommy Gray did it. 
Last week Mr. Gray called up Mr. 
Burke, saying his name was Lichten- 
stein, he asked if Billie wouldn’t kindly 
step across the hall and call Jules 
Ruby to the phone. 


Dr. M. Keschner, physician to the 
City Prison of Brooklyn, has completed 
a vaudeville act which the doctor ex- 
pects will shortly be presented in pub- 
lic. Dr. Keschner is the author of a 
series of newspaper and magazine ar- 
ticles on “Alcohol and Its Relation to 
Legal Medicine,” which have recently 
received a considerable amount of pub- 
licity. 
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CLOSING COMES QUICKLY 
FOR DALY AND HARRIS SHOWS 


‘‘Notice’’ Posted for-‘‘Discovering America”’ at Daly’s. 
New Piece in Rehearsal to Replace It. ‘*The Wed- 
ding Journey’’ With Arnold Daly, at the Shubert 
Boston, Flops. ‘‘The Model’’ at the Harris 
Also Coming Off 


Notices were said to have been 
posted on the call boards of Daly’s 
and the Harris theatres Monday night 
announcing the closing of the season 
of “Discovering America” and “The 
Model,” respectively. These, with 
“Just Like John,” promptly shelved by 
William A. Brady after a brief stay 
at the 48th street theatre, make the 
first three failures of the current 
season. 

As quickly as rehearsals for “Henry, 
the Fifth” can be gotten through with 
by the present company at Daly’s, Mr. 
Waller will substitute that piece for 
“Discovering America.” 


Boston, Sept. 11. 


John T. McIntyre, a Philadelphia 
newspaper man, wrote a three-act piece 
for Arnold Daly, entitled “The Wed- 
ding Journey.” It was produced for 
the first time—according to the pro- 
gram and announcements in the press 
—at the Shubert. 

It is doubtful if Mr. Daly read the 
manuscript before, if he calls it a com- 
edy. It is ripe melodrama. The audi- 
ence had cause to believe that they 
were to witness a comedy filled with 
laughs. During the action of the play 
they did not know what to do, so they 
laughed in the wrong places. 

There are but five characters in the 
play and their work is simple. The 
book is iikewise. The main idea is to 
portray a character filled with selfish 
motives. As this is Mr. MclIntyre’s 
first effort as a playwright, and as 
Mr. Daly announces in the program 
that the production was made just as 
the play was written, it is hard to fix 
the blame. But Arnold Daly should 
have known better. 

For scenic effects, a living room in a 
New York apartment of the cheaper 
sort, is used for all three acts. 

The principal characters out of the 
five in the cast are four in number. A 
widow, two sons and an adopted 
daughter. The elder of the sons is a 
good boy. The younger brother is 
selfish, carefree, refuses to work and 
asks that he be supported and clothed 
by the elder. 

The adopted daughter has grown to 
womanhood under the fostering care 
of the widow. Both of the boys love 
her, but she loves the younger brother, 
who boasts instead of labors. So the 
older, good brother is content to make 
the sacrifice. 

“The Wedding Journey” is here for 
a week. It is now reported the piece 
will close Saturday night, storehous-- 
ward bound. 


Arthus Kiein has purchased an in- 


terest in the mew piece in which Arnold 
Daly is being starred in by H. H. 


Frazee. Klein has one or two side 
legitimate lines and may blossom forth 
soon as a legitimate producer. 


HARRY WILLIAMS RESIGNS. 

After scoring: in the first speaking 
part attempted by him upon the stage, 
signed from the Henry B. Harris Es- 
tate’s new show, “My Best Girl,” due at 
the Park, New York, last night, after a 
couple of weeks on the road. The 
prospect of facing his many friends on 
Broadway from behind the “floats” 
shook Mr. Williams’ nerve. 

Harry Davenport now appears in Mz. 
Williams’ role. 


K. & E. IN ABERDEEN. 
Aberdeen, S. D., Sept. 11. 

The Grand theatre has been leased 
by Klaw & Erlanger for the next ten 
years, 

“VIRTUE” PLAYERS. 

William Morris’ English players in 
Cosmo Hamilton’s new play, “The 
Blindness of Virtue,” are A. Holmes- 
Gore, Lena Halliday, Doris Lytton, 
Pollie Emery, A. MHamilton-Gibbs, 
Louie Emery, Madge Murray, Basil 
Hallam. 

The show opens for the first time on 
this side at Quebec, Sept. 27. 


GERMAN PLAYS AT BUSH TEMPLE. 
Chicago, Sept. 11. 

The Bush Temple theatre, for many 
years devoted to stock, and later to 
vaudeville, will be the home of Ger- 
man productions this season. 

Max Hanisch and Carl von Wegern, 
who had the Criterion last season, will 
be in charge. A stock company which 
will contain some of the best known 
German players in the west will be 
gathered. 

They will put on “The Polish Wed- 
ding” in the original German and 
“Modest Suzanne,” and will produce 
some of their own plays with music. 
These two men are the authors of “The 
Merry Widow Remarried,” now tour- 
ing the Middle West. 


SHUBERT CHICAGO STAFF. 


Chicago, Sept. 11. 

Before leaving here J. J. Shubert an- 
nounced the changes in the Chicago 
field. He appointed Asher Levy 
business manager of the Garrick and 
J. A. Reed manager of the Lyric. 

Sam Gersen will manage the Music 
Hall and_in addition will be the per- 
sonal representative of the Messrs. 
Shubert. He will have full charge of 
the publicity for Chicago and the west. 

Al Shutz has been engaged as as- 
sistant to Asher Levy. His place in 
the Lyric box office has been taken 
by Con Hecker, formerly of the Shu- 
bert, St. Louis. 


PRIMA DONNAS WARRING, 
Chicago, Sept. 11. 

Exciting stories emanate from St. 
Louis regarding “The Merry Widow 
Remarried” which played a week at the 
Olympic. Reports are to the effect 
that Mme. Adelaide Norwood and Reba 
Dale have been at swords’ points ever 
since the show opened, through Miss 
Dale obtaining the bigger share of pub- 
licity. St. Louis is Miss Dale’s home 
town. 

Mme. Norwood, on the stage one 
night, told Miss Dale a few things. 
Miss Dale retorted. Max Faetkenhauer, 
the manager, was sent for, and Mme. 
Norwood delivered her ultimatum. 
Miss Dale was to leave the company 
in St. Louis or she would. Miss Dale 
said she would leave with the usual 
two weeks’ notice. Mme. Norwood re- 
plied that she would gladly pay Miss 
Dale’s salary if she would leave imme- 
diately. 

Pressure was brought to bear and 
Miss Dale decided to remain with the 
company until the end of the week. 

There are various rumors concern- 
ing the piece. It is reported from one 
quarter it will close in La Crosse, Wis. 
Harry A. Smith, in advance of the at- 
traction who was in Chicago the latter 
part of the week, says, however, that 
the show will play out its allotted time 
and perhaps more. 

It is also reported that Mme. Nor- 
wood, who is said to have considerabie 
money, will risk some-of it to keep 
the attraction on the road. 

The pieee got good notices in St. 
Louis, and business was fair there, al- 
though the heat put a kibosh on any 
record-breaking box-office returns. 


TWO PROMINENT SONS. 

Harold Meltzer, son of the mysical 
critic, Charles Henry Meltzer, will 
make his stage debut to-morrow night 
with Tim Murphy at the Hudson 
theatre in “Honest Jim Blunt.” 
_ Another offspring of a famous 
father, John Herne, son of the late 
James A. Herne, opened in Boston 
Monday night as a member of, “The 
Man from Home” company. 


“WELL! WELL!” PEOPLE. 
When “Well! Well!”, the new Rupert 
Hughes comedy which may. be re- 
named before having its premiere, is 
to be presented in December. James 
Lackaye will have a principal role. 
Maud Odell and Robert Dempster, 
with “Little Boy Blue,” will be trans- 
ferred to the new show, as also will be 
Tom Walsh, who goes out with the 
first company of “Excuse Me.” Harry 
Kendall will also be in the Hughes 
show. 


BILLING “WOMEN” AHEAD. 

The next attraction at the Playhouse 
will be the dramatization of Louisa 
M. Alcott’s “Little Women.” 

Although no date has been definitely 
settled for the New York premiere, and 
there is small likelihood of the event 
within six or seven weeks, the town 
will be immediately lilled just as if 
the play were to be seen here next 
week. 


“MORNING TELEGRAPH”’—A new and 
wondrously attractive act of unusual magni- 
tude even for vaudeville of to-day, is offered 
by Seymour Felix and Amelia Caire.—‘SAM 
McKEE.” 


— 
“BUNCH OF KEYS” TAKEN 
The Reno & Lambert show, “The 

Bunch of Keys,” a Weber Circuit at- 

traction played one week on the “pop” 

time, closing at the Gayety, Hoboken, 
last Saturday. 

The vacancy on the ten-twent-thirt 
will be filled by “The Man of Honor,” 
which Bobby Harris and W. R. Sill 
will put on, opening Sept. 23, at Al- 
bany. Meanwhile “The Climax” at the 
Grand Opera House, Brooklyn, this 
week, will fill in the Weber Circuit 
gap. 

One or two other shows reported as 
deficient and about to close, will re- 
main on the Circuit, said L. Lawrence 
Weber Monday, at least until the Cen- 
sor Committee passes upon them. That 
committee starts on its travels next 
Monday. Several of the shows cn the 
Weber time in the vicinity of New 
York have been looked over. 

The first show mentioned was Lam- 
bert & Reno’s “A Bunch of Keys.” 
While it was admitted the show did a 
good business on its opening stand, an 
arrangement was made for the show to 
withdraw and go on an independent 
one night stand tour. The show laid 
off this week in order to strengthen 
for its néw route. Nic 

Joseph Byron Totten’s show, “Red 
Head,” was reported as having tough 
sailing and that lack of patronage was 
almost pushing the show off the wheel. 
The Weber office, New York, informed 
Variety that everything had been 
straightened out financially and the 
company was still playing dates on the 
circuit. 

May Yohe, reinforced by seven 
other acts, played a week of one night 
stands on Long Island last week and 
after paying all salaries, printing, etc. 
she cleared $173. Miss Yohe is now 
negotiating with Lawrence Weber to 
head a company to be sent over the 
newly launched 10-20-30 circuit. 

“How is it you’re not a suffragette?” 
asked a friend of Miss Yohe. 

“Well, I’ve been everything else,” 
she answered. 


HOLIDAY “PROFESSIONAL” MAT. 
A “professional matinee” was given 

at the Broadway theatre yesterday, 

where “Hanky Panky” is showing. 

By a peculiar coincident, the same 
day was the first of the Jewish hol- 
idays. A great number of Hebrews 
do nothing bat enjoy themselves over 
the festivities. As “a few tickets 
will be sold to the public” ac- 
cording to the announcement, it 
wasn’t a bad little idea to provide 
an extra show for the happy re- 
ligionists. The “professional” por- 
tion of the announcement was made 
good, even if only a couple of profes- 
sionals had balcony seats. 

Marcus Loew and Ed Bloom are 
said to have framed this. To hold it 
on Thursday they may have called it 
a “professional matinee” to avoid a 
conflict with the regular Thursday mat- 
inee at the Winter Garden. 


S. A. SCHLOSS QUITE ILL. 

While in New York on business per- 
taining to his circuit of one-nighters in 
North and South Carolina, S. A. 
Schloss was taken ill, and has sinc> 
been confined in a sanitarium uptown. 

The manager’s home town is at Wil- 
m 
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SHUBERT STUDEBAKER BOOKING 
_ REVIVES DILLINGHAM STORIES 


“Whose Helen Are You ?’?? Going Into the “Syndicate”’ 


House at Chicago Leads to Rumors. — 
Dillingham Knows About It. 


What 
Close. 


Connection Traced 


Comstock & Gest’s production of 
“Whose Helen Are You?” will follow 
“The Charity Girl” into the Stude- 
baker theatre, Chicago, one of whose 
lessees is Charles B. Dillingham, a 
“syndicate” ally. 

As Comstock & Gest are Shubert 
producers and partners, such an event 
was, to say the least, ‘unusual. ‘Morris 
Gest says it is simply a case of to» 
many Shubert successes with no Shu- 
bert house available. He adds that 
Gertrude Hoffman will be compelled 
to remain out of New York five weeks 
longer than contemplated, for the 
same reason. 

“T see that you have a Shubert show 
said a 


going into the Studebaker,” 
VARIETY fepresentative Tuesday to 
Mr. Dillingham, to which he _ re- 
sponded: 


“Oh, no; Comstock & Gest’s.” 

“But aren’t Comstock & Gest really 
Shubertts?” persisted the inquisitive in- 
terrogator. 

“T don’t know it, ” replied Dilling- 
ham smilingly. 

It is said, however, that the relations 
between Lee Shubert and Mr. Dilling- 
ham are most friendly jist now. Also 
that the former chilliness existing be- 
tween W. F. O’Connor and the Shu- 
berts has been warmed up of late. 
Going further inwafd is the story that 


’ Frank Gould, who has some money in 


the Dillingham New York house 
(Globe) is also kindly disposed in favor 
of the Shubert boys. 

These things, with the booking of 
the “Helen” piece into the Studebaker, 
have revived the former reports of 
“something doing between the Shuberts 
and Dillingham,” although just what it 
may be fio one seems to know, since 
it is prétty well reported that Dilling- 
ham is “hooked up” strongly with 
Klaw & Erlanger in more ways than 
oné. 

Still it would not surprise the legit 
people along the Alley if at no far 
distant date a Shubert attraction 
should be sent into the Globe. 


Chicago, Sept. 11. 

The Shuberts will book the Stude- 
baker for remainder of the season. 
Edward Sullivan remains in charge of 
management. George Ade Davis, a 
nephew of George Ade’s, who has been 
identified with the Studebaker execu- 
tive force, and has done the press sork 
for five years, will resign. He will de- 
vote his time to the press work of the 
Chicago Musical College and other 
musical interests. 


ACTORS WITH SORE THROATS. 
Chicago, Sept. 11. 
The heat brought sore throats to 
members of the Winter Garden Com- 
pany at the Lyric. 
Al Jolson dallied with an eiectric fan 


in his dressing. room, and may , miss a 
show or two before: the effects wear 


“away. Fanny Brice has a real case of 


tonsilitis. 
hospital. 


She. have to go. to the 


“JUN E BRIDES” SEPT. 21. 
Sept. 21 is said. to-be the date Lew 
Fields’ new: show, “The June Brides” 
will open: at New ‘Haven. 


KELLY | IN COMEDY. 
Tacoma, Sept. 11. 
Desmond Kelly, here for several sea- 
sons as leading woman with a local 
stock company, has been engaged by 
Henry W. Savage to play the leading 
role in the new Rupert Hughes’ com- 
edy which Savage will produce this 
fall. 


CARTOONIST’S PLAY IDEA. 
Chicago, Sept. 11. 
Harold Heaton, 
Chicago Inter-Ocean, has completed an 
unnamed play for John Thorne. Mr. 
Heaton feels that he has hit upon ‘a 


new line of play making. The scenes’ 


will be laid on the Maine coast. It 
may not be produced until next sea- 
son. Mr. Heaton is also. the author 
of “Lady Jim,” produced in New York. 


ARTHUR COLLINS STAGING. 

The item last week about Ben H. 
Atwell should have read that he has 
been installed at the head of the Com- 
stock & Gest publicity department. 

As to the staging of the big spec- 
tacle “The Whip” at the Manhattan, 
Arthur Collins is coming over to per- 
sonally attend to that. 


“YANKEE PRINCE” $6,000 WEEK. 
The first week of Tom Lewis in 
“The Yankee Prince” brought home 
to Joe Vion, the show’s director, a 
record of about $6,000 gross. 

At New Brunswick, $780, was taken 
in; Waterbury, $1,300; Long Branch, 
$1,100, and Asbury Park, $900, with the 
other two dates filling in for the dif- 
ference. 


“JUNE MADNESS” AT FULTON. 

The Winthrop Ames play, “June 
Madness,” will show at the Fulton, 
New York, Sept. 26, instead of at the 
39th Street theatre, where “The Mas- 
ter of the House ” will be held. 

Negotiations on for the leasing of 
the Fulton did not go through. It is 
said the Henry B. Harris Estate set a 
price for the rental that found no 
taker. 

Samuel H. Wallach will again man- 
age the theatre, with Henry B. Nelmes 
retained as treasurer. 


NEW YORK “STAR’’—Felix and Caire are 
appearing in a new and pretentious offering in 
six scenes: it is one of the most elaborate 
acts ever presented in vaudeville by two 


people. 


cartoonist on the 


MUTUAL ADMIRATION HOUSES. 
Chicago, Sept. 11. 
Chicago is undergoing a lot of drama 
uplifting again this season, and all sorts 
of highbrow plans are afoot. The-lat- 
est is a “little_theatre which will be 
run by Maurice “BYéwne, a poet and 
lover of the drama: .It will have a 
seating capacity of about 200 and will 
endeavor to put on the highest of the 
highbrow stuff for the elite. 

The Fine Arts theatre is another ven- 
ture which will have its home in the 
Fine Arts Music Hall in the Stude- 
baker. 

These enterprises have the sanction 
of some of the dramatic editors who are 
boosting them. Little cliques of mu- 
tual admirationists are interested) :1 
these affairs, and they say they wil: 
elevate the drama in Chicago if it takes 
a limb. 


JIMMY POWERS REOPENING. 

James T. Powers’ and company, in 
“Two Little Brides,” which played the 
Casino last spring, have gone into 
rehearsal. 

Powers expects to reopen his season 
at Newark Sept. 23. 


ELKS NOMINATE LEACH, 

Edward Leach, six years Grand 
Treasurer of the Elks, was nominated 
for Grand Exalted Ruler by The New 
York Elks Sunday night. 

The Elks hold the 1913 convention 
of the Grand Lodge in Rochester next 
July, when Leach’s election is expected 
to be made unanimous. 


WOULDN'T STAND “EXTRAS.” 

The successful New York premiere 
of David Belasco’s production of “The 
Governor’s Lady” recalls its abrupt 
closing at the Broad Street theatre in 
Philadelphia last spring, where it was 
shown for a preliminary canter. 

During its two weeks’ stay in the 
Quaker City the orchestra was placed 
upon the stage at nearly every per- 
formance, and it was confidently be- 
lieved that it could remain at the 
Broad street house for a prolonged 
engagement. Just as arrangements 
were about to be closed for an indefi- 
nite stay, the house, which is under 
the direction of Samuel F. Nixon 
(with whom Belasco fell out during 
the producer’s quarrel with the “Syn- 
dicate”) charged a bill for “extras” cf 
$150 to the attraction. Belasco was 
so incensed at what he deemed an im- 
position he gave orders to close, and 
no amount of persuasion could induce 
him to recede from his position. 


TWO OPERAS ON HAND. 

Lina Abarbanelil wiil not make her 
debut under John Cort’s managemen: 
in “The Gypsy” by Pixley and Luders. 
Cort has planned to have Miss Abar- 
banell appear in “Miss Princess,” a new 
operetta with book by Frank Mandel, 
lyrics by Will B. Johnstone and music 
by Alexander Johnstone. “Miss Prin- 
cess” goes into rehearsal this month 
and is slated for a New York premiere 
in October. 

Violet Seaton will be given the Abar- 
banell role in “The Gypsy” to be pro- 
duced about Oct. 15. Jack Hazard 
and Laurence Wheat will have the prin- 
cipal male roles in the Pixley and Lu- 
ders’ opera. 


TWO POINTS OF VIEW. 
Chicago, Sept. 11. 

The Chicago Tribune engaged Ste- 
phen L., Kolanowski to review the new 
Grand Opera House attraction, “The 
Polish Wedding,” running his criti- 
cism directly beneath the one of Percy 
Hammond, the Tribune staff reviewer. 
Kolanowski is the editor of “The Po- 
lish Daily News.” 

Hammond thought well of the new 
Hobart piece, briefly mentioning the 
costumes, music, etc., but stating that 
“it was a pleasant event for everyone 
who liked music and dancing and the 
things that go with them.” 

The Pole sharply “panned” every- 
thing he witnessed, taking exception 
to the introduction of a Polish priest 
who, he claimed, “looked more like 
a village saloonkeeper than a disciple 
of the Lord.” 

The presence of a Polish coynt was 
considered by Kolanowski to be a raw 
piece of theatrical work, impressing 
him more as the count butler’s than 
the count himself. 
that an utter lack of knowledge of the 
conditions in Polish rural districts is 
depicted in the new Cohan & Harris 
show. His opinion was that Amegi- 
cans are being misled and misinformed 
in the production of “The Polish Wed- 
ding.” 

The contrast in both reviews created 
considerable talk about town and added 
a few figures to the Monday morning 
circulation of “The Trib.” 


GETS COVETED INVITATION. 
San Francisco, Sept. 11. 

James K. Hackett has been invited 
by Professor Armes, of the University 
of California, to play “Othello” at the 
Greek theatre, playing in which is re- 
garded as a signal honor by actors 
everywhere. 

Mr. Hackett has consented and will 
stage his production during the latter 
part of this month. 


WALTER ALLEN WANTED. 


One Walter Allen is wanted by Klaw - 


& Erlanger. A man posing by that, 
name has been going about ordering 
supplies for the theatrical firm. 

No one known as Walter Allen is 
engaged by K. & E., nor authorized to 
represent them. From a description 
this imposter is the same fellow who 
did similar tricks about four years ago. 


“WOMAN HATERS’ 
Springfield, Mass., 
“The Woman Haters’ Club” will 
not be produced here until Friday 
night, owing to a delay in rounding the 
A. H. Woods piece into shape. The 
show starts at the Tremont, Boston, 
Monday. 


CLUB” LATE. 
Sept. 11. 


SARGENT’S NEW PLAY. 
San Francisco, Sept, 11. 
Percy Sargent, who recently estab- 

lished producing offices in this city, will 

send a new play, “A Gentleman of the 


PERCY 


City,” on tour over the western Cort 
time. 

The company includes Bettie Alard, 
Leonard Kearney, W. H. Conners, 
Ethel Vernon, Dorothy Vernon, Ray- 


mond Appleby. 
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ACTORS’ FUND DEPENDENTS 
STARVING, OUT CHICAGO 


Weekly Allowance of $5 Insufficient for Proper Nourish- 


ment. 


Not Eligible to Actor’s Fund Home. 


Local 


Secretary Edward W. Steele Unable to Secure 
More Money for Pensioned Players 


Chicago, Sept. 11. 

There is grave need that something 
should be done for the poor players 
dependent on the Actors’ Fund in Chi- 
cago for support. At the present time 
but $5 per week is allowed each one. 
Out of this each is supposed to pay 
room rent, buy clothing and obtain 
food. There are about fifteen people on 
the list. Some of them have been of 
consequence in their time. They shun 
publicity, but the fact remains that 
most of them are simply starving to 
death. 

One particularly sad case was that 
of Marguerite Sexton, who died recent- 
ly in the Presbyterian Hospital. The 
physician who attended her stated that 
she really starved to death. She was 
compelled to live on the pittance al- 
lowed her by the Fund. She said if 
she could have had one warm meal a 
day she could have managed to live, 
but she had to buy clothing, pay room 
rent, car fare and purchase medicine. 

Among the players on the list, well 
known in their day, is Catherine Evans, 
who was a member of “Our American 
Cousin” and was in the cast the night 
President Lincoln was shot; Karl Gard- 
ner, once known from coast to coast as 
a singer of ballads, and Charles More- 
land, author of “The Little Old Red 
Shawl That Mother Wore.” 

Edward W. Steele, assistant manager 
of the Colonial, is the acting secretary 
of the Fund in Chicago. Mr. Steele 
says he is unable to obtain more money 
for the players, and that $5 only is al- 
lowed, except where the pensioner is in 
a hospital. 

None of the players on the Chicago 
list will be accepted in the Actors’ 
Fund Home on Staten Island, as they 
are ailing, and such cases are not re- 
ceived there. 

Much indignation has been expressed 
at conditions in Chicago. It is the 
consensus of opinion that something 
should be done to relieve the condit‘on 
of some of the old people on the pen- 
sion list. 


MORE MUSICIANS’ TROUBLES. 


Philadelphia, Sept. 11. 

Trouble arising over a question be- 
tween the Nixon & Zimmerman man- 
agement and the Musicians’ Union, fol- 
lowing the disturbance in New York, 
is the reason why “Oh, Oh, Delphine” 
did not open at the Forrest Monday. 
Yesterday it was said an agreement 
had been reached and_ rehearsals, 
which have been going on under a 
handicap since last Friday, were re- 
sumed in regular order. The piece ‘s 
scheduled to open to-night. 

There will be no orchestra at the 
Broad (N. & Z.) this season. The 
mechanical instrument which was in- 
stalled is reported to have broken 


down the first time it was tried. No 
plan the management has is known. 
Boston, Sept. 11. 
The orchestra at the Plymouth 
(Lieblers) has been discontinued upon 
the order of Fred Wright, resident 
manager. The move is being watched 
by the other local houses. 


“WINSOME WIDOW,” AT COLONIAL 
Chicago, Sept. 11. 

“A Winsome Widow” coming direct 
from New York and following “The 
Merry Widow Remarried” opened at 
the Colonial Monday night for twelve 
weeks. Arriving on the hottest day 
of the summer, the house was light 
considering the customary first night 
sale of the Colonial, although the or- 
chestra was well filled, only a few 
rows in the back remaining unsold. 

With a cast of Broadway principals, 
there were a number of individual hits 
scored, but to Frank Tinney went all 
the honors of the opening. Tinney 
made his entrance in the second act to 
a two minute reception and although 
his duties were limited in this and the 
succeeding sessions, his specialty in- 
troduced between the second and last 
act “hogged” the honors. Otherwise 
“A Winsome Widow” was a disap» 
pointment from the comedy stand- 
point. , 

The expected Ziegfeld chorus was 
on hand, the costuming and set of the 
final act in itself being sufficient re- 
ward of the two-dollar entrance fee. 
Dorothy Jardon topping the female 
contingent was the recipient of the 
greater part of applause in the vocal 
line and near the close of the first act 
Molly King and Artie Mehlinger 
established themselves with a number 
called “Be My Baby Bumble Bee.” 

The skating scene balanced up the 
impression that the two previous acts 
failed to make. 

Dancing by Nana and Alexis and 
Ethel Kelley scored individually. 


“FOLLIES” BIG HIT MEDLEY. 

One of the scenes in Ziegfeld’s “Fol- 
lies” will be almost wholly devoted to 
the big number hits of recent years, 
with the “Florodora Sextet” made 
most prominent. 

“The Follies” is due to open at the 
Moulin Rouge, New York, Sept. 23. 

Atlantic City, Sept. 11. 

Ziegfeld’s “Follies,” to have opened 
at the Apollo Monday, has been post- 
poned until Sept. 16. 

John Mason in “The Attack” will 
play the Apollo Monday and Tuesday, 
with “The Charity Ball” billed for the 
last three days. 


VARIETY—Felix and Caire are on the 
proper track with the new offering. It is a 
capital entertainment. It is fast, full of life, 
interesting and novel.—“DASH.” 


“JIM BLUNT” HAPPENS LATE. 
Springfield, Mass., Sept. 11. 
If “Wallingford” and “Ready 
Money” hadn’t beaten him to it “Hon- 
est Jim Blunt” probably would enjoy 
his health on Broadway for an ex- 
tended period. 

As it is Jim may have to be content 
with a stall when he reaches there, as 
he does through the play. 

Without any advance heralding the 
Lieblers slipped in “Honest Jim 
Blunt” (described as an extravagant 
comedy by William Boden, a new 
author) and put in as star Tim Mur- 
phy. 

The plot revolves around the grand- 
est little staller who has come down 
the line in many a day. The curtain 
goes up with him penniless and goes 
down with him in the same blissful 
condition, yet in between he manages 
to pass as a millionaire and philanthro- 
pist, on credit. 

When backed to the wall by inves- 
tors who demand. their money back 
and creditors who demand money he 
hasn’t got, Jim declares all he needs is 
a day, to give him a chanec to turn 
around. This diminishes to an jafter- 
noon, and then when what he has been 
banking on, the marriage of his 
nephew to Hale, the Wall Street Na- 
poleon’s daughter, proves a boome- 
rang, his bubble bursts. 

At present the show lacks the final 

punch to land it. It has a weak finish. 
Another act could be added, both to 
lengthen and strengthen it. 
' Murphy does well as “Blunt,” but 
for finished work, the honors go to 
Frederick Bond, as a dyed-in-the-wool 
“con” man, and Louise Closser Hale, 
as a stenographer. 

The remainder of the company is un- 
usually capable. The cast is Frank 
Losee, Forrest Winant, Henry Dug- 
gan, Charles Laite, Charles Dowd, 
Fred Mosley, Harold Meltzer, Violet 
Heming, Muriel Hope. , 


“Honest Jim Blunt” will be shown 
at the Hudson, New York, to-morrow 
(Saturday) night. 


Isabella Lee has been engaged by 
Winthrope Ames for “Anatole,” which 
will be the season’s first production 
at the Little Theatre. 


wer 


BEAUTIFUL FRANCES GREEN, 


who will appear in the posing act known as 
SIMONE DE BERYL next week (Sept. 16) 
at the Grand, Pittsburgh, under the manage- 
ment of M. G. MARIE. 


NEW SHOW IN. PHILLY. 
Philadelphia, Sept. 11. 

The postponement of the opening of 
“Oh, Oh, Delphine” until: Wednesday 
night at the Forrest and the -cancel- 
lation of “An Aztec Romance,” which 
was scheduled to open the season at 
the Chestnut Street Opera House left 
only one new opening for this week. 
“The Talker,” now in its second ,week 
at the Broad, did good business last 
week, considering the extreme heat. 


‘Louis Mann in “Elevating a Husband,” 


will follow, Sept. 16. 

“The Point of View,” a new problem 
play by Jules Eckert Goodman, re- 
ceived a very favorable send-off at the 
Adelphi. The house was almost filled 
and the piece, which is a play for 
grown-ups, rather than the young 
mind (inasmuch as it deals with a 
theme. pretty close to life) was re- 
ceived with warm enthusiasm. The 
dailies praised it strongly. 

The absence of “An Aztec Ro- 
mance” will keep the Chestnut Street 
Opera House dark until Sept. 23, when 
Fritzi Scheff will play “The Love 
Wager” for two weeks. . 

Douglas Fairbanks in “Hawthorne, 
U. S. A.,” is billed as the opening at- 
traction at the Garrick, Sept. 16. 

Grace Edmund will sing the title 
role in “Delphine.” She lately ap- 
peared in vaudeville. 


“MAN HIGHER UP” SHOWN. 
Pittsburgh, Sept. 11. 
The first performance of “The Man 
Higher Up” was given Monday even- 
ing at the Nixon. The book’s author, 
Henry Russell Miller, is a prominent 
resident of this city. It was drama- 
tized by Edith Ellis. The stage ver- 
sion decidedly scored. 
The show leaves here for Chicago. 


“TRUXTON KING” IN WEST. 
Hugo B. Koch has been engaged for 
the leading role in “The City” which 
Messrs. Peck, Gatts & Sackett, Chi- 


cago, will have out this season. The: 


three Georges will also be back of 
Sarah Padden’s tour in “Kindling.” 

They are planning a road trip for 
“Truxton King,” which Grace Hay- 
ward is dramatizing from George Barr 
McCutcheon’s novel of that name. _ 

The P.-G.-S. firm will also finance 
two “Lion and the Mouse” companies 
this fall. They operate the College and 
Warrington theatre stocks, Chicago, 
and control the Grand Opera House, 
Rockford, Ill. Road companies of 
“Graustark” and “The Third Degree” 
are played under their direction. 


GILMORE TOURS BY AUTO. 

Paul Gilmore, who has accepted “The 
Havoc,” Henry Miller’s former star- 
ring piece, as his vehicle for the new 
season, is taking his company of four 
players from town to town at present 
in his machine. By doing this Gilmore 
beats the railroads out of a few fares 
and keeps immediate track of each 
member. 

The auto thing may not be carried 
out when Gilmore takes up his south- 
ern tour. 


The Meredith Sisters will play their 
first metropolitan engagement in four 
years at Hammerstein’s next week. 
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OPERATIC IMPRESARIOS 
BATTLING ON THE COAST 


Chicago, Lambardi, Jos. Sheehan’s, French, Italian and 
Aborns’ Opera Companies all Headed for the Pacific. 


No Lesson in the Savage Experience. 


Tivoli, 


San Francisco, to be Rebuilt by ‘‘Doc’’ Leahy 


An operatic war is to be waged on 
the Pacific Coast in the fall and spring. 
Various managers have planned to send 
singing organizations out there, not- 
withstanding Henry W. Savage lost 
over $150,000 on “The Girl of the 
Golden West” (grand opera) last 
season. This season so far the Gilbert 
& Sullivan opera company, backed by 
the Shuberts and William A. Brady, 
has cleaned up a barrel of money along 
the Pacific. 

The Aborns will again invade the 
Pacific Coast territory with two organ- 
izations, a full season being booked for 
their English Grand Opera Co. and 
their western company of .“The Bo- 
hemian Girl.” The Chicago Opera Co. 
is slated to go to the coast in March. 
Its trip will involve a lot of heavy 
expense. 

The Lambardi Opera Co. is another 
expected to combat with the others for 
money and prestige on the coast. 

It is also reported the Joseph Shee- 
han Opera Co. will bid for box office 
favor on the Pacific Coast and that the 
French Opera Co. (New Orleans) will 
include the coast on its spring travels. 


It is understood that the Italian com- 
pany which plays Montreal will go on 
tour at the conclusion of its Canadian 
engagement, but will play under a dif- 
ferent name than the one used in Mon- 
treal. 

L. E. Beheymer, an international im- 
presario, is organizing a company of 
foreign artists to present grand opera 
on the coast and to also tour the 
United States. Beheymer has been win- 
ning operatic fame at Milan. 

On top of the deluge of high-class 
singing scheduled for the coast is the 
rebuilding of the old Tivoli, San Fran- 
cisco, for another run of opera. Doc 
Leahy, Tettrazini’s manager, who 
owned the old Tivoli, the most famous 
opera house in the west at the time 
it burned in the ’Frisco earthquake, is 
financing the new theatre. 

When it is ready Leahy will install 
the Tivoli Opera Co., probably open- 
ing in March or April. 


Chicago, Sept. 11. 

Considerable feeling is expressed 
among the managers of the theatres in 
Chicago in regard to the Chicago 
Grand Opera Co. It is pointed out 
the company really uses Chicago as 
the dog, and that the real season opens 
in the east. It is also said that the 
company comes in and takes all the 
money out of the city, just like a 
circus, and leaves nothing here. 

During the season the regular the- 
atres all suffer because it is considered 
the thing to go to the opera. Then 


again, it is claimed the newspapers all 
foster the opera, and toady to it, using 


space usually devoted to publicity 
for theatres for this pet project of a 
few people. 


LOUPOUKOWA ENGAGED. 
Another of the noted Russian 
dancers coming over here is Loupou- 
kowa. She will appear with the Mont- 
gomery & Stone-Elsie Janis-Joe Caw- 
thorne combination, under the man- 
agement of Charles B. Dillingham, 

when that shows opens Sept. 30. 
Loupoukowa will appear in a ballet 
with music especially written by Vic- 


MIDDLE-WEST NEW ONES. 
Chicago, Sept. 11. 

Thomas Ross will open the ground 
floor theatre in Rockville, Ind., Oct. 
15, in “The Only Son.” The town is 
between Crawfordsville and Terre 
Haute. The house seats about 1,000. 

A new house will also be opened in 
Toledo, Ia., Sept. 12. Joseph Sheehan 
will inaugurate the playhouse with his 
opera company in “The Bohemian 
Girl.” 

The Stone City Opera House at Bed- 
ford, Ind., has been remodeled and 
newly decorated and has been taken 
over by the Bedford Entertainment 
Co. with W. H. McCormick as man- 
ager. Oct. 17 “Busy Izzy” will start 
it off. 


POLE EXPLORER SOUTH. 
New Orleans, Sept. 11. 
Captain R. Amundsen, who discov- 
ered the South Pole, is being booked 
in the south for a spring tour. The 
explorer will offer a lecture, supple- 
mented with slides. 
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tor Herbert. She is under the man- 
agement of J. Mandelkern, who also 
has under a_ five-year contract 
Volinine, the Russian engaged to ap- 
pear with Genee upon her American 
tour this season, under the direction 
of R. A. Johnson. 


NO PUBLIC DRINKING CUPS. 
Olympia, Wash., Sept. 11. 

Public drinking cups in the theatres 
of the State of Washington have been 
abolished by the State Board of Health 
and must be thrown out by the manag- 
ers before Oct. 1. 

Paraffine paper cups will be substi- 
tuted in most of the houses. Some 
have been placed on a self-supporting 
basis, ads being carried by department 
stores on the sides of the cups. 


AFTER AN ABDUCTOR. 


Montreal, Sept. 11. 

A warrant was sworn out by John 
Lubbock for the arrest of the abductor 
(name not given) of the Misses Vivial 
and Lily Lawrence, chorus girls. 

Chief Detective Carpenter demanded 
$250 to cover extradition proceedings, 
should any be necessary. Instead the 
aid of the United States immigration 
authorities was sought should the miss- 
ing people cross the border. One of 
the girls is a minor under special 
charge of the management. 


Articles of incorporation have been 
filed at Portland, Me., by the Perown 
Amusement Co. which expects to 
build picture and vaudeville houses. 


0. U. BEAN FLOPS. 

A sudden flop was accomplished by 
O. U. Bean last Friday. The shift 
gives the Shuberts “An Aztec Ro- 
mance.” It was originally produced 
and announced for the Klaw & Er- 
langer time to open at the Chestnut 
Street Opera House, Philadelphia, 
Monday night, last. 

Friday when the company assembled 
at the Pennsylvania depot, no one was 


on hand to escort them to Philly. La-. 


ter they were informed the Philadel- 
phia date was off, and the show would 
open at the Manhattan Opera House, 
New York, Sept. 23, for a stay of three 
weeks. 

It is said this understanding was 
reached by Bean and the Shuberts 
after William A. Brady had watched 
a rehearsal of the show. If the piece 
gets over Messrs. Shuberts and Brady 
may take a financial interest in it. 

Bean’s production will have the fol- 
lowing principals: Robert Warwick, 
Minnie Tittell-Brune, Edwin Arden, 
George Probert, R. D. McLean, Chas. 
B. Hanford, Clifford Leigh, Louise 
Hamilton. 

Bean, who hails from the west and 
makes playwriting a pastime, was her- 
alded as a very wealthy man willing to 
finance his own play, which he did on 
a previous occasion some years ago 
when it was produced with Joseph Ha- 
worth as the star, under the title of 
“Corianton.” 

A rumor is current the author is at 
present unwilling or unable to carry 
the venture through and that Mr. 
Brady has become sponsor for the 
enterprise. 


Philadelphia, Sept. 11. 

“An Aztec Romance” which was an- 
nounced as the opening attraction of 
the season at the Chestnut Street 
Opera House will not be presented 
here at all, according to latest an- 
nouncement. Last week it was an- 
nounced that the piece would open 
Thursday instead of Monday. Satur- 
day all advertising in the dailies was 
cancelled and the engagement called 
off. 

O. U. Bean endeavored to raise $4,- 
000 here last week, it was said, with 
which to move the scenery and cos- 
tumes of “An Aztec Romance” to the 
Chesnut Street theatre. 


HOT WEATHER DOING THINGS. 

General Hot Weather has been on 
the warpath for the past ten days, and 
doing tall things to the show busi- 
ness. 

The heat wave started in the middle 
west, spreading over , the east and 
south. At some points the weather 
temperature hit a mark that had not 
been touched for thirty or forty years. 

Attendance at all theatres has been 
at a low mark ebb while the heat con- 
tinued. Reports of receipts have 
reached as low as $20 for $2 attrac- 
tions. 

It was expected during the week a 
great many one-nighters which went 
out on a shoe-string would be sent 
back by the thermometer. 


NEW YORK “CLIPPER’—Felix and Caire 
have more than a new act, they have a whole 
production, and it gives the two clever singers 
and dancers plenty of opportunity to display 
their talents. 
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THE ROAD AGENTS 


Lou Gilbert is doing the advance 

work for the Mollie Williams’ East- 
\ ern Wheel show. 

Harry Hedges is doing both the ad- 
vance and managing “The College 
Girls” (Eastern Wheel). 

Joseph Robie is acting as both agent 

and manager of Robie’s ‘“Knicker- 

bockers.” 


Morris Cane is ahead of the Ben 
Welch burlesque show,,. Jake Liberman 
is back with the attraction. 


Ben Boland is traveling in advance of 
“The Dazzlers” with George Belfrage 
doing the managing. 


: 7 Walter Griggs is the advertising 
, agent of the Warrington theatre stock, 
Oak Park, Ill. 
; Fred Wynne is the business agent 
ai ee Bt for “The Girl From Rector’s” while 
Leo Leavitt is managing the attrac- 
tion. 


George Leavitt is doing the advance 
for the Gordon & North three bur- 
lesque shows from the New York of- 
fice of the firm. 

F. H. Livingstone is acting as busi- 
ness manager of the College theatre, 
Chicago. Charles A. Baldwin, treas- 
urer at the Warrington for two sea- 
sons, is now at the College box office. 

Lee Parvin, who has been in seclu- 
sion in Canada the past seven weeks in 
advance of “The Red Rose,” came in 
from Toronto this week to rearrange 
some western bookings. 

Sam Howard will withdraw from the 
advance of Max Spiegl’s “Winning 
Widow” burlesque show and the work 
will be done direct from the New York 
office. 

Harry Poppe is ahead of Baker & 
Castle’s “Graustark” company which 
E. C. Andrews is managing. John 
Rankin is in advance of their “Goose 
Girl” company. Frank G. Williams is 
the manager. 


Jake Rosenthal, the Dubuqpe, Ia., 
theatrical manager, jumps out of his 
home town each week with the Cora 
Beckwith show in which he is financial- 
ly interested. George M. Hodge, form- 
erly of the Titanic, White City, Chi- 
cago, is doing double duty as lecturer 
and press agent. C. H. Jennings is in 

advance. 


In the road companies of the Shu- 
berts’ are the Jimmy Powers’ show, 
which will have C. G. Bechert as 
agent, and L. R. Willard manager. 
Three “Butterfly” companies will be 
managed by Mr. Entwistle, with Orms- 
by Court, Rollin Bond and Mae Dowl- 
ing ahead of the “A,” “B” and “C” 
companies respectively. “The Blue 


Bird” has Nat Roth in charge, with H. 
MacMahon in advance. George Mc- 
Lesich is directing “Whose Helen Are 
Your” E. L. Perry has “A Man’s 
World,” with J. S. McSween in ad- 
vance. For “The City,” Fred A. Hay- 
ward is manager, R. E. Riddick ahead. 
“The Red Rose” (Suratt) has W. P. 
Cullim, back with the show, and Chas. 
Bradford ahead of it. “The Whirl of 
Society” is looked after by Stanley 
Sharpe, with Nellie Revell the press 
agent. The Gilbert & Sullivan Opera 
Co. is travelling in charge of Fred W. 
Zweifel. J. H. Dillon is doing the ad- 
vance. 
GOOD AND BAD RECEIPTS. 
Chicago, Sept. 11. 

Speaking about early-season receipts 
it might be interesting to some of the 
many middle-west producers to know 
that “The Prince of Tonight” baig2ed 
$3,160 in a three-day effort at Fort 
William, Can., and in one day the same 
show took in $889 at Virginia, Minn., 
not to mention a $900 opening night at 
the Grand Opera House in Internation- 
al Falls, Minn. Incidentally the Kelly- 
Schuster Co., in “Casey The [iddler,” 
managed to bank $756 on Labor Day 
at the Fox theatre, Aurora. This, how- 
ever, was the result of four shows. 

Getting down to smaller figures one 
might mention “The Seminary Girls,” 
who, after three shows at Michigan 
City only managed to count up $15 in 
the box office, which suggested the 
show be shelved. It was. So was 
“The Matinee Girl,” “The Bunch of 
Keys,” and “Painting the Town,” three 
more troupes which failed to convince 
the public. 

Another early closing took place in 
Fort Wayne, Ind., when “At Sunrise” 
took the dive to oblivion after a brief 
trip through some of the smaller 
Michigan towns. Bad business did it. 
The show was booked all over the 
middle west. 

Reports from the surrounding towns 
are to the effect that business opened 
big, but that the hot weather gave ev- 
erything a kick. The Kenosha house 
opened the next day with the same at- 
traction. The Remington, the new 
house at Kankakee, IIl., reopened the 
season with “The Shepherd of the 
Hills” to $800. 

“Miss Nobody From Starland” got 
$700, and “The Divorce Question,” 
Sept. 1, got $800, matinee and night. 
These houses are booked by James 
Wingfield, of the Wingfield Central 
States Circuit. 


REICHENBACH MANAGING. 

Harry Reichenbach has been en- 
gaged to manage the new uptown 
house at 150th street, Bergen and 
Westchester avenues, now building 
for John Cort. 

The house is expected .to be ready 
by Nov. 15. Margaret IIllington in 
“Kindling” will be the opening attrac- 
tion. 


Henry Weis returned to New York 
Monday, after three weeks away. 


Geraldine Malone has been engaged for ‘‘The 
Wall Street Girl.’’ 


Cc. P. Greneker for the Winter Garden is 
putting over live matter right along that 
ranks up in the A class. 


Eddie Pidgeon is back on Broadway after an 
extended stay in Chicago. 


Constance Molineaux attached her signature 
to a contract this week to play leading femi- 
nine roles with the new right Huntington 
stock, South Bend. 


Olga Nethersole has secured the Hnglish 
rights to ‘‘The Awakening of Helena Ritchie,’ 
from Margaret Anglin, and will create the 
role of Helen in London early next month 


Franklin Munnell was engaged this week to 
succeed Claude Payton as leading man at the 
West End theatre. Payton will join Cohan & 
Harris’ road company of ‘‘Ggt-Rich-Quick 
Wallingford.’’ 


Eleanor Kenty will create the role of Lady 
Luey in the new Pixley-Luders opera, ‘‘The 
Gypsy,’ which is announced as the John Cort 
play to dedicate the new Cort theatre, West 
4Sth street. 


Ralph Kettering, known ir Chicago as the 
“one man press agent trust’’ through doing 
publicity for about a half dozen houses at one 
time, is editing the paper which the War- 
rington stock theatre (Oak Park, Ill.) issues 
each week. 


In “Fanny’s First Play,” to be presented at 
the Comedy Monday, wiil be Tim Ryley, C. H. 
Croker-King, Elizabeth Risdon, Walter Kings- 
ford, Maurice Elvey, G. Randell, Lionel Pape, 
Sydney Daxton, Arbold Lucy, Gladys Harvey, 
Herbert Dansey, Quientin Tod, Phillipa Pres- 
ton. 


“The Rose Maid” is slated to fold its tents at 
the Globe Sept. 21 and depart for a road tour, 
making Providence as the first stop out of 
Manhattan. After playing Washington, Balti- 
more, Pittsburgh, Newark and Buffalo, the 
show pulls into Chicago for a run at the 
Colonial. 


George M. Cohan and company will give the 
first’ stage ‘resentation of Cohan’s latest 
comedy, “Broadway Jones” at Parson's the- 
atre, Hartford, Conn., Sept. 16. With Geo. M. 
will be Jerry J. and Mrs. Helen F. Cohan, 
George Parsons, Ada Gilman, M. J. Sullivan, 
William Walcott, Russell Pincus, Jack Klen- 
don, Mary Murphy, Myrtle Tannehill, John 
Fenton, Fletcher Harvey. Cohan and “Broad- 
way Jones” are announced to open the Cohan 
theatre, New York, Sept. 23. 


The press matter from the Shubert offices 

this week on “Fanny’s First Play” bore the 
name of A. Toxen Worm at its head. Jn 
the envelope also were manifold copies on 
other Shubert attractions, with H. Whitman 
Bennett at the masthead. It led to a 
report Worm had taken up a branch in the 
press department, but instead, as he is to 
have entire charge of the Winthrop Ames 
production at the Comedy, his name went on 
the press matter concerning it. 


Abe Levy is now official publicity man for 
Hammerstein’s Victoria, Hammerstein’s: Na- 
tional Opera House, Projected, Arthur Ham- 
merstein, Oscar Hammerstein and Arthur 
Hammerstein’s Trentini show. Loney Haskell, 
who doped out quite some siuff over ine sum- 
mer for the Victoria Roof, left Monday with 
“Don,” the talking dog, to keep ‘“Don"’ good 
natured while on the Poli Circuit. The 
*What's-Their-Names’’ who own ‘Don” don’t 
believe yet that Loney is the act. They say if 
the managers won't pay them $750 weekly, 
they will go back to Europe—without Loney— 
and then the German papers will commence to 
talk again. 


BILLING QUESTION IN CHICAGO. 


Chicago, Sept. 11. 

“The Polish Wedding,” opening at 
Cohan’s Grand Opera House Sunday 
night, was billed like a circus through- 
out Chicago. Billboards, and even 
scows in the lake, were plastered with 
paper. 

The Grand did not sign the agree- 
ment with the billposters. 

The Illinois also got into the billing 
with “Oliver Twist.” It is reported by 
a member of the Billposters’ Union 
that this house did not live up to the 
agreement made some time ago. The 
Colonial has refused to do anything 
outside of the billing done by the 
American Billposting service. Several 
of the other local houses are following 
this rule. 

Manager Jay J. Brady, of the Co- 


lonial, says he will devote his money 
and energy to the newspaper advertis- 
ing. 

The pass scandal of window. work 
has brought this situation about, ac- 
cording to the theatre managers. The 
agreement made some time ago w2s 
to the effect that nothing smaller than 
three sheets were to be used, and that 
sniping, also window work, would be 
larger theatres are living up t») the 
agreement. 


eliminated altogether. Most ot the 


“HOOLIGAN” ON WEEK STANDS. 

For the first time in years “Happy 
Hooligan” will be relieved of a trip 
over the one-nighters this season. In- 
stead Gus Hill will send his company, 
under the management of Clint Wil- 
son, over the Stair & Haylin week- 
stands, opening Sept. 25. — 

Twelve principals and eighteen giris 
are in the troupe. & 


COMBINATIONS AT OCRITERION. 
Chicago, Sept. 11. 

The Criterion theatre has adopted a 

new policy. Sept. 8, “The City,” a 

Shubert show which has been playing 

the Alhambra, moved into the Criterion 

which will play road shows hereafter. 


LEASES CASTLE, BLOOMINGTON. 
Bloomington, Sept. 11. 
The Castle theatre has been turned 
over by Major Max Goldberg of Joliet, 
to Messrs. Gallagher & Lyons, of Litch- 
field, Ill. 


IMPORTING CHINESE SUPERS. 

When the Lieblers stage their new 
Century theatre show, “A Daughter of 
Heaven,” they expect to have a colony 
of pig-tailed actors on the stage, pro- 
viding present plans do not go awry. 

To get the proper Chinese atmos- 
phere the Lieblers will bring several 
hundred Chinks to this country for the 
new show. In order to import. the 
Orientals the Lieblers will have to go 
to a lot of trouble and stand respon- 
sible for the foreigners during their 
stay here. 


CENTRAL WEST WELL SUPPLIED. 
Chicago, Sept. 11. 

James Wingfield, who books the cen- 
tral west, says that the attractions be- 
ing sent out this season are of a higher 
class than that of any season for many 
years. 

“There are very few if any cheap at- 
tractions being sent out in our terri- 
tory,” asserts Mr. Wingfield, “and that 
means that we will have better business 
this season. Producers have finally 
come to their senses in this particular 
and they are sending out better stuff.” 


RICHARD HYDE TRAVELLING. 

In about two weeks Richard Hyde 
will leave for California, and probably 
keep on travelling until the call of 
home brings the 
Brooklyn. 


manager back to 


So" 


VARIETY 


SAME PIECE; SAME TOWN. 

It is not often two stock companies 
in the same town put on the same-bill 
the same week, yet the trick will be 
turned next week in Jersey City. 

The. Orpheum company announces 
“Alias Jimmy Valentine” for the full 
week while the new Amsterdam stock, 
Raymond Whittaker’s Company, has 
the same piece billed for the first half. 

As the houses are sixteen blocks 
apart with the Amsterdam nearer new 
Hoboken than any other place, the 
Lieblers have leased the piece to the 
two Jersey City companies. 

Incidentally the Whittaker company 
will put on “The Two Orphans” the 
latter half of the week notwithstanding 
that the Academy (Jersey City) is 
packing ’em in with the same piece 
this week. 


SEASON CLOSES SHY. 
Newark, Sept. 11. 
The stock regime at Electric Park 
came to an end last week with some 
of the players shy of salary money. 
The company was headed by Mar- 
garet Keane and has been here for the 
greater part of the summer. . 


Camden, N. J., Sept. 11. 
The Agnes Cameron stock company 
brought its local engagement to a close 
last Saturday night. 


HUNTINGTON'S OWN CO. 
South Bend, Ind., Sept. 11. 
Wright Huntington, who has been 
directing the stock plays for the Or- 
pheum, Jersey City, will again head 
his own company, opening here at the 
Auditorium Sept. 23.. 


JERSEY CITY HOLDING THREE. 
Jersey City, Sept. 11. 

This piace seems to have the stock 
fever. Monday a third company, 
headed and managed by Raymond 
Whitaker, invaded the local field. 

With the Academy of Music and the 
Orpheum as opposition, the Whitaker 
Co., at the New Amsterdam, will have 
to go some to get over. 


ROME GETTING STOCK. 
Rome, N. Y., Sept. 11. 
Stock is coming to town, and while 
no positive announcement has been 
made as to the opening date the start 
will likely be made in two weeks. The 
Lyric is the house. 


SCRANTON CALLS IT OFF. 
Scranton, Sept. 11. 

With the “Awakening of Helena 
Ritchie” as the final bill, Poli’s stock 
closes its summer season here next 
week. 

The house returns to its former Poli 
vaudeville:policy Sept. 23. 


‘JAY NOT A JAY. 
Jersey City, Sept. 11. 

When Jay Packard took hold of the 
Academy of Music the knowing ones 
shook their heads and predicted dire 
failure. Since the opening of the stock 
season, big business has been chalked 
up and Jay is more than grabbing off 
carfare across the river. 

Gladys Montague closed with the 
Academy company and in her place 
Zelia Davenport appeared this week in 
“The Pwo Ovphens.” 


PAYTON’S PERMANENT CO. 


Everyone thought Corse Payton was 
joking when he informed Variety a 
fortnight ago he intended to secure 
possession of the Garden theatre (Mad- 
ison Square). 

Payton, on Sept. 7, signed a lease 
for the Garden and on Oct. 1 will in- 
stall a permanent stock company there. 

Sept. 28 Corse ends his stay at the 
West End. Nearly every member of 
the company, excepting the leads, Eda 
Von Luke and Claude Payton, will be 
transferred to the Garden. 

Minna Phillips will be the Garden's 
leading woman. The principal man is 
yet to be selected. 

Payton says that it is quite possible 
that he may land the Montauk, Brook- 
lyn, for a permanent stock engagement. 
He dees not intend to return to his 
old stand over there at the Lee Avenue. 


ROUTING LYRIC HOODOO. 
Chicago, Sept. 11. 
“The Blue Bird” of the Shuberts will 
follow “The Whirl of Society” at the 
Lyric. Gaby Deslys in “Vera Violetta” 
will be the succeeding attraction. 
This means that the Shuberts are 
going to make every effort possible to 
lift the hoodoo from the house. 


BUSINESS MAN BACKER. 
i South Bend, Sept. 11. 
The Indiana theatre stock reopened 
its season with Phyllis Carrington, 
late of the Robert Hains Co., and Wal- 
ter McCully, of the Belasco stock, Los 
Angeles, in the leading roles. 
The company is backed by Mr. Moss, 
a wealthy businessman of this city. 


IMPROVED BATAVIA HOUSE. 
Batavia, N. Y., Sept. 11. 

The Dellinger Opera House, which 
has undergone extensive repairs dur- 
ing the summer, reopens Sept. 12 with 
A. G. Delamater’s “Freckles.” The 
theatre has doubled stage space, a new 
house front and numerous other addi- 
tions and decorations which now puts 
it in the real legit class. 

Manager Haitz has booked in a full 
line of shows through the Eastern 
Managers’ Association. 


OSHKOSH OFF THE MAP. 
Chicago, Sept. 11. 

Oshkosh, the pride of Wisconsin and 
one of the most “kidded” towns on the 
map, is now bereft of legitimate at- 
tractions. Its citizens longing for high- 
brow theatrical provender must run 
down to Fond Du Lac, or up to Nee- 
nah-Menasha. It all comes about 
through the passing of the Grand into 
the hands of Hyman & Butterfield, 
who opened the house last week with 
high-class vaudeville. 

The Grand has been one of the show 
places of Oshkosh ever since the first 
repertoire company wrestled with 
“Romeo and Juliet.” 

It was long managed by “Honest” 
John Williams, known to every advance 
man who ever made Wisconsin, 


OBLIGING AMATEUR. 

A letter was received this week by 
a New York stock manager operating 
in a Jersey city, which shows that the 
writer, while an amateur, has budding 
aspirations. 

The letter in part reads: “I am go- 
ing to ask you for a place in your 
stock company as a player and I hope 
you will give me a chance. I have past 
experience as I play leading parts in 
dramas at. our church hall and I am 
not afraid of stage fright. I have blue 
eyes and yellow hair and have not seen 
as good looking ones as myself. If 
you have a place for a player I would 
be glad to except as I am not doing 
nothing at present. Also, perhaps, I 
could help you select some of your 
plays you would like to play. I have 
talent and talk in a way to suit any 
part I am given, and if you will excuse 
mistakes and writing I will much 
obliged, Yours Truly.” 


STARTED IN SACRAMENTO. 
San Francisco, Sept. 11. 
The Redmond Stock, with Paul Har- 
vey and Beth Taylor, leads, opened 
Monday in Sacramento in “The Man 
on the Box.” 


OUT OF AIRDOME. 
Dubuque, Ia., Sept. 11. 

After a season of eighteen weeks, 
the James S. Garside stock company 
closes at the Airdome next Saturday 
night. The company goes from here 
to Paducah, Ky., for a,winter stay. The 
Airdome business was the biggest re- 
corded in five years. 


DIDN’T STAY LONG. 
Lawrence, Mass., Sept. 11. 

The Malley-Denison Stock Co. hard- 
ly began a winter’s stay at the Opera 
House when there was a change in the 
leads. Claudius Lucas has ended her 
engagement and gone back to Jersey 
shores. 


LOCATES AT TAMAQUA. 
Tamaqua, Pa:, Sept: 11. 
Paul Burns and stock players have 
come to town to stay all winter if busi- 
ness warrants. 
Burns brings a new company here 
from New York. 


IN TACOMA AND SEATTLE. 
Seattle, Sept. 11. 
Oliver’ D. Bailey, director of the 
Princess stock, Tacoma, has organized 
another company which will open here 
at the Seattle theatre, Sept. 13, ex- 
pecting to stay all season. 


VICTOR BROWN OUT OF COLLEGE. 
Chicago, Sept. 11. 

Much surprise is occasioned here by 
the announcement that Victor Brown, 
the new leading man of the College 
theatre stock, will sever his connection 
with that house next Saturday night. 
Brown came here from the Gotham 
stock, Brooklyn. 


HARLEM STOCK, 


The Harlem Opera House returned 
to legitimate stock last week, after 
several years of pictures, “pop” vaude- 
ville and stock playlets. 

Its first “Nobody’s 
Widow,” formerly used as a vehicle 
for Blanche Bates. It is not altogether 


fair to judge of the merits of the 
newly formed company because the 
full strength of the organization, either 
numerically or from the standpoint of 
acting, was not shown. “Nobody's 
Widow” is a short cast. The manage- 
ment declares that fourteen players are 
in the regular company, which will be 
of course augmented when occasion re- 
quires. 

The policy will be to present high 
class modern plays at prices ranging 
from fifteen to fifty cents for matinees 
and up to seventy-five cents in the 
evenings. This week “The Virginian” 
is the attraction, to be followed by “A 
Woman’s Way,” “Alias Jimmy Valen- 
tine,” “David Harum,” “Wildfire” 
“Salomy Jane,” “The College Widow,” 
“The Man of the Hour.” 

George Soule Spencer is the leading 
man, Warda Howard, leading lady and 
Walter Horton, stage director. They 
were recruited from the late summer 
stock at Poli’s, New Haven, as was 
also William Bonney, who had in the 
opening piece a small character bit. 

Spencer is a trifle too robust for 
light comedy. Over six feet tall, he is 
a fine opposite for Miss Howard, a 
giantess in stature and altogether too 
solid an individual for a play so breezy 
as “Nobody’s Widow.” And yet when, 
at the close of the second act she was 
called upon to work up into a dra- 
matic frenzy and say: “Damn you, I'll 
marry you,” she appeared to be woe- 
fully weak. Gerald Harcourt is the 
juvenile, Ethel Gray the ingenue and 
Lydia Knott, who had a_= small 
“countess” role looks as if she had been 
engaged for adventuress parts. These, 
with the others cannot be given full 
justice in a review of a piece in which 
they were given little or no opportun- 
ity to score. 

The piece, while not badly played, 
was devoid of animation. When the 
asbestos curtain is raised and discloses 
the plush curtains open fully a foot, 
showing the stage before the regular 
curtain is raised; when a cablegram is 
delivered and the envelope is open; 


show was 


when a bottle of champagne is 
raised from an ice bucket show- 
ing that it is not even a genuine 


champagne bottle—that is carelessness 
somewhere. The place was supposed 
to be the sun parlor of a villa at Palm 
Beach, but an ordinary interior was 
employed, which did not aid materially 
in creating the picture. 

The personal attention of the projec- 
tors of the enterprise would seem to be 
a necessary adjunct for a few weeks, to 
dissipate the apparent listlessness of 


the undertaking. 
LIKED MARGARET PITT. 
Herschey, Pa., Sept. 11. 
Margaret Pitt and stock company 


left town after a four weeks’ engage- 
ment. Miss Pitt came to play two 
weeks but the town took such an im 
terest in the shows she axtended her 
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BILLS NEXT WEEK (September 16) 


In Vaudeville Theatres, Playing Three or Less Shows Daily 
“All houses open for the week with Monday matinee, when not otherwise indicated.) 


‘Theatres listed as “Orpheum” without any further distinguishing description are on 
the Orpheum Circuit. Theatres with ‘“S-C” following name (usually ‘“‘Empress’”’) are on the 


Sullivan-Considine Circuit.) i 

Agencies booking the houses are denoted by single name or initials, such as “Orph. 
Orpheum Circuit—"U. B. O.,” United Booking Offices—‘‘W. V. A.” Western Vaudeville Man- 
Pantages Circuit— 


agers’ Association (Chicago)—“S-C,” Sullivan-Considine Circult—*“P” 
“Loew,” Marcus Loew Circuit—‘Inter,” Interstate Circuit (booking through W. V. A.)— 
“Bern,” Freeman Bernstein (New York)—‘Clan,” James Clancy (New York)—‘M,” James 
Cc. Matthews (Chicago)—‘“Hod,” Chas. E. Hodkins (Chicago)—‘Tay,” M. W. Taylor (Phil- 
adelphia)—‘‘Fox,”” Ed. F. Kealey (William Fox Circuit) (New York)—‘Craw,” O. T. Crawford 


(St. Louis)—‘Doy,” Frank Q. Doyle (Chicago). 


New York 
ALHAMBRA (ubo) 
Victor Moore 
Bessie Wynn 
Burns & Fulton 
Lloyd & Whitehouse 
W S Hart Co ‘ 
“Strolling Players’ 
Steinert Trio 
Carl Reinch’s Horses 
Joe Welch 
HAMMERSTEIN’S 
(ubo) 
Lillian Shaw 
Rice & Cohen 
Cenaro & Bailey 
Arovato 
“The Sultan’ 
Tighe & Clifford 
Meredith Sisters 
John Y Wade Co 
Joe Whitehead | 
Honors & Leprince 
Mahoney Bros & Daisy 
Julia Gonzalei 
5TH AVE (ubo) 
Rock & Fuiton 
“The Clown” 
“Spirit Paintings 
Julius Tannen 
Merrill & Otto 
Dolan & Lenharr 
Sherman Van & Hy- 


man 
Maxine & Bobby 
Ollie Young & April 
COLONIAL (ubo) 
Virgina Harned Co 
Lamberti 
Rube Dickinson | 
“Trained Nurses 
Eva Davenport 
(Four to fill) 
HENDERSON’S (ubo) 
Taylor Granville Co 
Bixley & Lerner 
Ryan & Richfield 
Eddie Ross 
Alma Youlin 
Musical Spiilers 
Delmar & Delmar 
Moore & Young 
Peter Stirk 
UNION SQ. (ubo) 
Odiva 
‘Diamond Necklace 
McWatters & Tyson 
Heronie Shone Co. 
Chas. F. Semon 
Hawthorne & Burt 
Conlin Steele & Carr 
The Grazers 
Cooper & Robinson 
GRAND (loew) 
Sallie Fields 
Holmes & Reilly 
“Ellis Island’’ 
LeMaize, Blaise & Co 
(Two to fill) 
2d half 
Will Lacey 
Dancing Kennedys 
Granville & Mack 
Four Ball Players 
(Two to fill) 
LINCOLN (loew) 
Mr & Mrs Thomas 
Hong Fong 
“Fun in a Cabaret 
The Stantons 
Milda & Don 
(One to fill) 
2d half 
Walter Daniels & Co 
Sadie Jansel 
“Fun in a Cabaret’’ 
Reiff Bros 
Knapp & Cornella 
(One to fill) 
YORKVILLE 
Sadie Jansel 
“Fun On The Ocean 
Reiff Bros 
Gourmley & Cafferty 
(Two to fill) 


2d half 
Cummings & Gladding 
Makerenka Duo 
“Bun on the Ocean”’ 
Spiegel & Dunne 
Milda & Don 
(One to fill) 
NATIONAL (loew) 
Camilla Jewell 
Oake Sisters 
J K Emmett & Co 
Spiegel & Dunne 
(Three to fill) 
2d half 
Teddy Osborne's Pets 
Cotter & Boulden 


(loew) 


Mr & Mrs Thomas 
Al Herman 

Sarah Bernhardt Pic- 
tures 

(Two to fill) 


AMERICAN (loew) 
Forrer’s Dogs 
Hilda Glyder 
Herman Lieb & Co 
De Faye Sisters 
Ruth Francis & Co 
Apderson & Goines 


Knapp & Cornella 
(Two to fill) 
2d half) 
Weisman’s Dogs 
Williams & Williams 
Oake Sisters 
Herman Lieb & Co 
Browning & Lewis 
Ruth Francis & Co 
(Three to fill) 
7TH AVE (loew) 
Auriema 
Amelia Summerville 
Cadieux 
(Three to fill) 
2d half 
Luba Miroff 
J K Emmett & Co 
Lantry Bros 
(Three to fill) 
GREELEY (loew) 
Vera DeBassini 
Fisher & McKinnon 
Ted Osborne’s Pets 
“Gent with Jimmy” 
Harry Antrim 
Makerenka Duo 
Bernhardt Pictures 
(One to fill) 
2d half 
Holmes & Reilly 
Bettina Bruce Co 
Hilda Glyder 
“Night in Park’’ 
Hong Fong 
Breakaway Barlows 
PLAZA (loew) 
Edgar Allen Co 
Victorine & Zolar 
Maynards 
(Two to fill) 
2d half 
Gordon 
Campbell & 


Blanch 
Bigelow, 
Raydn 
Les Juenets 
(Two to fill) 


DELANCEY (loew) 
Nine Krazy Kids 
Browning & Lewis 
Les Jeunetts 
(Four to fill) 

2d half 
Miller & Russell 
Harry Antrim 
Cadieux 
(Five to fill) 


Brookiyn 
ORPHEUM (ubo) 
Edna Goodrich Co. 
Willa Holt Wakefield 
Chip & Marble 
Cross & Josephine 
4 Londons 
Lynch & Zeller 
(Two to fill) 
BUSHWICK (ubo) 
“Detective Keen”’ 
Bert Levy 
Big City 4 
Del Franco’s Monks 
Belle Baker 
Halligan & Sykes 
Mosher, Hayes & 
Mosher 
Gordon & Marx 
Mrs Gardner Crane 

JONES (loew) 
Jos Remington & Co 
(Two to fill) 

Harry Bachelor 
Edgar Allen & Co 
(One to fill) 

LIBERTY (loew) 
Harry Bachelor 
Breakaway Barlows 
(Three to fill) 

2d half 

Nine Krazy Kids 
LeMaise, Blaise & Co 
(Three to fill) 

BIJOU (loew) 
Luba Miroff 
Williams & Williams 
(Five to fill) 

DeFaye Si 
“Ellis 
Anderson & Goines 
Sarah Bernhardt’s Pic- 

tures 
(Three to fill) 
SHUBERT'S (loew) 
Miller & Russel] 
Bettina Bruce & Co 
Moore & Young 


Albini 

(Three to fill) 
°d half 

The Maynards 


“The Gent with the 
Jimmy 

Albini 

The Stantons 

(Two to fill) 

FULTON (loew) 
Daneing Kennedys 
Walter Daniels & Co 
“Puturity Winner” 
Cotter & Boulden 


Weisman’s Dogs 
(One to fill) 
2d half 

Fisher & McKennon 
Camilla Jewell 
“Futurity Winner’’ 
Gourmley & Cafferty 
(One to fill) 

COLUMBIA (loew) 
Blanch Gordon 
Granville & Mack 
of Law” 
Cummings & Gladding 
(Two to fill) 
Auriema 
Keit & DuMont 
Victorine & Zolar 
(Three to fill) 


Atlantic City 

SAVOY (ubo) 
Franklin & Green 
Berlin Madcap 
Hilly Hall Co 
Goldsmith & Hoppe 
William Boyd 
Archer & Carr 
Delmore & Oneida 


Baltimore 

MARYLAND (ubo) 
McIntvre & Heath 
Una Clayton & Co 
Linton & Lawrence 
Robert Fulgora 
3 Lyres 
Romalo & Delano 
Appolo Trio 


Battle Creek, Mich. 
BIJOU w v a) 
(Sun, Mat. open) 

Four Casads 

Jean Weir Co 

Tom Mahoney 

Helene Hardy Co 

Mardo & Hunter 

2d half 

Paul Kleist & Co 

Marie Fitzgibbon 

J C Nugent Co 

Wilson & Washington 

Arizona Trio 

Bay City, Mich. 
BIJOU (w v a) 
(Sun. Mat. Open) 
‘Whose Little Girlie 
Are 


Boston 
KEITH’S (ubo) 
“Honor Among 
Thieves’’ 
“‘Lion’s Bride’’ 
Robbie Gordone 
Jungman Troupe 
Van & Schenck 
Mullen & Coogan 
Puck & Lewis 
Will Setron 
ORPHEUM (loew) 
Mile Vanity 
Robert & Robert 
‘Mayor & Manicure’”’ 
Grace DeMar 
Sully & Larsen 
(Three to fill) 
2d half 
Freedland & Clark 
Leo Beers 
Mary Keogh 
‘‘Mavor & Manicure’”’ 
(Four to fill) 
Billings, Mont, 
ACME (se) 
(Sept 11-12) 
Falls « Falls 
Glen Fllison 
Leonard & Whitney 
Howell & Scott 
‘Dance Violins”’ 
Brockton. Mass. 
CITY (loew) 
Chas Terris & Co 
LeRoy, Wilson & Tom 
(One to fill) 
Williams & Weston 
Ford & Hvde 
(One to fill) 


Buffalo 
FAMILY (loew) 
Calbo 
Braun Sisters 
Tom Ripley 
Earle & Wayne 
Monarch 4 
Pongo & Leo 
NEW ACADEMY 
(loew) 
John Zimmer 
Garnett Raymond 
“The Slums of Paris’’ 


Walker & West 
Toledo 
Leonard Kane 


Hilton & Bannon 
John F Clark 
Frank & Edith Ray- 


mond 

(One to fill) 
Rutte, Mont. 
EMPRESS (sc) 

Bessie’s Cockatoos 

Collins & Hart 


Arthur Whitelaw 
Italian Troubadors 
“Delicatessen Shop’’ 


Calgary, Can. 

SHERMAN GRAND 
(orph) 
(Sept 19-21) 

Amelia Bingham Co 
Nellie Nichols 
Slivers 
Frank Morrell 
Lewis & Dody 
Flying Russells 
Azard Bros 


EMPIRE (p) 
(Opens Thurs mat.) 
Zara Carmen Trio 
O'Neal & Walmsley 
Read Freeman Co 
Santucci 
Minstrel Misses 


Chicago 
MAJESTIC (orph) 

J DeAngelis Co 
Vanderbilt & Moore 


Iora 
Ethel Green 
Homer Lind 


Swain-Osterman 3 

Kaufman Sisters 

Marshall Montgomery 

Swor & Mack 
PALACE (orph) 

Grace Van Studdiford 

Paul Dickey Co 

Cottrell Family 

Hal Stephens 

Jones & Deeley 

C B Lawlor & 
Daughters 

Louise Meyers 

Barto & Clark 

Herbert Dogs 
EMPRESS (sc) 
(Open Sun. Mat.) 

Geo B Reno Co 

Will Oakland 

3 Gerts 

Queen Mabs & Weies 

Lottie Williams Co 
LINDEN (m) 
(Opens Monday) 

Bob Albright 

Carl & Lillian Mul- 


er 
Mahr & Myckoof 
Sol Berns 
Larkin & Burns 
2d haif 
Bob Albright 
Fields & LaAdelia 
Stansfield Hall & 
Lorraine 
Dean & Stevens 
(One to fill) 

JULIAN (m) 
(Opens Monday) 
Nelson Ranous & Co 
Three Melvins 
Mons Herbert 
Ralph Connors 
McDonald 

reaux 
2d half 
Nelson Ranous & Co 
Thiessen’s Dogs 
Courtneny & 
nette 
Sol Berns 
Milano 
Cincinnati 
KEITH’S (ubo) 
Maurice Freeman & Co 
‘“‘Maxim’s Models’’ 
De Vine & Williams 
Harry B Lester 


Gene- 


Jean- 


La Toy Bros 

Frozini 

Zeno, Jordan & Zeno 
EMPRESS (sc) 


(Open Sun. Mat.) 
Lind 
Pichiani Troupe 
Milt Arnaman 
Gaylord & Heron 
Three Lorettes 


(One to fill) 
Davenport, Ia. 
AMERICAN (m) 


(Opens Monday mat ) 
Five Musical Nosses 
Green & Parker 
Prof Haney 
Shaw & Everts 
(One to fill) 
Denver 
ORPHEUM 
‘‘Leading Lady’”’ 
Lew Sully 
Florimonds 
Wm Raynore Co 
Simondet 
jodfrey & Henderson 
Flying Weavers 
EMPRESS (sc) 
(Open Sun. Mat.) 
Hanlon & Hanlon 
May Elinore 
LeRoy-Harvey Co 
FE J Moore 
Kelly & Wilder 
“Wyoming Romance’ 


VARIETY 


PANTAGES 
(Opens Friday Mat.) 
Tokio Miyako Troupve 

Frank Bush 

Clipper Quartette 

Three Madcaps 

a & Mrs Wm Mor- 
s 


Des Moines 
ORPHEUM. 
(Open Sun. Mat ) 
Semus McManus Play- 


ers 
McKay & Cantwell 
Leitzel Sisters 
Edna Luby 
Weston & Bentley 
Bobbe & Dale 
Great Libbey 
Detroit 
TEMPLE (ubo) 
Macart & Bradford 
Kalmar & Brown 
Dick, Writing Dog 
Primrose Four 
Ethel McDonough 
Lutz Bros 
Merlin 
Duluth 


ORPHEUM 
(Open Sun. Mat.) 
McConnell & Simpson 

Lester 

Nonette 

Get H Watt 

Nat Nazarro Co 

Meredith & Snzer 
Edmonton, Can, 

ORPHEUM. 
(Sept 23-25) 

Same bill as at Sher- 
man Grand Calgary 
this issue, 


Fall River 

ACADEMY (loew) 
Leo Beers 
Freedland & Clark 
(Two to fill) 

2d half 

Grace DeMar 
Robert & Robert 


Sully & Lawson 
(One to fill) 


Flint, Mich, 
BIJOU (w v a) 
(Sun. Mat. Open.) 

Waterbury Bros & 
Tenny 

Kathleen Rooney 

John T Ray Co 

Schnee & Fish 


Ozavs 
2d half 
Adams & Guhl Co 


Ft. Wayne, Ind. 

TEMPLE (w Vv a) 
Thos Q Seabrook 
Chas A Loder Co 
La Graciosa 
Connelly Sisters 
Rother & Anthony 
Bush & Peyser 


Grand Rapids 
COLUMBIA (w v a) 
Thos A Wise Co 
Boudini Bros 
Eldora & Co 
Sherman & McNaugh- 
ton 
Laurie Ordwa 
Gordon & Kinley 
Sandros Bros 


Harrisburg 
ORPHEUM (ubo) 
Frank Mayne Co 
Herman Timberg 
Borden & Shannon 
Press Eldridge 
(Three to fill) 


Hoboken, N. J. 
LYRIC (loew) 

Will Lacey 
Bigelow, Campbell & 

Raydn 
Keit & DeMont 
(Two to fill) 

2d half) 

Moore & Young 
Forrer’s Dogs 
(Three to fill) 


Kalamazoo, Mich. 

MAJESTIC (w v a) 
Arizona Trio 
Paul Kleist Co 
J C Nugent Co 
Wilson & Washington 
Marie Fitzgibbon 

2d half 

Four Casads 
Jean Weir Co 
Tom Mahoney 
Helene Hardy Co 
Mardo & Hunter 


Kansas City 
ORPHEUM 
(Open Sun. Mat.) 
Elliott Slavonas 
‘“‘Dnkspls Xmas’’ 
Ed Blondell Co 
Galetti’s Monkeys 
Mignoette Kokin 

Wilson Bros 


Bert Terrill 
EMPRESS (sc) 
(Open Sun. Mat.) 

Bert Cutler 


Princeton & Yale 
Kennedy & Berlin 
Niblo’s Birds 
London Sisters 
Clarence Wilbur Co 


La Crosse, Wis. 
(MAJESTIC (w v a) 
‘““Moore’s Rah Boys” 
Rall & West 
Lola Milton Co 


Fred Griffith 
Seymour & Robinson 
d half 


2 
and the Fiddle” 


Lafayette, Ind. 
(FAMILY (w v a) 
Herculanos Sisters 
Emil Hoch Co 
Bert Jordan 
Pister & Cushing 
2d half 
Fisher & Green 
Warren & Brockway 
C H France Co 
Mason & Murray 
Phil Latoska 
Lansing, Mich. 
BIJOU (w v a) 
Adams & Guhl Co 
2d half 
Waterbury Bros & 
Tenny 
Kathleen Rooney 
John T Ray & Co 
Schnee & Fish 
Ozavs 
Lincoln, Neb. 
ORPHEUM 
Mrs Louis James Co 
Empire Comedy 4 
Petite Mignon 
Benson & Beli 
Muriel & Frances 
Robt DeMont 3 
Lockhardt & Leddy 
Les Angeles 
ORPHEUM 
Mrs Gene Hughes Co 
DeWitt Burns & T 
Chas Case 
W C Fields 
Caesar Nesi 
Van Bros 
Bradshaw Bros 
“Squaring Accounts” 
EMPRESS (6c) 


(Open Sun. Mat.) 
Lowe & Edwards 
Joe Cook 


‘‘Leap Year Girls’’ 
Von Hampton & Jos- 
selyn 

Jack Allman 

Petite Gosse"’ 
PANTAGES 

(Opens Monday Mat.) 

Summertime Girls 

Irwin & Herzog 

Henry Hardgrave Co 

Rose & Ellis 

Caits Bros 


Louisville 
KEITH’S (orph) 
“Dance Dream” 
Otto Bros 
Rawls & Von 
man 
Sumiko 
Schmettans 
Art Bowen 
Three Hassans 
MeMahon & Chappelle 


Lowell 

KEITH’S (ubo) 
Potts Bros 
Dave Ferguson 
Amoros Sisters 
Three Musketeers 
Marshall & Tribble 
Zolars 
Rolande Bros 
Lew Fitzgibbons 


Kauf- 


Memphis 
ORPHEUM 
Florentine Singers 
“Concealed Bed’”’ 
Barnes & Crawford 
Carroll & Fields 
Roxy La Rocca 
Keno Welsh & M 

Nip & Tuck 


WMiiwaukee 
MAJESTIC (forph) 
Digby Bell Co 
Musical Cuttys 
Jack Gardner 
Rarry & Wolford 
Sully & Hussey 
Savtons 
Schatler & Jordan 
EMPRESS (sc) 
(Onen Sun. Mat.) 
Carly’s Dogs 
“No 44” 
Three Staleys 
Fli Dawson 
Prooklyn Comedy 4 


Minneapolia 
ORPHEUM 
(Open Sun. Mat.) 
Mountain Ash Choir 
Schlitehtl’s Manikins 

Wvnn & Russon 
John De Loris 
Winslow & Strylker 
Lew Cooper 
Ronair & Ward 
UNIOUE (sc) 
(Open Sun. Mat.) 
Martinek & Doll 
Paul Spadeni 
Grace Leonard 
Dale Boyle 
Hyman B Adler Co 


Montreal. Can 

ORPHEUM (ubo) 
Olga Petrova 
Wilfred Clark & Co 
8 English Roses 
Doe O'Neil 
Al & Fannie Stedman 
Hickman Brces Co 
Correlli & Gillette 

FRANCAIS (loew) 
Sarah Mevers 
Smith & Zito 
Sampson & Douglas 


Robert Vivian Co 

Dow & Dow 

Four Everetts 
Newark 

PROCTOR'’S (ubo) 

‘‘Persian Garden”’ 

Avon Comedy 4 

Felix Adler 

“Girl | from Milwau- 


Phina & Picke 
Kelly & 
u 


cy 
3 Josetty Bros 
Stith & Garnier 
New Orleans 
ORPHEUM 
Lola 


Colonial Septet 
Will Dillon 
Thurber & Madison 
Sydney Shields Co 
Al Carleton 

Clara Ballerina 


New Rochelle, N. Y. 
LOEW'S 


Lantry Bros 
Al Herman 
“Night in Park"’ 

2d half 
Lunch Carbaret Girls 
Lawrence & Edwards 
Amelia Summerville Co 


Oakland (Cnl. 
ORPHEUM 

(Open Sun. Mat.) 
Ed Haves Co 
Grace Cameron 
Bounding Pattersons 
Grovers & Richards 
The Taknines 
Milton & De Longs 
Svdnev Ayres Co 
The Rexos 


PANTAGES 
(Opens: Sun. Mat.) 
“‘Lion’s Bride’’ 
Cook & Stevens 
Mabelle Fisher Co 
Fred Zobedie 
Carter’s Magic 


Ogden 
ORPHEUM 
(Sept 19-21) 

Burr & Hope 
Chick Sales 

W H St James Co 
Johnson’s Travelog 
Katie Gultini 

La Vier 

“Visions D’Art’’ 


Omaha 
ORPHEUM 
(Open Sat. Mat.) 
‘“‘Mme Butterfly”’ 
Stewart Sis & Escts 
Kaufman Bros 
Fred Hamil Co 
Harry Atkinson 
Flying Martins 
Oshkosh. W's, 
GRAND OPERA 
HOUSE (w v a) 
Hamada Jans 
Rell Canto Trio 
Martynee . 
West & Charles 
Roy Fulton 
24 half 
Seymour & Robinson 
Guerro & Carmen 
Tola Milton & Co 
Jack Taylor 
Johnny Small & Sis- 
ters 


Phttadelphia 
KEITH’S (inhbo) 
Mavhew & Taylor 
“Don” 
Seott & Keane 
Rials 
Hart's Stenners 
Jas H Cullen 
Five Sullvye 
Schreck & Percival 
Holmes & Wells 
WILLIAM PENN 


(ubo) 
Berrens. 
Orth & Lillian 
“Night in 
Bath”’ 
Hoev & Lee 
Max’s Circus 
(One to fill) 
BIJOU (ubo) 
Rav Dooley 
John Rocker 
Van der Koors 
Ruth Becker 
O'Brien & Lear 
Francis Wood 
Pittsburgh. Pa. 
GRAND (ubo) 
Mabel Taliaferro Co. 


Turkish 


Simone De Berg! 
Olive Briscoe 
Johnny Johnston 


(Four to fill) 


Portiand. Ore. 
ORPHEUM 
Owen MceGiveney 
Howard & McCane 
Diero 
C & F Usher 
la Maze 3 
Towe & Deverne 
Gordon Rros 
EMPRESS (sc) 
Wallace’s Birds 
Joe McGee 
Rerry & Berry 
Dena Cooper Co 
Arion Quartet 
Wayne's Girls 
PANTAGES 
(Opens Monday Mat.) 


Alice Tedd 
Keene Trio 
Tom Kelly 
Gordon & Rica 


Providence 
KEITH'S (ubo) 
Zelda Sears Co 
Mabelle Adams Co 
Donovan & McDonald 
Great Tornadoes 
Brenner & Ratliffe 
McMahon, Diamond 
Clemens 
Claude M Roode 
Walter Sweatman 
Rochester, N. Y. 
COOK O P (m) 
(Opens Monday Mat.) 
Chester’s Dogs 
Banjo Phiends 
Gertrude L Folsom Co 
Lucky & Yost 


Woolfolk’s Chiclets 
y 


Ella Fondelier & Bro 
(One to fill) 
Sacramento 
DIEPENBROCK 
(orph) 
(Sept 18-22) 
Nat Wills 
E F Hawley Co 
‘“‘Wonder Kettle’ 
Annie Kent 
Konerz Bros 
CLUNIE (sc) 
(Open Sun. Mat.) 
Manley & Walsh 
Helen Primrose 
Onaip 
Lee Tung Foo 
“House Boat Party”’ 
PANTAGES 
(Opens Mon. Mat.) 
Child’s Hawaiians 
Juggling Jewells 
Orpheus Four 
Ned Burton & Co 


Black Bros 
Saginaw, Mich. 
JBFFERS (w v a) 


(Sun. Mat. Open) 
Spellman’s Bears 
Emilie Egamor 
“Broomstick Witches"’ 
Peter Baker 
Fielding & Carlos 


Salem, Maas. 
SALEM (loew) 
Williams & Weston 
Ford & Hyde 
“The Irish Colleens”’ 
half 


Chas Terris Co 

The Irish Colleens 
LeRoy, Wilson & 
Tom 


Salt take 
ORPHEUM 
(Open Sun. Mat.) 
Berha Kalisch Co 
Polly Moran 
Carl McCullough 
Neilsen’s Boys 
High Lief Trio 
The Kemps 
EMPRESS (sc) 
(Open Sun. Mat.) 
White’s Animals 
Verona Verdi & Bro 
Constance Windom Co 
De Lyle & Veron 
Hugo Lutgens 
Travilla Bros 


San 
EMPRESS (sc) 
(Opens Sun. Mat.) 

Sombreros 

Will Rogers 
Sullivan & Bartling 
Leona Guerney 
Curry & Riley 


SAVOY (p) 
(Opens Mon. Mat.) 
Cantor’s M  Young- 

sters 
Four Casters 
Zenita 


Matthews & Mack 
Nadje 


Sam Francisco 
ORPHEUM 
(Open Sun. Mat.) 
“Antique Girl’ 
Ashley & Lee 
Bertisch 
Williams & Warner 
Gould & Ashlyn 
Minnie Allen 
Wm Thompson Co 
Howard's Ponies 
EMPRESS (sc) 
Lina Pantzer 
Holden & Harron 
Rogers & Mackintosh 
Daniels & Conrad 
La Deodima 
Fujiyama 
PANTAGES 
(Opens Sun. Mat.) 
“Star Bout’ 
Lorraine Dudley Co 
Lillian Sisters 


Provol 
Apollo Trio 

St. Louis 
COLUMBIA (orph) 


Ethel Barrymore 
Chris Richards 
Langdons 
Ray L Royce 
Delmore & Light 
3 Bremens 
Harmanv’s Animals 
KING’S (craw) 
Carver & Murray 
Musical Avolas 


| 
4 zeon Rogee ; 
; 
| 
q } 
4 
| 
— 
b 
if 


ld 


ro 


VARIETY 


17 


Adeline McNeil 
Eckerb & Francis 
ARCO (craw) 
Adams & Hall 
Brannigan & Rehfield 
Claude Ranf 
MIKADO (craw) 
Richmond Trio 
Helen Boyd 
Fraw!cy & Hunt 
Jess Bellgard 
Kidoras 
Gravois Criterion Co 
CHEROKEE (craw) 
Arnie & Saxon 
Monnettie 
Graeme & Wilnot 
JUNIATA (craw) 
Harry Fisher Co 
Miss Kessler 
BRENNAN (craw) 
Irvin Bode 
Milton & Delmar 
Rodgers & St Clair 
SHENANDOAH 
(craw) 
Adair & Adair 
Flynn & McLaughlin 
Davis & Payne 
Sy Genks 
Dennis Bros 
UNION (craw) 
Two Johns . 
HIPPODROME (doyle) 
“The Derelict” 
‘‘Christmas Bells”’ 
De Rossi Duo 
Stome & King 
Whitley's Ponies 
Hit & Hit 
Great Bickels 
Minor & Vincent 
PRINCESS 
Princess Maids 
‘‘At Hotel Bugg” 
Grey & Swinehardt 
Easton & Barrett 
St. Paul 
ORPHEUM 
(Open Sun. Mat.) 
Pert Leslie Co 
J J Morton 
Eberling 
Stein Hume & T 
Ferguson & North- 
lane 
Eugene Trio 
Dare Bros 
EMPRESS (sc) 
(Onen Sun. Mat.) 
Spa Bros 
Katherine Challoner 
Co 
Harmony Belles & 
Beaux 
Van & Carrie Avery 
Geo E Garden 
Seattle 
ORPHEUM 
(Open Sun. Mat.) 
Mayon Opera Co 
Dorothy Dalton Co 
Owen Clark 
Gray & Graham 
Dixon & Fields 
Bottomly Troupe 


Mintz & Wuertz 


EMPRESS (sc) 
Neuss & Eldred 
Link & Robinson 
Dorking 
Robert Hildreth Co 
Klass & Bernie 
Bohemian Quartet 
Verona Troupe 

PANTAGES 
(Opens Monday Mat.) 
Schepp’s Circus 
6 American Beauties 
Cal Stewart 
Espe & Roth 
Mabel Johnston 

Sioux City 

ORPHEUM 

(Oven Sun. Mat.) 
May Tully Co 
Watson’s Farmyard 
Omeer Sisters 
Bogert & Nelson 
David Kidd 
Reded & Currier 
The Stanleys 

Spekane 

ORPHEUM 

(Open Sun. Mat.) 
Jack Wilson Trio 
Franklyn Ardell Co 
Quive & McCarthy 
Mary Elizabeth 
Gautier’s Toyshop 
Ben Lewin 
Ryan Bros 

EMPRESS (sc) 
Ling & Long 
Weston & Leon 
Waiter H Brown 
Barney Gilmore 
“Waltz Dream’’ 

PANTAGES 
a(Onens Sun. Mat.) 
“Girl Swam 
Fleanora Otis & Co 
Esmerelda 
DeLea & Orma 
Millard Bros 

Syracuse 

GRAND (uhbo) 
W L Abingdon Co 
Don Fulano 
Chadwick Trio 
Bison City 4 
Wartenbure Bros 
Billy K Wells 
Samsel & Reilly 
Martels 

Tacoma 

EMPRESS (sc) 
Chapman & Berube 
Russell & Church 
Jura, Reed & St John 
Ward Klare Co 


Green, McHenry & 
Dean 
“Night on Roof Gar- 
den’’ 
PANTAGES 


(Opens Mon. Mat.) 
‘““Monkey Hippodrome’”’ 
Davis & Scott 
Eldridge & Barlowe 
Van & Pierce 
Dewey & Dolls 

Terre Haute 

VARIETIES (wva) 
5 Dancing Poppies 
Phil La Toska 
Models & Raymond 
Dugan & Mrs Ben 

Harney 
Vanis 
Barbee Hill Co 
Grosjean & Maurer 
Valentine & Bell 
Grant & Jones 

Vameouver 
ORPHEUM (sc) 
McRae & Lovering 
Hylands & Farmer 
John Delmore Co 
Chas Wildisch Co 
Seott & Wilson 
Hugh Lloyd 
PANTAGES 
(Opens Mon. Mat.) 


7 “California Poppies’ 


Mercedes 
Flo & Ollie Walters 
Copeland & Payton 
Lowell & Esther Drew 
Great Hurrahs Co 
Victoria. B. C. 
EMPRESS (sc) 
Busse’s Dogs 
Musette 
O'Rourke & O’Rourk 
Thos Potter Dunne 
Harry Brooks Co 
Washington 
CHASE’S (ubo) 
“Kid Kabaret’”’ 
Eva Taylor Co 
Perry & White 
Devlin & Ellwood 
Richardini Troupe 
Kate Watson 
Louis M Granat 
Waterloo, Towa 
MAJESTIC (wva) 
International Polo 
Teams 
Five Armenis 
Craig & Williams 
Bennett Sisters 
Jones & Grant 
2d half 
Millett’s Models 
Flanogan & Edwards 
Fhrendall Dutton Co 
Charlotte Ravenscroft 


Wuonipec 
ORPHEUM 
Great Howard 
“Mine Liehschen”’ 
Beatrice Michelena 
Claudius & Scarlet 
2 Alfreds 
Les Marco Belli 
(One to fill) 
EMPRESS (6c) 
(Open Sun. Mat.) 
Marseilles 
“Wun Barber Shop” 
Fred W Morton 
Prinee Floro 
McGinnis Bros 
Vienna 
RONACHER'’S 
(Setnember) 
(running order) 
Filipno 
The Penders 
Gus Fowler 
Hermanv Trio 
Toleen Sisters 
Teddy 
Chinese Troupe 
“Rouge et Noir’ 
Cronin 
Yvette 
The Aeros 


(Sentember) 
(running order) 
The Silvios 
Ledds & LaMar 
Antonett & Grock 
“Nie Premiere”’ 
Gilton’s Pigeons 
4 Readings 
Fthel Levey 
Roheldillio 
Cariton 
Paris 
AMRASSADEURS 
(Sentemhber) 
Belleciare Bros 
T.eolin 
Chambard 
Mattis Rever 
Yvonne Yma 
Marguerite Ollier 
Dearly Nett 
Blanche Nalton 
Revue with Merindof 
Dorville 
Roeny-Derys 
Rach 
Saldreau 
Pougraud 
ALCAZAR 
(Sentember) 
Whilby Co 
Wricht 
Candieux 
Revue with May Blos 
som, Dranem, Fa- 
vey, Printemps, etc. 
ALHAMBRA 
(Sept 16-30) 
Dunedin Troupe 


Woodward’s Seals 
Harry de Coe 

Lane & O’Donnel 
“‘American Hair 
Dresser” with Moricey 


Donegan Sisters 
Heeley & Meeley 
Violet King 
Carbrey Boys 
Ching Ling Soo 


Green & Wood Prefils 
Mackwell Quator Mauville 
Pictures, Mlle Davrigny 
FOLIES BERGERE 
(September) MARIGNY 
Anna Doherty (September) 
Newhouse & Ward Great Roland 
Les Totos 


Willie Pantzer 
Scamp & Scamp 
Kasrack 

Russell Girls 
Angelo’s Troupe 
“Eternal Waltz’’ 
Jane Marnac 


Harker & Lester 
Norman Telma 
Tortola Valencia 
Gencral Lavine 

Fred St Onge Co 
Sacha Guitry & Mlle 


P Ardot C Lyses 
OLYMPIA ETOITLE PALACE 
(September) (September) 

Les Zeds Maurice Chevalier 

Hopkins Sisters Leonette Roberty 

Ferry Ovaro-Smote 

3 Facorys Nine Pinson 

4 Ritchies Thales & Troupe 


Suzanne Ellen 
Etoced’s Dozs 


Bird Milman Co 
Jackson's Girls 


SHOWS NEXT WEEK. | 


New York. 
“BOUGHT AND PAID FOR’’—Playhouse (52d 


week). 

“DISCOVERING AMERICA” (Lewis Waller) 
Daly’s (2d week). 

“DISRARBLI” (George Waller)—3d week). 

FIRST PLAY’’—Comedy (1st 
week). > 

“HIANKY PANKY’’—Broadway (7th week). 

“HONEST JIM BLUNT’—Hudson (1st week). 

MISS BROWN’—48th Street (4th 
week). 

“MILESTONES’’—Liberty (1st week). 

“MIND THE PAINT GIRL” (Billie Burke) — 
Lyceum (2d week). 

“MY BEST GIRL’’—Park (24 week). 

“OFFICER 686'"'—Gaietv (6th week). 

“READY MONEY’—Elliott (Sth week). 

RAINEY PICTURES—Weber’s (5th week). 

“ROBIN HOOD’’—Knickerbocker (6th week). 

SPOONER STOCK—Metropolis (56th week). 

STOCK—Manhattan (17th week). 

STOCK—West End (19th week). 

“THRE CONCERT’’—Relascao (1st week). 

“THE COUNT OF LUXEMBOURG’’—New 
Amsterdam (1st week). 

“THE GIRL FROM BRIGHTON’’—Academy— 
(2d week). 

“THE GIRL FROM MONTMARTE’’—Criterion 
(7th week). 

wee 

“THE MASTER OF THE HOUSE”—39Sth Stret 
(Sth week). 

“THE MERRY COUNTESS’’—Casino (5th 
week). 

“THE MODEL'—Harris (3d week). 

“THE NE’ER DO WEL1,’’—Lyriec (3d week). 

“THE PASSING PARADE”—Winter Garden 


(Mth week). 
“THE PINK LADY’’—Grand Opera House. 
“THE PERPLEXED HUSBAND” (John 


Drew)—Fmpire (24 week). 

“THE ROSE MAID’’—Globe (21st week). 
MANY FLAGS”’—Hippodrome (3d 
week). 

“WITHIN THE LAW’’—Eltinge (21 week). 

CHICAGO. 

“A MODERN EVE’—Garrick (22d week). 

“THE POLISH WEDDING’’—G. O. H. (2d 
week). 

“WHIRL OF SOCTRTY’’—Lyric (3d week). 

“A WINSOME WIDOW’'—Colonial (2d week). 

“THE MAN HIGHER’ UP’’—Olympic (lst 
week). 

“WHOSE HELEN ARE YOU?"-—Studebaker 
(1st week). 

“THE TRATIL OF THE LONESOME PINE’ — 
(Charlotte Walker)—McVicker’s (2d week). 

“THE GARDEN OF ALLAH’’—Auditorium (3d 
week) 

“THR MILITARY GIRI.”’ (Lean & Holbrook) 
—Ziegfeld’s (fth week). 

“THE BIRD OF PARADISE’’—Garrick (3d 


week). 

“THE GIRL AT THE GATE’’—La Salle (3d 
week). 

“OTTVER TWIST” (Wilton Lackaye) 
(9d week). 

“FINE FEATHERS’’—Cort (31 week) 


Tl ino's 


“POP” ON ACADEMY SITE. 
Pittsburg, Sept. 11. 


On the site of the old Academy of 
Music the Harry Williams house, which 
burned down some months ago, will be 
constructed the new Liberty theatre by 
Col. Edward Jay Allen. $150,000 will 
be spent on the building and its equip- 
ment. 

The policy will be light vaudeville. 
The house is expected to be ready 
for occupancy Jan. 1 next. The seat- 
ing capacity will be 1,500. 

Thomas Gillette, brother of Marte 
Gillette (Giilette and Campbell), and 
Bessie Gillette, of “McFadden’s Flats,” 
died suddenly Aug. 30. The deceased 
at one time played vaudeville with his 
sister Marie. A mother and four sis- 
ters ‘survive, 


OBITUARY 


Louis Cohen, professionally known 
as Lou Davenport, died Sept. 9 at his 
home in New York, after an illness of 
several years. He was of the acro- 
batic troupe known as _ Davenport, 


Brothers and had been in the circus 


business .or thirty-five years, mostly 
associated with P. T. Barnum. A 
widow and one son survive. 


“i Chicago, Sept. 11. 

Charles A. White, aged 35, died 
Sept. 4 at St. Paul of tuberculosis. 
The decedent was manager of the Em- 
press, St. Paul, the Sullivan-Considine 
house, and last seasén managed the 
Empress in Chicago for the same firm. 
He took charge in the Minnesota cap- 
ital this year. He was at his office 
in the morning of the day he died. 
The deceased was widely known in cir- 
cus circles, having been the advertis- 
ing contractor for the Ringling Broth- 
ers for several years. He worked with 
James Jay Brady, now manager of the 
Colonial theatre in Chicago, who pays 
a high tribute to his worth as a man 
and to his business ability. 


Chicago, Sept. 11. 

Clara Meyers, aged 52 years, twenty 
years ago the queen of night life in 
Chicago, and known as “Beauty 
Carrie,” died under the influence of 
morphine at the Bridewell, Thursday, 
Sept. 6. In the days when “The Black 
Crook’ had its phenomenal run at the 
old Peoples’ theatre she was the toast 
of the town. Her body was identified 
at the County Morgue. 


Mrs. M. E. Barry, non-professional, 
mother of Kathleen Barry, died at her 
home, 642 6th street, Detroit, Aug. 
24. 


Lucy May Morgan, sister of Essie 
and Dot St. Clair, died at her home, 
Covington, Ky., Aug. 28. 


Mrs. R. A. Stokes, aged 83 years, 
mother of Sadie Fairchild (Morton and 
Fairchild), died Aug. 24, at Oakland, 
Cal., from an attack of heart trouble. 


Mary Kelly, mother of Hattie L. 
Richmond, died Aug. 30, at Charles- 
town, Mass., from infirmities of old 
age. 


Boston, Sept. 11. 
John J. Bryan, fifty-five years old, 
died at his home, on School street, 
Newburyport, where fo: many years 
he was manager of the Hall. He has 
been confined with the ailment that 

caused his death since last January. 

Los Angeles, Sept. 11. 
Charles E. Henderson, well-known 
throughout this country as a promoter 
of things theatrical, was buried in 
Rosedale Cemetery Aug. 31, after hav- 
ing been brought from Seattle, where 
he died a few days previous from the 
effects of 
him for 
mother, living here, survives him. 


an operation performed on 
appendicitis A widowed 


Wiliam Cutty, father of the Musi 
cal Cuttys, died Sept. 6 at the Cutty 
home, Baltimore, after a brief illness 
with pleurisy. 


CABARET NOTES 
Louis Martin’s Cabaret reopens 
Sept. 15. Leo Edwards will be back in 
charge of affairs. 
The College Inn (4lst and Broad- 
way) will open under new manage- 
ment. 


George Smith, formerly at the Hotel 
Navarre, Newark, is at the Fort Henry 
Hotel, Lake George. 


Chris Pender, the English comedian, 
formerly at the Poodle Dog (40th 
street and Broadway) sailed Sept. 7 
for New York. 


Besides Martin’s Cabaret, Leo Ed- 
wards will handle the shows at Reis- 
enweber’s (58th street) and the Cafe 
Boulevard. Reisenweber’s opened last 
night. Three complete shows are given 
there, one all colored. Mr. Edwards 
may exchange acts between the three 
Cabarets directed by him. 

Bustanoby’s, in 39th street, is becom- 
ing a draw with the Cabaret followers 
who like a little “Trot” mixed in with 
the singing. “Trotting” is allowed on 
the floor. This seems to be an attrac- 
tion which will outrival all others, for 
a time at least. Papita Osterman is 
the main Cabaret feature at Bustano- 
by’s, doing her dancing on the floor, 
cavorting in and out between the 
tables. 

Andre Charlot of the Alhambra, 
London, before sailing last Saturday 
for England arranged with several 
Cabaret performers for an early ap- 
pearance in the English hall. In the 
new revue which will open about Oct. 
15 a Cabaret scene will be incorpo- 
rated. Julian Alfred sailed with Mr. 
Charlot to put on the Cabaret scene. 
Muriel Hudson, a very popular Shan- 
ley girl, has been engaged to head it. 
She will sail for London this week. 


BURLESQUE MEN IN COURT. 

Lawyers representing Harry Martell 
on one side and Gus Hill on the other 
appeared in the United States Circuit 
Court for the Southern District of 


New York Monday to argue an appli- 


cation by Hill for an order restraining 
the further playing by one of Martel’s 
Western Wheel burlesque shows called 
“The Whirl of Mirth.” 

Hill alleges that certain material in 
that production constitutes an infringe- 
ment upon his copyrighted play “Mutt 
and Jeff.” MHill’s attorneys were not 
prepared to go on with the argument 
Monday, and at their request the mat- 
ter was put over until Sept. 16. 

Martell was represented by Stephen 
Baldwin, of Brooklyn. The Western 
Wheel manager declares that there is 
nothing in “The Whirl of Mirth” that 


constitutes an infringement of “Mutt 
& Jeff.” Certain characters exploited 
in newspaper comics appear in the bur- 


lesque show, it is admitted, but the 
manager contends that they are not 
introduced in such a way as to con- 
stitute an infringement upon the Hill 
copyright. 


Marie V. Fitzgerald sailed on the 
Carmania last Saturday for London 
for an indefinite stay. 
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NEW ACTS NEXT WEEK 
tnitial Presentation, First Appearan. ¢ 


or Reappearance In or Around 
New York 


W. S. Hart Co., Alhambra. 

“The Trained Nurses,” Colonial. 

Ryan and Richfield Co. (New Act), 
Henderson’s. 

Harry Tighe and Edith Clifford, 
Hammerstein’s. 

Joe Whitehead, Hammerstein’s. 

“The Sultan,” Hammerstein’s. 

Honors and _ Leprince, Hammer- 
stein’s. 

Julia Gonzalei, Hammerstein’s. 

“The Diamond Necklace,” Union Sq. 

Taylor Granville Co., Henderson’s. 


Edna Goodrich and Co. (4). 
“The Awakening of Minerva” (Com- 

edy). 
29 Mins.; Full Stage. 
Colonial. 

Edna Goodrich could not have found 
a better vehicle for her variety dip 
than “The Awakening of Minerva.” 
Claude Gillingwater played the piece 
in vaudeville for a few weeks last 
season. This does not lessen the fact 
that the piece seems to have been writ- 
ten especially for Miss Goodrich. The 
role of Minerva is one that the audi- 
ence would select to see her in. It 
gives the house an excellent opportun- 
ity of studying her physical charms, 
of which the daily papers have spoken 
so often and fully. The part allows 
Miss Goodrich to appear in the an- 
cient flowing robes of a goddess and in 
modern attire. The outfit that Miss 
Goodrich wears is a revelation. <A 
sight of her in the gown and hat will 
satisfy the women folks. Girls, she 
can put a hat on. The men will require 
little else from Miss Goodrich, aside 
from her appearance, either. The role 
calls for very little acting. It is 
mostly a posing affair. Edna can pose. 
The sketch aside from the star is fairly 
interesting along old lines. An artist 
has after many months’ work finished 
a statue. He dreams it comes to life, 
frightens his wife and tells his mother- 
in-law a few straight ones from the 
shoulder. Then it goes back to a re- 
lief finish and everything ends hap- 
pily. Henry Mortimer plays the 
artist splendidly. Catherine Cherry, as 
the heavy-voiced mother-in-law, gets 
the real score in a shrewish role which 
she plays at just the proper pitch to 
bring out the needed comedy. Clare 
Armstrong made a likeable’ wife. 
Arthur Hopkins staged the piece and 
probably selected it for star. 
Flowers and applause were freely 
given Monday night at the Colonial. 

Dash.- 


“My Gal Jess” (4). 

Dramatic Sketch. 

20 Mins.; Full Stage. (Special Drop). 
Proctor’s 125th St. 

An epitomized rural comedy drama 
of the type much in vogue during the 
reign of “Way Down East.” The piece 
is poorly constructed, being full of 
soliloquies. It is also poorly played by 
all four in the cast, especially the 
mother. Small time is the best the 
offering can hape fas, polo, 


Ethel Barrymore and Co. (3). 
“The Twelve Pound Look.” (Comedy 

Drama). 

24 Mins.; Full Stage. 
Majestic, Chicago. 

Ethel Barrymore, vaudeville’s latest 
and probably greatest invader from the 
legitimate, has finally arrived, bring- 
ing with her J. M. Barrie’s “The 
Twelve Pound Look,” an interesting 
but rather talky vehicle for the two-a- 
days, though one that permits her a 
splendid opportunity to exhibit her 
wonderful personality, and that in it- 
self is sufficient reward for the popular 
price of any vaudeville shop. “The 
Twelve Pound Look” is quite as Eng- 
lish in construction as it is in title. It 
deals with British royalty and leaves a 
well-defined little moral behind. In it 
Miss Barrymore is a typist, the former 
wife of a knighted Britain in whose 
home the scene is laid. Sir Harry 
Sims (Percy Standing) is the knighted 
individual, one of that particular kind 
whose social and financial ambitions 
eclipse everything else in his life. He 
is vain, boresome and loves the grand 
stand play. Fourteen years before the 
curtain arose, his first wife had tired 
of him and walked away, leaving a 
brief explanation that give the impres- 
sion another man was in the case. The 
curtain finds Sir Harry wedded to an- 
other, and the father of two children. 
His wife, Lady Sims (Suzanne Shel- 
don, is arrayed in her court garments, 
loaded down with gems. The typist ar- 
rives and meets her former husband. 
Then comes a long drawn out explana- 
tion of why she left. The present Lady 
Sims enters as the typist is about to 
leave. Lady Sims is impressed with 
her apparent contentedness and for a 
curtain speech inquires of Sir Harry if 
typewriting machines are expensive, 
thus conveying she would as leave be 
a typist as the wife of such a bore. 
Throughout Miss Barrymore’s charm- 
ing naturalness is especially conspic- 
uous. In several spots she held up her 
support by some muffled prompting, 
but being a premier performance this 
was excusable. Barrie has a novel 
finish in “The Twelve Pound Look” 
but he has unfortunately handed the 
star an exceptionally talky affair. 
Percy Standing as Lord Harry was en- 
tirely acceptable opposite Miss Barry- 
more, but Miss Sheldon could coma 
fortably throw a little volume behind 
her speeches. The other role merely 
carrying one or two speeches was 
handled by Frank James. Miss Barry- 
more’s presence in any kind of an 
offering is a strong asset to a big time 
vaudeville bill, but since she has finally 
bowed to the dollar mark of variety, 
it is to be regretted that Barrie didn’t 
slip her something with more situa- 
tions and less dialog than the sixty- 
dollar glance. At the Monday mati- 
nee the Majestic was filled from cel- 
lar to ceiling. As Monday was the hot- 
test day of the current summer, Ethel 
Barrymoré is probably the greatest 
drawing card the local house has ever 
held. Wynn. 


The Eddie Foy show this season will 
have only three of the eight original 
Eight Berlin Madcaps. The eight 
separated, three remaining with the 
show, three returning to Germany, and 
two going their separate ways. 


Women Suffrage Party of Greater New 
York. 


Political.’ 
17 Mins.; Full Stage. 
Hammerstein’s. 

Monday was wash-day, so the ad- 
mirers of the “Votes For Women” 
talkers couldn’t all get out. About 100 
stood on the stage of Hammerstein’s 
theatre while Fola La Follette dis- 
coursed on the political aspect of the 


skirt. Miss La Follette, besides being 
the daughter of a United States Sen- 
ator, is a dramatic woman by training. 
She talked for fourteen minutes. The 
speaker claimed that inventions have 
taken up the home work of the women 
of fifty years ago, so now she is in a 
position to become a freak act at 
Hammerstein’s, and  bawl about 
women’s rights. Miss La _ Follette 
probably had in mind the vacuum 
cleaner when she mentioned the mod- 
ern inventions that help the hired 
girls, but sad to relate, up to date 
(other than the laundry) no inventor 
has displaced washing-the-clothes-on- 
a-Monday. Very few of the female 
fanatics on the power of the skirt 
looked as though they owned a hus- 
band. Some were gray-haired, others 
were young and none was qualified to 
seek admission in a “girl act,” on ap- 
pearance. There were few blondes 
among them. Since it is said blondes 
possess a small portion of the sense 
distributed among their gender, that 
was noteworthy. During intermission 
the women tried to sell flowers, but- 
tons and books among those in the 
audience. Very few fell. Those who 
did were mostly newspaper men. One 
young reporter groaned as he gave up 
thirty-five cents for a bouquet, say- 
ing it was his lunch money. An un- 
impressed fellow asked one of the 
women if she wouldn’t like to go up 
to the bar and have a drink. Upon 
receiving a negative reply, he inquired 
how far would the women go on the 
equal rights thins, but the suffragette 
dodged the issue. It looked as though 
this “freak act” would commence to 
draw business by Wednesday. Clubs 
from all over Greater New York were 
represented by women and flags. Their 
neighbors will likely want to see how 
thev act-.on the stage. “Suffrage Week” 
at Hammerstein’s should do very well 
for the house, but it will probably put 
a dent in the trousers that the women 
engaged in it would like to wear. All 
the female would-be-voters wore white 
dresses, excepting the speakers. None 
carried babies. Mrs. James Lees Laid- 
law introduced Miss La Follette. The 
Hammerstein thing might be called 
the concentration of the feminine 
street corner spell-binder. The mob 
on the stage’ secured free admittance, 
a large oversight on the part of the 
management. With those new white 
dresses they would have bought tickets 
of the speculators rather than to have 
been deprived of their chance to stand 
up for the cause. It’s some stunt, this, 
getting nice women who think they 
are brainy because they are nervy, to 
exhibit themselves before people who 
pay for the privilege of looking at 
them. “The Suffrage Week” is some 
“freak act,” without a shadow of a 
doubt. And next Monday will be an- 
otlrer wash day. Sdene. 


NEW SHOWS NEXT WEEK 


Initial Presentation of Legitimate 
Attractions in New York 
Theatres. 


“Count of Luxembourg,” Amsterdam 
(Sept. 16). 

“Fanny’s First Play,” Comedy (Sept. 
16. 

“An Aztec Romance,” Manhattan Op- 
era House (Sept. 16). 

“Milestones,” Liberty (Sept. 17). 

“Honest Jim Blunt,” Hudson, (Sept. 
14). 


Blanche Walsh and Co. (3). 

“The Countess Nadine” (Dramatic). 
27 Mins.; Full Stage (Special Set). 
Fifth Avenue. 

If the late Victorien Sardou is any- 
where within hearing of the Fifth 
Avenue theatre this week he will 
writhe and squirm over the trans- 
lation of his big scene from “La 
Tosca.” It is being usgi by Blanche 
Walsh in a sketch “by” Joseph A. 
Golden. The Countess Najesda’s hus- 
band has been killed. She swears ven- 
geance. Learning that it is a nihilist 
who has done the deed, she attaches 
herself to the Russian secret police in 
order to run down the culprit. Posing 
as “Countess Nadine” she wins the 
love of the nihilist and lures him to a 
hotel at Kiev so that he may be cap- 
tured. Colonel Alieski, nobleman, and 
one of the “big guns” of the secret 
police, has been sent to aid in the cap- 
ture. He calls on the countess, she 
tells him her story and he arranges to 
wait in the case with his men until she 
sends for him to make the arrest. 
Countess soliloquizes, in order to de- 
velop the fact that she has fallen in 
love with the man she is luring to his 
doom. He comes, disguised as a sister 
of mercy. He tells her his life story. 
Was married to a woman whom he 
found in the arms of another man. 
He fought a duel with his wife’s para- 
mour and killed him in fair fight. That 
man was the countess’s husband. 
Countess realizes that she had lured 
an innocent, abused man—the one she 
loves. She tells him of it and after 
a lot of conventional fol-de-rol, the 
nihilist is captured by the colonel and 
his men and dragged away to his 
doom. Countess pleads for the re- 
lease of her lover. Then, a la “La 
Tosca,” colonel proposes that she give 
herself to him and he will spare the 
lover. She consents, bidding him 
write a release and safe passage 
across the border. Had the story gone 
through with the “La Tosca” idea and 
the countess killed the colonel it would 
have made a much strunger sketch. 
Instead she drugs the colonel’s wine, 
takes the “paper” and rushes off leav- 
ing the military nobleman insensible. 
Miss Walsh is a powerful emotional 
actress, and is unable to find a ve- 
hicle, full play or sketch, suitable to 
her. It is one of the heart-breaking 
things of the profession. ‘Countess 
Nadine” does not, by a wide margin, 
approach the much sought for goal. 
The sketch is capably interpreted and 
produced with fine attention to detail. 
George W. Howard was the lover, 
Theodore Babcock the colonel, and 
William M. Travers the courier to the 
countess. But Miss Walsh will have 
to twy again--mose's the pity. Dolo. 
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Nina Morris and Co. (3). 

“The Yellow Peril” (Dramatic). 

26 Mins.; Three (Special Setting; In- 
terior). 

Union Square. 

In vaudeville the way of the dra- 
matic act is hard. So few earn the 
reward of managerial approval that the 
successful ones can almost be counted 


on one’s fingers. Unless the variety 
“dope” is all wrong “The Yellow 
Peril,” by Albert Cowles, played splen- 
didly by Nina Morris and Co., wilk 
take its place with those now getting 
the money on the big time. “The Yel- 
low Peril,” while intensely dramatia 
and inclined toward the meller, has 
a punch. Vaudeville demands lots of 
action. In the Morris act it is triple- 
barreled. Not only is the action racy 
but it maintains its speed until the 
end. Furthermore there is one big 
holding climax. Miss Morris plays 
Dora Weston of the United States se- 
cret service who (at the opening) has 
fascinated Jakusha (Mr. Hershberg), 
a secret agent of Japan. In Jakusha’s 
living room in New York (Japanase in 
every line) the action takes place. A 


’ curtain at the back has motion pictures 


of happenings outside to connect each 
link of the playlet. When the pic+ 
tures are not working a set scene of 
a Japanese exterior is used. The Jap 
is the most sought after man by the 
United States agents, as he is the 
prime factor in a conspiracy to de- 
stroy all the battleships in San Fran- 
cisco, Newport News and Brooklyn at 
one fell swoop. Miss Weston and Bill 
Deegan( Mr. Gerald) and Tom Ran- 
kin (identity unprogramed), are 
tightening the net. To get Jakusha to 
talk is the last word. As Deegan is 
getting a dictograph in working order 
communicating with the room below 
where other agents are working in col- 
lusion and Deegan is testing an elec- 
tric chair which the Jap has near his 
working table, Dora discovers that 
Jakusha is just outside the curtains at 
the left. She turns on the current and 
keeps Bill glued to the chair while she 
proceeds with a tirade against Bill and 
his co-workers which dupes both Ja- 
kusha and Deegan. The Jap enters 
with drawn gun. As he gives vent to 
utterances telling all about his pro- 
posed destruction of American life 
and property, Dora puts the dicto in 
shape behind his back. The rest is 
easy. Dora picks up the Jap’s shoot- 
ing iron and covering the foreign 
ers, releases Bill. The pictures up- 
stage show how Jakusha’s secretary is 
captured in a fight on the streets, Dee- 
gan making up as the “seck” and gain- 
ing entrance to Jakusha’s apartment 
and how the men work at the other 
end of the dictograph. The idea is 
capitally worked up. Mr. Herschberg 
did superb work as the immovable, 
stoical Jap, while Mr. Gerald did all 
that was expected as the secret ser- 
vice man. Miss Morris’ work pre- 
dominated all the way and she met 
each situation with credit. Well 
staged, the act goes over for big re- 


sults. While “The Yellow Peril” may 
have been suggested by “The Ty- 
phoon” it shows such stage ingen- 


uity and originality that no one will 
take time to make any kind of com- 
parison. Mark. 


Charles and Fanny Van and Co. (1). 


“From Stage Carpenter to Ackter.” 
22 Mins.; One. 
Fifth Avenue. 

The Vans’ new vehicle is a sequel to 
their former “A Case of Emergency” 
and will likely prove a_ satisfactory 
substitute. In it they are seen as a 
vaudevile team made up of the former 
stage carpenter and the woman who 
had quarrelled and split with her for- 
mer husband and partner. After de- 
veloping this fact, with the aid of a 
new stage carpenter they sing a song 
asking the audience for laughs, declar- 
ing they will thus secure another en- 
gagement. Whenever the audience 
responds they take snapshots which 
are to be developed and serve as 
tangible proof of their ability to 
amuse. At its conclusion Charles Van 
disgustedly remarks that he had un- 
fortunately taken nine snaps on one 
film and all the effort had gone for 
naught. It is probably a brand new 
idea and the audience keenly appre- 
ciated it. Then they leave a “bum” 
“kind applause” verse about having 
been born in this town and the 
American flag is lowered. The satire 
of this was fully appreciated. It is 


followed by some good parodies, a 


“Rest in Peace” horseshoe is passed 
over the footlights and they finish by 
being “canned,” which they announce 
in song occurs every place they play. 
The skit, very good at present, is 
capable of unlimited development. The 
stage carpenter and a messenger boy 
bit are capably played by the son of 
the couple. It is the youth’s first ap- 
pearance as a public entertainer. 
Jolo. 


Mysterious Edna. 
Illusion. 

10 Mins.; Full Stage. 
Hammerstein’s. 

Introduced by a lecturer who often 
goes through the motion of washing 
his hands, Mysterious Edna, at Ham- 
merstein’s, Monday night, was given 
a late position. It is an illusion, of the 
levitation class. Far up stage, against 
a jet black background (with the foots 
fully lighted), the young woman, from 
one particular ridge near the front of 
the black scene, rises in the air, turns 
somersaults when there, swims, does 
dance steps, and descends as often as 
she ascends. The lecturer says it’s an 
illusion, but informs the audience if 
they think there is a wire as the mo- 
tive power, they are wrong. He then 
carefully gives the young woman a 
hoop. She whirls it over self. The 
lecturer was telling the truth when he 
said it was an illusion. Next to clos- 
ing is too important, though. With 
the act cut down and the lecturer not 
so free with his $500 offers, the turn 
might do, especially on the small big 
time. It’s a “mystery act” the public 
has grown familiar with, if not know- 
ing the secret of it. Sime. 


Milda and Don. 
Hand Balancing. 
Full Stage. 

Milda and Don, a man and woman, 
have a hand-to-hand balancing act that 
is of the conventional kind, and could 
better be utilized to open small time 
programs than to close them. It is 
billed as a foreign turn. Sime, 
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May Ward. 
Songs. 
25 Mins.; One. 

Last Friday at the McKinley Square 
(Bronx) theatre, there were 2,200 in 
for the matinee. The house seats 1,800. 
Of the big crowd present, all but two 
hundred or so were children. The 
management gave May Ward the 
credit for drawing in the kids. They 
certainly went wild over her. After the 
first number, it was impossible to dis- 
tinguish the lyrics of the remaining 
songs sung by Miss Ward. She didn’t 
have to sing over a few lines of each. 
The children sang and whistled them 
for her. They were “I’m the Lonesom- 
est Girl in Town,” “When I Get You 
Alone To-night,” “Mellow Melody” 
and “Won’t You Waltz With Me?” In 
the “Waltz” number (closing the act) 
Miss Ward had a “plant” whistle it. 
He later waltzed with her upon the 
stage. One of the boys from the audi- 
ence climbed up for a waltz also. For 
popularity nothing like the reception 
given Miss Ward has ever been wit- 
nessed. She has a routine of popular 
numbers bound to carry her over, she 
looks good upon the stage, and judg- 
ing by the greatest crowd of kids 
probably ever gathered in one theatre, 
May Ward is a bigger matinee attrac- 
tion than Barnum & Bailey’s circus. 

Sim@ 


Del Franco’s Miniature Circus. 

Dogs and Monkeys. 

11 Mins.; Three (Special Drop; In- 
terior). 

Union Square. 

If the Del Franco act is to be known 
hereafter as Del Franco’s he should 
immediately get rid of the “drop” he 
carries as it bears the name of Cap- 
tain Frank Taylor. In fact “Taylor’s 
United Dog and Monkey Show” ap- 
pears so prominently it o’ershadows 
Del Franco’s name on the program. 
Furthermore the “drop” has seen bet- 
ter days. Del Franco first puts five 
monks through their paces, a circus 
routine being used, and then for the 
finish offers “the monkey funeral.” A 
funny-faced money acts as policeman 
and his facial contortions furnish the 
comedy for the act. Del Franco fol- 
lows the funeral with a tew tricks by 
his dogs. The “funeral” should close 
the turn. Mark. 


Zelland Hunt. 


Deaf Mute. 
13 Mins.; Four (Exterior). 
Hammerstein’s. 

Zelland Hunt is a deaf mute. The 
program mentions this, and to Mr. 


Hunt’s misfortune his appearance at 
Hammerstein’s is due. He plays a 
piano, draws cartoons and follows the 
orchestra in a “rag” song. He also 
does glass etching. The program asks 
how Mr. Hunt learned to etch and 
play on the piano. It also says that 
he is the only deaf mute performer- 
pianist and cartoonist. Mr. Hunt would 
excite sympathy and curiosity on the 
“small time.” Many will feel for him 
in his affliction, but he might remove 
the “rag” attempt which merely em- 
phasises his muteness. Sime. 


Frank Hartley, the juggler, will re- 
turn to New York Nov. 11, under the 
direction of Morris & Feil. 


Laura Buckley. 

“Studies from Life” (Protean). 
13 Mins.; One. 

Fifth Avenue. 

A table covered with make-up, wigs, . 
ete., is placed near the wings at one 
side of the stage, similar to that used 
by a number of people who have es- 
sayed character changes. Miss Buck- 
ley enters from the opposite side and 
announces a series of character studies. 
Maid appears and assists with the 
clothes as the performer makes up. 
The first is an old man, feeble and for- 
lorn, with some sort of a tale not quite 
clear. Second is a red-haired manicure 
in a combination of monolog and reci- 
tative song “Your Cuticle Reminds Me 
of My Second Husband.” Third a 
grandmother, with another recitative 
song, “He’s Only a Boy.” Fourth, fe- 
male demonstrator of a new breakfast 
food in a department store. During 
the changes Miss Buckley sits close to 
the stage box, giving its occupants a 
generous view of her person. She 
seeks to get some comedy from this 
by remarking: “That’s why they 
charge more for box seats.” The old 
man might be eliminated and a new 
characterization substituted, which 
would help brighten the turn. It con- 
flicts with the grandmother and the 
female is the better of the two elderly 
types. The manicure and the demon- 
strator are broad comedy types, replete 
with humor and seemed to please Mon- 
day night’s audience. At the finish 
Miss Buckley adjourns to the wings 
and makes a hasty change to an ankle 
length dress, taking a bow as “her- 
self.” A return to the gown in which 
she made her entrance might enhance 
the effectiveness of the final change. 

Jolo, 


Marion Garson and Geo. Bogues. 
“The Wager” (Songs). 

11 Mins.; One. 

Hammerstein’s. 

Marion Garson has appeared in 
vaudeville before, alone and at the 
head of a production. Her present 
partner, Geo. Bogues, is without va- 
riety antecedents. Together the cou- 
ple make a team, merely that and 
nothing more. They have a “settee 
act.” Others have had the same, pr: 
haps the same settee, but the others 
have done more. Miss Garson and Mr. 
Bogues mostly sing. When they talk, 
it springs from a remark made by Mr. 
Bogues, while seated upon the settee 


with Miss Garson. He says to her, 
“Will you marry me,” very abruptly. 
Dialog follows this, but with what 


close connection to the title of the 
act (“The Wager’) could not be lo- 
cated. The line, “Will you marry me,” 
was a big laugh-getter with Clark 
and Bergman, a two-act in vaudeville. 
According to the rules, Miss Garson 


and Mr. Bogues should have avoided 
it. Miss Garson would look very nice 
did she wear a becoming coat or no 


coat at all at entering. She sings and 


Mr. Bogues sings. They are singers, 


but haven’t the songs or act to sustain 


them on the “big time.” Sime. 
Dazie will play the daughter in “The 

Master of the House” at the 29th 


Street theatre during the matinee Sept. 
18. It is a speaking part that does not 
appear until the final act of the play. 
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DISCOVERING AMERICA. 


Lewis Waller, under the guidance of 
Edward Knoblauch, is running a see- 
ing New York trip at Daly’s that in 
some respects is novel and interesting, 
but the intimate appeal in the new pro- 
duction is far under the surface, hid- 
den so deeply, indeed, that the auditor 
has to exercise his perceptions to the 
utmost to find it. 

The idea of a prosperous, ease-loving 
American who has become made over 
according to the European model of 
accomplishment and elegance and is 
then compelled to return to New York 
to enter into the struggle for a liveli- 
hood, promises much. Mr. Knoblauch, 
who wrote “Discovering America,” has 
failed to realize the possibilities of 
this conception. The play does not 
hold together, does not keep to its 
most interesting theme, and in conse- 


quence the interest is scattered, dif- 
fused, and, as Old Dr. Sam Blythe 
would say, otherwise dissipated. 

In the process of mixing up Roman 
princesses, descended from one thou- 
sand-year-old-families with traditions 
enough to fit out all the universities in 
New England, Lords of the Roman 
Church, ancient Italian castles with 
fourteenth century legends, and 
smooth-voiced countesses, not to speak 
of all the polite accessories that go 
with this cast, and then dropping the 
auditor from such romantic surround- 
ings into prosaic New York and the 
button business, is, to say the least, a 
jolt to our finer sensibilities. 

What Mr. Knoblauch wanted to do, 
and the excellence of his object in this 
particular cannot be over-emphasized, 
was to demonstrate the dignity and 
romance of the American spirit of ac- 
complishment in business, but why, why 
in the name of upper case Gothic cap, 
ART, must our hero be plunged into 
the button business, in a two by four 
office, apparently in a loft building in 
the wholesale suit and cloak district? 

And Lewis Waller, of all persons, to 
pick these surroundings! Mr. Waller 
is a finished actor. He can lean across 
that portion of the piano keyboard 
just to the southeast of the bass notes 
and devour with his eyes the beautiful 
heroine with all the grace and con- 
vincing ease of a Henry Hutt cover 
design; he can carry on a romantic 
drawing room conversation with a 
creamy smoothness and hypnotic mel- 
ody to drive the sweet matinee girl into 
transports, but he does not fit in when 
it comes to the button business, with 
a telephone at his elbow and a comedy 
office boy cavorting about in the mid- 
dle distance. There is no question of 
his stage art involved. He just does 
not belong in “Discovering America.” 

Madge Titheradge is in little better 
case. She is also in the button busi- 
ness, and while Mr. Knoblauch would 
have us believe that there are fat an! 
juicy profits to be gotten out of that 
line of industry, it offers little oppo.- 
tunity for dramatic fireworks. Miss 
Titheradge looks charming in a busi- 
ness dress of an indescribable gray, 
but she gets no opportunity to spread 
herself in an acting way. As a sample 
of the speed of the action it should be 


recorded the climax of the third act 
(there are four) comes when the boss 
of the button plant (Mr. Waller) goes 
out to lunch with an Italian princess, 
and his partner (Miss Titheradge) 
writes a letter refusing to sell the 
business to a competitor from Chicago. 
The incident was vital enough to the 
play, but as dramatic material it was 
as appropriate as an excerpt from the 


“Arrival of Buyers” column in the 
morning papers. 
Knoblauch’s more serious default 


is his failure to state his theme clearly 
and then devote himself to an inter- 
esting discussion of it. Certainly the 
theme is interesting enough and mod- 
ern enough to deserve a hearing. 

Briefly the story is this: Peter Dela- 
field (Mr. Waller) is a rich American 
who from early manhood has lived in 
Europe, until he has lost all his Ameri- 
can “rawness” (this is the characteri- 
zation of an Italian princess with 
whom he is in love and whom he 
loves). He makes his home in a luxu- 
rious villa in the Albanian Hills, near 
Rome, living the life of a contented 
art trifler and dilettante, supported by 
a business in new York left by his 
father. He loves the princess and the 
princess loves him, but a worthless 
husband is an impediment. Into this 
situation projects himself a New York 
man of business to tell Peter that he 
is ruined and must go back to New 
York and go to work. The idea is of 
course disgusting to the delicately con- 
stituted Peter, but there is no escape. 

Peter takes up his home in a cheap 
boarding house in New York and be- 
comes acquainted with Ruth Dix 
(Madge Titheradge), the daughter of 
a dead inventor. She is also much re- 
duced in  circumstances—down to 
$14.42 or some such absurd sum—but 
has the marvelous “No-Sew,” an in- 
vention of her late father’s, which 
fastens buttons on by a mere turn of 
the handle. Of course Peter finances 
the invention and fortune comes their 
way. 

It is in this process that Peter finds 
that the true way to happiness is not 
in art dilettantism and cameo collect- 
ing, but in being a part of the world’s 
effort (meaning presumably boosting 
the button business). Incidentally he 
falls in love with Ruth Dix, who has 
been his partner in the button busi- 
ness, and when the princess’s no ac- 
count husband dies off and leaves the 
way open for marriage there is a clash. 
In the end he marries Ruth. 

Mamie Fogarty (Elene Foster) is a 
stenographer living in the New York 
boarding house. She is a precocious 
young person, and talks slang in a 
manner to indicate that she had a good 
deal of trouble learning it. Miss Fos- 
ter won a goodly reward of laughs, for 
which she worked hard if not subtly. 
The Italian princess (Miriam Clem- 
ents) was all that an Italian princess 
should be in appearance, and a capital 
eloqutionist in addition. 

The end of the second act disclosed 
the best bit of dramatic trick work in 
the performance, a neat bit of slight- 
of-hand that served admirably to 
awaken interest in the development of 
the love interest. 

But the stage story to the contrary, 
Lewis Waller is going to have a good 
deal of trouble making a success of the 
button business at Daly’s. Rush. 


POLISH WEDDING. 
Chicago, Sept. 11. 


Let it be set down here with all 
due respect to all concerned, that “The 
Polish Wedding,” which had its met- 
ropolitan premier at Cohan’s Grand 
Opera House Sunday night, is the mild- 


est, tamest and quietest, as well as the 
most pathetic little farce out this way 
in a long time. 

Just why it is billed as a farce is a 
mystery. There are but one or two 
farcical situations in the two acts. 
Four or five others verge on the pa- 
thetic. .It is one of those entertain- 
ments difficult to classify. Beginning 
slowly, there is scarcely a ripple of 
laughter and no applause until the first 
song. The first laugh follows the first 
song. After that the thing gets its 
pace, but it is a slow pace throughout. 


“The Polish Wedding” comes to us 
by way of the German. It is said to 
have run for 700 nights in Berlin in 
its German form. It has a Frenchy 
plot, which is handled clumsily in a 
German manner, and has been adapted 
to the American stage by George V. 
Hobart, who in this instance, in Ameri- 
canizing it, has not vulgarized it. Curt 
Krantz and George Okonkowski are 
the authors, and Jean Gilbert wrote 
the music, which has been added to by 
Jerome D. Kern. On its native heath 
it is called “Die Polnische Wirtschaft.’ 
It assumes to portray certain phases 
of Polish life, and presents pictures of 
their costumes and customs, but even 
at this early date prominent Poles of 
Chicago have protested at what they 
call the distorted pictures of their na- 
tive land. 

An expert cast is seen in the offer- 
ing. If the piece has any chance at 
all for life, it lies in that direction. 
Valli Valli, new to these parts, is by 
far the most conspicuous personage on 
view. Mathilde Cottrelly, William 
Burress, Winona Winter, Armand 
Kalisz and Sidney Bracey are some of 
the players who by sheer force of per- 
sonality break through the banal lines 
and thin situations and get over the 
footlights. They sing and dance, 
scurry back and forth and in and out, 
and galvanize the piece into a sem- 
blance ‘of life. 

There are four songs in the first act 
and six in the second. “The Village 
Band,” sung by Miss Winter and Mr. 
3racey, in the second act, was the only 
one that brought out genuine applause. 
It is one of those rollicking songs that 
are just now the vogue, and it is put 
over with much spirit and considerable 
graceful dancing. “Let Us Build a 
Little Nest” has a tune that will last 
long after the farce has gone the way 
of all shows. It is used effectively on 
three occasions in the last act, and 
adds materially to the interest. 

As to the production, it is not out of 
the ordinary. The wedding scene has 
some smashing costumes, but the 
clergy represented are sadly bur- 
lesqued, and the scene should be thor- 
oughly overhauled. 

The audience on the opening night 
was a quiet one, not lavish with ap- 
plause nor laughter. Sam Harris, 
George V. Hobart and Jerome D. Kern 
came on for the opening and were 
greeted by the regulation first nighters 
of Chicago. 


**MIND THE PAINT GIRL.’’ 

Arthur Wing .Pinero may not have 
given to us in “The ‘Mind the Paint’ 
Girl” his greatest output as a play- 
wright. It may, indeed, not approach 
several of his previous classics. The 
piece may even record a failure in 
America. Opinion seems to be about 
evenly divided on that point at pres- 
ent. But it may be stated that the 
piece now running at the Lyceum is a 
welcome departure from the prevail- 
ing comedy and melodramatic medioc- 
rity. 

The “Paint Girl,” like most Pinero 
plays, is announced as a comedy. 
There is a dash of musical comedy, 
with the second act designed purely as 
a “stunt” of that calibre, a bit of it 
being interjected in act one and a 
superabundance of it bubbling over to 
the opening of the third act. The re- 
mainder of act three revealed a dra- 
matic scene that, figuratively, “swept 
the audience off its feet,” but literally, 
stood them up on their feet. 


Unfortunately for the star her prin- 
cipal male support so far over- 
shadowed her in this scene that she 
got “lost in the shuffle.” He delivers 
a lengthy, powerful but repressed 
speech, so finely tuned that Tuesday 
night last the audience had not recov- 
ered their equilibrium in time to ap- 
plaud before the star took up the 
thread and essayed the task of unrav- 
elment. 

Charles Frohman, who “presents” 
the “Paint Girl” here with Billie Burke 
as its star, is a “percentage gambler,” 
with respect to the authors of large 
repute. He plays them on “form.” 
Some years ago he set out to secure 
“first call” on every play turned out 
by the successful authors of the civi- 
lized world. Encompassed in this plan 
was the output of Pinero. Such an 
afrangement is not always profitable 
to the producer, but, as before stated, 
it’s part of the C. F. system and bet- 
ting on thoroughbred authors is prob- 
ably as good percentage as one can 
handicap in show business. | 

“The ‘Mind the Paint’ Girl” is still 
an uncertain quantity in America. New 
Yorkers, may, to a small extent (but 
the remainder of the country probably 
won’t) grasp the class distinction so 
rigidly drawn in England between aris- 
tocracy and those of common birth. 

In the writing and staging there jis 
a too constant focussing toward the 
star. Everything is designed to lead 
up to her. When she is not on view 
all the talk is of her; when sie is on 
it is either by her or to her. Every 
time she makes an entrance we hear 
the old style “Here she comes,” and 
whenever she either comes on or goes 
off the doors are opened for her, and 
similar pieces of “business” so much in 
vogue a decade ago. There is not 
enough working toward general re- 
sults. So that, when the star’s chief 
male support so thoroughly takes hold, 
the excellence of his work is probably 
magnified. 

Miss Burke has the greatest oppor- 
tunities of her career in this play, and 
takes advantage to the full extent of 
her capabilities. Her ingenue work is 
as always, more than acceptable and in 
the big scenes of the third act she 

(Continued on page 26) 
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THE GOVERNOR’S LADY. 
After David Belasco had sized up the 


show business to his own satisfaction, 
he picked the drama for _his’n. 
Whether Mr. Belasco wanted to dodge 
“show girls” whose costumes are 
whole productions in themselves, or 


“ponies” with no costumes to speak - 


of, or comedians who will brook no 
interference with any of their points 
getting over, or comediennes who have 
been in the business long enough to 
know their business, is immaterial; 


Mr. Belasco fell onto the drama, he 
hugged it and he has stuck to it. 

After seeing “The Governor’s Lady” 
at the Republic, you will know that 
there is some sense to David, his chosen 
field and his plays. There must be 
diversion in theatricals. One can not 
live altogether on ice cream soda, so 
Mr. Belasco steps out with rare roast 
beef on the platter—and he is the best 
little roast beef cooker of them all. 

“The Governor’s Lady” is a whole- 
some meal. It tells you a story that 
commences with the rise of the cur- 
tain, and the tale never flags until the 
fourth act. That fourth act is a Child’s 
restaurant scene, Mr. Belasco must 
have inserted to make it harder. Alice 
Brady wrote the play (and wished 
all credit to be given to Belasco in a 
curtain speech). It was all over at the 
finale of the third term, but it didn’t 
stop, because Mr. Belasco presented 
some “types” who were eating and 
drinking from the cheap and pure food 
factory one very blizzardly evening. 

Child’s was there, spotless and with 
detail perfect, even to the absence of 
flies, though the sweltering capacity 
first-night audience in front found it 
hard to believe Tuesday evening there 
had ever been a winter like the one 
leaving its marks on the windows >f 
the restaurant. 

Into Child’s came Mary Slade. She 
had divorced her husband, Daniel S. 
Slade, two years before. Slade mean- 
time had become a prominent public 
man. His chauffeur saw the former 
wife in the beanery and found out she 
had slipped over that evening to hear 
her ex-husband deliver a_ political 
speech. The chauffeur gave his word of 
honor to Mrs. Slade he wouldn’t tell 
Daniel, but that chauffeur could no 
more resist the feeling of affection for 
the poor little wife than the big 
audience could help liking her from the 
moment she felt lost in the gorgeously 
set parlor of the mansion her husband 


placed her in, in the first act. The. 


auto driver did tell Slade, who came 
to the restaurant, took his forlorn little 
life partner away, and “The Governor's 
Lady” had ended. 

Slade wasn’t a bad fellow in a rough 
way that had been slightly polished 
through possessing money made in 
mining. Slade had a lot of money. He 
found it blazed a clear path for him. 
Nothing stood before him but that lit- 
tle woman he had plucked from beside 
her mother’s washtub when she was 
but nineteen to become his wife. In 
those days Slade carried a pick, and 
worked hard enough to devour in job 
lots the nice Irish stews his wife made. 

At the commencement of the play, 
though, a quail diet had taught him 
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other things. Mrs. Slade looked a pretty 
plain woman to him, after the years 
that had passed. She was plain, but 
she was also the greatest little plain 
woman the New York stage ever saw. 
Mrs. Slade agreed that everything her 
husband’s money could bring him he 
was entitled to, but asked that she be 
left to herself and her knitting basket. 
The plain little woman stuck to her 
word; she left her husband when he 
asked her to, she even fell in with his 
plan to divorce her—until learning he 
wanted to marry a younger and pret- 
tier woman. Then she rebelled, and 
told the woman he wanted to marry, 
(without knowing it was she) what 
Slade couldn’t give her. 

This was the culmination of the story, 
in the third act. Katherine Strick- 
land, who was the girl wanting a posi- 
tion and seeking to pull her father-sen- 
ator out of prospective poverty, had 
consented to marry Slade after he se- 
cured a divoree, saw things differently 
when Mrs. Slade stopped speaking. [1 
a crying spell that was joined in by 
Mrs. Slade and nearly every woman in 
the theatre, Miss Strickland decided 
her lawyer-lover was the fellow, after 
all. She fell into his arms, and they 
passed Daniel Siade, as he was enter- 
ing the little cottage his wife had se- 
cluded herself in. 

Slade appreciated the situation, and 
ate some Irish stew, but his wife didn’t 
want him. She could forget everything 
excepting he had been about to throw 
her over for a twenty-seven year old 
girl. And so Mr. Belasco allowed her 
to obtain the divorce between the third 
and the fourth acts. For no one can 
believe Miss Bradley ever had a 
Child’s restaurant in mind when turn- 
ing out the manuscript of “The Gov- 
ernor’s Lady.” 

Emma Dunn was Mrs. Slade, the 
plain little woman, who said that did 
more married people have children 
there would be fewer divorces. Miss 
Dunn called a vaudeville tour over the 
Orpheum Circuit in a playlet to an 
abrupt halt, to return to New York 
and take part in this piece. It was all 
very well for Miss Dunn to return 
east, but who ever allowed her to go 
west? She gave a truly wonderful per- 
formance, one that eclipsed all the 
others, so far, in fact, that of the four 
things in the piece indelibly stamped 
on the mind, the picture of Mrs. 
Slade as the living person of the role 
she played, stands far out, whether in 
the parlor of the mansion, the library 
of Senator Strickland (second act) or 
her own homely living room. 

The other three things are the par- 
lor setting at the opening, with its 
marble pillars and winding staircase, 
the Child’s restaurant scene, and Km- 
mett Corrigan. 

An unsympathetic part is Corrigan’s, 
but it fitted him. He made it what it 
was intended to be, a big man of brute 
force who would and could override 
anything in his way. 

Gladys Hanson came to the surface 
with a bound, as the senator’s daugh- 
ter, in her crying scene. Previously 
Miss Hanson had been chiefly noted 
for appearance. Milton Sills present- 
ed a clean-cut, likable young lawyer, 
and Robert McWade took excellent 
care of his rather important role. 
There were many others in the long 


WITHIN THE LAW 


“Work at whatever thy hand findeth 
to do, and do it with all thy might”’— 
or some such proverb—has probably 
been the motto by which Bayard Veil- 
ler, erstwhile journalist, has laid out 
his recent years. His hand “found” 
playwrighting, and he has industrious- 
ly followed it for some time, passing 
through a series of vicissitudes until 
now, undaunted, he emerges a tull- 
fledged, successful playwright of the 


finest calibre. Young Mr. Veiller has 
been passing his manuscripts about 
town, occasionally securing for them 
inadequate presentments and at times 
having his works mutilated by incom- 
petent managements to a degree that 
would have effectually deterred a less 
indomitable spirit. 

His latest effort, “Within the Law,” 
which had its metropolitan premiere 
at the New Eltinge theatre Wednes- 
day night, was originally presented to- 
ward the close of last season by Will- 
iam A. Brady, with Grace George in 
the principal role. The play met with 
favor, but Miss George was wise 
enough to realize that the leading role 
—a radical departure from anything 
she had previously essayed—was ‘not 
suited to her individual talents. <A 
friendly discussion with Brady over the 
handling of the piece occurred, result- 
ing in the relinquishing of the produc- 
tion rights to another management. 

If Miss George had the gocd sense 
to relinquish so powerful and appeal- 
ing a part, it is a pity that the new 
management had not the foresight to 
secure a worthy successor. To Jane 
Cowl,.an actress of no mean talents, 
was entrusted the role, but she did not 
get out of it one one-hundredth part of 
its conception and strength. In spite 
of this the piece will likely prove one 
of the season’s biggest successes. It 
is a great big elemental problem play, 
put before the public so that it cannot 
fail to be understood. To tell the plot 
in detail here would not do it justice. 

Twenty speaking parts are utilized 
to unfold the tale, most of them ade- 
quately interpreted. Probably the big- 
gest hit Wednesday evening was that 
recorded by Florence Nash, who was 
“in soft” with a comedy character 
part—that of a slatternly, slangy 
blackmailer. Others worthy of special 
mention are Georgia Lawrence, Orme 
Caldara, Catherine Tower, 
Mitchell, William B. Mack. 

The new Eltinge theatre is a pretty 
little playhouse capable of seating 
about 1,100, of Egyptian architecture, 
with modern embellishments. 


Dodson 


cast, all niched in, from William H. 
Tooker as Senator Strickland, to 
Eloise Murray, as a girl from the 


streets, who begged a cup of coffee on 
trust in Child’s. 
You may walk up and down Broad- 


way, watch all the “$2 shows,” and 
then drop in the Republic, for after 
seeing “The Governor’s Lady” you will 
feel there is a balance due Mr. Belasco 
over and above the price of your ad- 
mission ticket. You get your money’s 


worth in the first act; for all the others 
the management should have a credit 
slip given it. 


Sime. 


THE PRICE SHE PAID. 
“The Price She Paid,” by Er. Lawshe, 


a New York newspaper man, is the new 
vehicle in which Edna May Spooner 
is riding over the Weber “pop” circuit. 

The men behind the circuit executed 
a flank movement by having Miss 
Spooner open her season at the Grand 
Opera House, Brooklyn. Miss Spooner 
has been a tremendously big stock 
favorite over there for years.’ No mat- 
ter whether she appears in stock, vau- 
deville or legitimate pieces, there is al- 
ways a large following to greet her. 
Miss Spooner did almost capacity busi- 


ness every night last week at the Grand 
and the show starts out with a finan- 
cial huzzah. 

“The Price She Paid” has a melo- 
dramatic tinge. It tells the harrow- 
ing experiences of a woman who sells 
her honor to save her husband's life. 

There are more ways than one of 
killing a man. In Miss Spooner’s play 
the man whose life hangs in the bal- 
ance, first has consumption and is de- 
clining so rapidly that a change of cli- 
mate is the only thing that will save 
him. Straitened circumstances pre- 
vent. The wife (Miss Spooner), unable 
to secure $500, arranges tu accept the 
attentions of a designing rich man. 
While she is meeting him, the husband 
receives a letter notifying him that a 
rich brother is coming to give him all 
the money he wants. The brother is 
none other than the man who had 
bartered for the woman’s honor. 

Richard Barton (Earl Talbot) re- 
gains his health and the three Bartons 
then live in luxury in New Jersey. In 
the third act, the strongest of the play, 
the artist learns of his wife’s action. 
He is obdurate. She is driven from 
home. 

In the fourth act Stella Barton 
(Miss Spooner) is a sister in the in- 
firmary of Sacred Heart. Just how 
she gets there is not explained. Later 
an auto accident occurs. They bring 
her husband in on a stretcher. Before 
he dies in the operating room, he and 
Stella recognize each other and the 
latter forgives. 

The husband meanwhile had remar- 
ried after casting Stella out and the 
second wife bobs up at the hospital. 
She tells how her husband had quar- 
reled with his brother and how his life 
had been wrecked by a bad woman 
he had married some years ago. 


Miss Spooner does superb work as 
the self-sacrificing, sweet tempered, 
sympathetic wife. The part seems to 
have been written for her. Herbert 
Ashton made a splendid villain. He 
is there on looks, voice and action and 


from the first incurs the hatred of the 
gallery gods. 


Earl Talbot did good work, while 
Mrs. Gibbs Spooner earned plaudits by 
her excellent work as Mrs. O’Brien 
Minor roles were handled by Edward 
Walton, Jack Bennett, Margaret Lytell, 
Elizabeth Whipps and Henry Clark. 

A slangy girl of the streets who, by 
the way, looked too refreshing and 
clean for the part, a colored maid, and 
Mrs. Gibbs Spooner provided the com- 
edy bits. 

For an admission of 10-20-30 cents 
“The Price She Paid” is O. K. 

Mark. 
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Theo. Bamberg. 
Shadowgraphist. 

9 Mins.; Full Stage. 
Fifth Avenue. 

Mr. Bamberg is announced as a 
“European court entertainer” and that 
he “has appeared before King Edward 
VII, King Wiliam III, Queen Wilhel- 
mina, Queen Emma, Shah of Persia, 
Crown Prince of Sweden, Sultan of 
Turkey, Emperor of Java, President 
William H. Taft, ete.” If the gentle- 
man received any “important money” 
for said appearances, it would be a 
kindness to advise him to stick to roy- 
alty. He has no place in big time 
vaudeville for the reason that, de- 
spite his conceded cleverness as a 
shadowgraphist he offers nothing 
new, unless it be that he works in 
full view of the audience, exposing the 
projecting lamp and his finger manip- 
ulations. But this does not alter the 
result, which is the same as that at- 
tained by numerous others who have 
gone before—long before. Jolo, 


Kimberly and Moore. 
Songs and Talk, with Piano. 
13 Mins., Full Stage. 
Hurtig & Seamon’s (Sept. 8). 

Two men in dress suits have a bit ot 
a sketch built around a series of songs 
mostly of their own creation. Most of 
the time one plays the piano, even 
when singing or talking. Possessed of 
unusually pleasing personalities and 
taking the trouble to enunciate dis- 
tinctly, coupled with the knowledge of 
the full value of their lyrics, they put 
over a singing and piano act of no 
mean merit. Act made a big hit and 
should duplicate this success on any 
bill. Jolo. 


New Acts in “Pop” Houses 
New York Musical Four. 

15 Mins.; Full Stage (Can Close in 

One). 

The New York Musical Four have 
framed an act after the Exposition 
Four. Outside the framing, there is 
no resemblance. One of the men at- 
tempts to be a German comedian, and 
he wears the regulation goatee. That 
lets him out. He also is the black- 
smith in the anvil chorus. All of the 
quartet need much training on the 
brasses. Their idea that a “rag” is 
enough, without any particular musical 
ability, has been proven erroneous on 
the small time. They hold to the 
brasses too long. This hurts them when 
playing the xylophones. Several 
strip changes of costume are made. 
The New York Musical Four have 
much work cut for them if they expect 
to rank as a real musical act, with or 
without comedy. Sime. 


Palace Quartet. 
Songs. 
13 Mins.; One. 
23d St. 

The Palace Quartet have the ap- 
pearance of breaking in on the smali 
‘me with the expectation of bigger 
things to follow. The four dress in 
vvening clothes and with one at the 
»ano, reel off a pleasing routine of 
popular stuff that will catch applause 
at 23d Street or the Bronx or any 


house in between. It’s just a quartet. 
Dash. 


Dancing Kennedys. 
Whirlwind Dancing. 

10 Mins. Full Stage. 

American Roof. 

Placed No. 4, Gertrude and Thomas 
Kennedy did a good deal to enliven 
the early proceedings on the American 
Roof. They have a fast routine of 
free, graceful stepping, smooth and 
good to watch, and, thanks be, does 
not come under the everlasting classi- 
fication of “bunny hugging” or “tur- 
key trotting.” The couple make up a 
good looking pair of youngsters. The 
girl is slim, young and active. She 
does her appearance an injustice by 
wearing a clinging short dress slit up 
the side to disclose with the utmost 
frankness her discreet bluomers. The 
costume suggests too much a gym- 
nasium rig. A clever modiste ought 
to be able to suggest some model that 
would give a faint illusion of dainty 
underdressing, without impeding the 


‘freedom of the dancer’s movements. 


The young man makes a neat appear- 
ance in correct Tuxedo dress. The! 
Kennedys made a lively early number. 
The American audience liked them 
immensely. They were formerly the 
local end of a_ western “Texas 
Tommy” octet. Rush. 


Ward and Smith. 

“The Tenor and the Bass.” 
14 Mins.; One. 

American Roof. 

Ward and Smith get away satisfac- 
torily with what is to all intents and 
purposes a straight singing act, al- 
though there has been a half hearted 
attempt to give it a character flavor 
by dressing the tenor in Italian street 
vendor regalia. Except that this ar- 
rangement helps to remove the act 
from the atmosphere of the polite con- 
cert platform, the characterization adds 
little to the offering, at least in its pres- 
ent form. There is a short bit-of talk 
by the bass, working straight and 
wearing evening clothes, at the open- 
ing. It is happily very brief. The pair 
should give all their attention to some 
plan for introducing the -vocal num- 
bers smoothly. They need trouble 
themselves not at all about the singing. 
The minute they began to sing, the 
audience was with them unanimously. 
The more they sang the better they. 
were liked and they got away to one of 
the most spontaneous bursts of ap- 
plause of the evening. Rush. 


Sully and Larsen. 
Comedy Acrobats. 

11 Mins.; Full Stage. 
American Roof. 

Without disclosing any ideas that 
will revolutionize their class of spec- 
ialty, Sully and Larsen work out an 
amusing turn of the familiar sort. The 
combination is the usual one of knock- 
about man and straight tumbler. The 
straight does a neat layout and for a 
finish a double somersault from a 
spring board. He makes a neat ap- 
pearance in a street suit of subdued 
brown, and it it worth mentioning that 
he wears a white shirt that actually 
fits him in the sleeves without the aid 
of elastic bands. The turn made a 
good closing number on a thoroughly 
entertaining bill. Rush, 


VARIETY 


Owen Baxter and Co. (1) 


Comedy Sketch, 
16 Mins.; Full Stage 
23d St. 


Owen Baxter and Co. are playing 
a comedy sketch, probably entitled 
“Just Like a Man.” It is not a new 
title nor is the sketch out of the or- 
dinary in any way. Whoever wrote 
it took many liberties. The writer, 
whenever he needed a line, just slipped 
in “Isn’t that just like a man.” The 
sketch is silly in theme. A husband 
gives up a business appointment which 
meant a profit of $50,000 for him, to 
humor a whim of his wife’s. How- 
ever, the writer fixed the finish so that 
the husband could get to the appoint- 
ment after all. Mr. Baxter and his 
female company play the sketch very 
well; so well, indeed, it is a wonder 
they are wasting time with it. Dasn. 


Barlow and Weston. 
Songs and Piano. 

12 Mins.; One. 

86th Street. 

Barlow and Weston are young peo- 
ple, the man doing the bulk of the sing- 
ing with the girl presiding at the 
ivories. Only popular numbers are 
offered. The man should pay atten- 
tion to his enunciation. A small time 
act. Mark, 


Clyde Vaughn and Co. (2). 
Comedy Sketch. 

14 Mins.; Three (Interior). 
86th Street. 

It’s a comedy caveman affair. A 
young man is daffy about a girl who 
dotes on titled foreigners. The boy 
nails an organ grinder on the streets, 
brings him and the monk into the 
house, puts him in evening clothes and 
the jungle pest in the kitchen. Both 
later create consternation. The man 
doing the organ grinder looks and acts 
the part. Sufficient comedy to get 
laughs on the small time. Mark. 


Hart and Arthur. 
Dances. 
8 Mins.; One. 

If Hart and Arthur had a better ar- 
rangement of their dancing routine 
their act would make more ot an im- 
pression than it does. Both are ex- 
cellent dancers and display more grace 
than the majority of stepping duos on 
the “pop” time. After the couple open, 
the man does two solo dances with the 
girl showing for the finish. Mark. 


Silver and Duval. 
Comedy Sketch. 
13 Min.; Two (Special Drop; Exterior.) 
An old Rube’s son has gone and 
married a girl whom the daddy thinks 
is good for nothing. The residenter 
from the verdant atmosphere visits an 
amusement park where he does some 
cutting up with Annette, a gypsy 
queen, who tells him the past, present 
and future. She knows more about 
the Rube’s life than anybody, as she is 
none other than the countryman’s 
daughter-in-law. She wins him over and 
the curtain falls as he_ ejaculates 
“Then kiss your popper.” Sketch and 
players acceptable for the “pop” 
houses. Mark. 


Ray Alexander and Co. (2). 
“The Speed Girl” (Dramatic). 

17 Mins.; Interior. 

Proctor’s 125th St. 

Before the rise of curtain, a woman 
who plays the maid, in poor French 
accent, announces in a speech to the 
audience that what they are about to 
witness was taken from actual life. In- 
stead of taking it seriously the audience 
titters, thereby killing the intention of 
the preliminary announcement. There 
is no denying the fact that “The Speed 
Girl” presents a socialistic problem 
worthy the consideration of all inter- 
ested in the progress of humanity. 
Small time audiences will hail with un- 
stinted acclaim the pregnant argu- 
ments so dramatically put forward by 
the shop girl who struck a blow for 
liberty. Big time auditurs, however, 
would likely shift uneasily in their 
seats. Had the author taken sides with 
either capital or labor he would have 
laid himself open to both approval and 
condemnation; but he evidently knows 
his business for, at the finish, the rich 
girl takes the shop girl in her arms 
and says: “We'll work it out together.” 
Both women, in their totally contrast- 
ing characterizations, are excellent. 
The maid, even in her “bit,” injures 
the picture. Jolo. 


OUT OF TOWN 
Ben Lewin. 
Character Impersonations. 
20 Mins.; Two. 
Orpheum, Minneapolis. 

Ben Lewin has come to this coun- 
try for a tour of the Orpheum Crir- 
cuit. He is a character impersonator 
of considerable ability and his act met 
with a favorable reception here last 
week. He gave three impersonations— 
Albert Chevalier reciting “The Fallen 
Star” and the other two of Dickens’ 
characters, Fagin being the last. The 
fault to be found with Lewin is his 
lack of variety, the types presented 
being very much of the same general 
nature. Lewin makes his changes be- 
fore the audience and executes them 
rapidly. The act is acceptable, of its 
sort. 


Ombras Trio. 
Horizontal Bars. 
9 Min.; Full Stage. 
Orpheum, Omaha. 

This is something new in a straight 
bar act. The bars are connected in 
the shape of a square. The routine is 
good and the work is done on the 
front as well as the side bars. The 
trio have good opening or closing turn. 

Kopald. 


Gautier’s Animated Toyshop. 
Full Stage; 20 Min. 
Orpheum, Minneapolis. 

This act, appearing in America for 
the first time, is admirable in every re- 
spect. The scene, as the title suggests, 
is a toyshop. No sooner has the cur- 
tain risen, however, than toys come to 
life. Four very evenly matched ponies 
and three dogs go through an interest- 
ing routine with neatness and dispatch. 
The tricks, for the most part, have 
been seen frequently enough but the 
animals go about their work with 
such apparent good will and with so 
little hesitation that the turn is placed 
in the front rank of its class. 
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MISS NEW YORK, JR. 

“Miss New York, Jr.,” carries two 
featured comedians. As in all other 
instances where comedians are featured 
in burlesque sh_ws the comedy is given 
all the attention. In “The Marriage of 
Convenience,” the two-act piece the 
troupe jis playing, no fault can be 
found wth the comedy. The skit has 
been well written, carrying many 
bright new lines which are extremely 
funny and there is even a strain of 
subtle humor. Whoever wrote it should 
be credited. 

The scenes are laid in Mexico, al- 
ways a good background for pictur- 
esque dressing and quaint serenading. 
The opening set is rather a good look- 
ing exterior. The burlesque set is al- 
most a bare stage and amounts to little 
or nothing. 

The idea of the story gets a laugh 
at the opening. A wealthy Mexican 
heiress can come into her estates only 
by marrying an American gentleman. 
She loves a Mexican, and the money 
also. She brings with her from New 
York two Hebrews who are very sickly 
and intends to marry one, get the 
money, and then in a short time be 
freed by death. She brings two in| 
case one should die on the way. 

This gives the comedians a good 
comedy entrance in roller chairs and 
the fun keeps going at a good pace. 

There are other things to a show 
besides the comedy, however. It is in 
these that “Miss New York” slips 
away. The numbers are very tame 
alongside the fun. They retard the 
progress of the piece materially. It 
isn’t the twenty girls who are at fault 
either, the ‘numbers aren’t there, and 
even if they were, there is no one to 
lead them. 

Of the numbers “Billy Billy Bounce” 
and “Oh,: You Wonderful Boy” re- 
ceived the most, although neither stood 
out with special prominence. The audi- 
ence were hungry for girls and music: 
that was the real reason for the num- 
bers going over as well as they did. 
In three different instances when 
chorus girls got out at the head lead- 
ing, the girl appeared afraid. Their 
voices didn’t carry over a few rows 
back. 

The dressing of the chorus also held 
back the numbers. It is another case 
of too much tights. There are a couple 
of good looking costumes but the pro- 
duction end has not been a big item 
with the show. The girls looked their 
best in the simple “kid” costumes worn 
in the “Billy, Billy Bounce” number. 
One or two popular numbers breaking 
up a long comedy scene here and there 
would help the show immensely. 

Joseph K. Watson and Willie Cohan 
working as a team are the featured 
comedians. The boys are easily hold- 
ing up the performance with the aid of 
the very good material which has been 
handed to them. As two Hebrews, one, 
the smart fellow (Watson) and the 
other a boob (Cohan) they work to- 
gether as though they had been part- 
ners all their lives. Cohan’s endeavors 
to follow the smart sayings of Watson 
are very humorous. It is doubtful if he 
has even done better work. They 


have a funny scene in the opener, in 
which Watson explains how Cohan 
should make love to the lady fair. Wat- 
son’s explanation drew a round of ap- 


VARIETY 


plause and Cohan putting the explana- 
tion into practice was a big comedy 
moment. In the burlesque there were 
several laughable scenes and a quan- 
tity of good talk. 

As a team Watson and Cohan more 
than score. They work well together, 
Watson making a splendid half and 
half, straight and comedy Hebrew, 
while Cohan always a minute or two 
behind, is extremely funny. 

Irving Hay works with the two 
comedians in one or two of the scenes 
and does splendidly. Hay is a good 
looking straight, and reads lines capit- 
ally. He goes to make the men end 
of the organization stand out head, 
shoulders and feet above the woman 
contingent. Tom Burnet plays a 
Mexican with little to do but gets a 
chance to show a very good singing 
voice. George Rich has a small role 
getting to the fore a couple of times, 
but never being in a position to attract 
attention. 

In principal women the show is lack- 
ing. There are two only and they 
figure in but a small way in the real 
proceedings. Fay Odell is the leading 
lady. She leads one or two numbers, 
has a good singing voice and a pleas- 
ing manner but does nothing to dis- 
tinguish herself. She wears one or 
two pretty frocks but canuot compare 
in wardrobe with the present day bur- 
lesque woman principal. Miss Odell 
is all right in the show, but she is not 
big enough to hold up the feminine 
end with so little support. Lillian 
Houston probably labeled the sou- 
bret of the troupe, but Lillian will per- 
haps admit she is not a soubret accord- 
ing to the work she is doing. She is 
a pretty girl with a personality and at 
times shows a dash or two of ginger 
that indicated with a little coaching 
she might be able to do real soubret 
duty. 

Tacked on to the first part is an 
olio of two turns. The Mysterious 
Valadon who is programed as a 
“psychic phenomenon” does Eva Fay’s 
cabinet work and also the flower trick 
of The Jupiter. He does them quite 
well. Besides this Valadon does an 
escape or two and a trunk trick. Vala- 
don is very lucky in having the assist- 
ance of Irving Hay, who acts as an- 
nouncer for him. Hay is about the best 
thing in the announcing line seen for 
some time. Lillian Houston sang a 
couple of songs and did a little step- 
ping of the conventional sort. 

“Miss New York Jr.” has enough 
laughs to pass the evening away 
quickly. If the numbers can be built 
up some it will be a very good show 
and if a lively soubret is added to that 
it will be a corking show. As it stands, 
it will give satisfaction. Dash. 


BOOKS RIVERS’ CONQUEROR. 
New Orleans, Sept. 11. 

Dinkins & Stair, through their local 
manager, John J. Holland, have booked 
Joe Mandot, the New Orleans light- 
weight, who defeated Joe 
Labor Day at Los 
week’s engagement, as an added at- 
traction to their stock burlesque or- 
ganization at the Greenwall. 

Mandot opens Sunday. He is receiv- 
ing $1,000 for the engagement. 


Rivers 


Angeles, for a 


BON TONS. 


It is a good show “The Bon Tons” 
is giving. With a few minor defects 
straightened out it will be among the 
best that the Eastern Wheel will boast 


this season. 

“A Peculiar Predicament,” a two- 
act piece in five scenes, had its book 
written by Bert Baker, the featured 
comedian of the troupe. The lyrics and 
music are by Arthur Gilespie. Baker 
has supplied a more or less amusing 
book with a thread to the plot. Al- 
though at times the piece is a bit talky 
there are some good comedy bits in- 
volved that are far away from the 
usual burlesque business. 

The biggest laugh is a tough resort 
in the opening. It is a sort of “Ma 
Gosse” set, an idea out of which the 
company get a great deal. The lights 
could be brightened up a bit here as 
well as in several of the numbers. 

The chorus girls do a little dancing 
which is saying a great deal for bur- 
lesque choruses this season. The num- 
bers get a lively send-off from the 
opening and good judgment has been 
shown in picking popular hits. “Oh, 
You Little Bear,” led by a chorus girl, 
who on appearance alone is good 
enough to come under the principal 
head, went over. “Sit Right on the 
Moon” was well staged and “I Got the 
Finest Man” was a terrific hit, made 
so by Babe La Tour’s leading. In 
the “Ma Gosse” scene two or three 
numbers scored strongly. A “turkey” 
by Mickey Feeley and Mabel McCloud 
was bully. Miss McCloud led an old 
boy (“Ocean Roll”), but made it count, 
helped out by the eccentric tumbling 


of Feeley. An Apache dance also 
counted here but was not strong 
enough to follow the Turkey. It 


should come first. “You’re My Baby” 
made another excellent number for 
Miss La Tour in the second half. “I'd 
Like to Marry Them All” was also well 
done. The numbers have been greatly 
handicapped by the poor dressing of 
the twenty choristers. The girls are 
forced to wear some sort of “tights” 
arrangement throughout. There are 
one or two attractive costumes, but 
these are forgotten amid the array of 
tights. A glance at the little chorister 
who led “The Bear” number in a neat 
soubret costume should give the pro- 
ducers an idea as to chorus dressing. 
The remainder of the production end is 
satisfactory. There are two interiors in 
the first part that do very nicely and 
the depot in the burlesque also looks 
like a regular set. 

Baker holds the center of the stage 
most of the time, although not monop- 
olizing it. He works in a semi-straight 
make-up and manner, getting much of 
of his fun from the farcicai situa- 
tions. This is probably the weakness 
of the comedy. Too much is allowed 
to depend upon the situations. Baker 
is a big, good-natured looking chap 
with a likeable personality and has an 
easy style of working that gets him 
over quickly. His methods are clean 
and legitimate. Dan Russell, almost 
as big as Baker in size, plays opposite 
to him all through the show. The 
pair make up a good-looking team and 
work very well together. Russell is 
also clean-cut and sure in his style. 


different style of comedy for burlesque 
that should be relished. 

Feeley is an important little fellow 
in the proceedings. Mickey looks like 
Harry Houdini. He breaks out once in 
a while, too. Every time he does, it 
is worth while. A good performer be- 
sides a corking acrobat, Feeley makes 
the “Ma Gosse” scene the hit of the 
show, and his presence is felt all 
through the action. He “turkeys” a 
bit, sings a bit, acts a bit and acrobats 
two bits, which is traveling a trifle. 
George A. Clark is a bad man from 
the west without shooting up the place 
and makes the character more forceful 
than other “Bad Men” who go raving 
about with a gatling gun spitting fire 
every minute. George renders first aid 
on several occasions and comes through 
with credit. 

Pete Kelly as a bum gets in his best 
work in the “Ma Gosse” scene. Aside 
from this, he has little to do. “Babe” 
La Tour is the soubret. She has taken 
on weight since last seen, but her high 
rate of motive power should bring her 
around the lightweight limit again after 
a few weeks. Ginger is Babe’s middle 
name. She gets out in front of sev- 
eral numbers and is always there. Sev- 
eral encores are due to her individual 
efforts. Babe, however, should vary 
her work a bit. Too much of the same 
sort takes a little from her perform- 
ance. Edith Graham filled a role with- 
out great requirements in good style. 
Miss Graham easily led all the women 
folks in dress. As a classy, not showy 
dresser, she will rank with the best. 
Marjorie Ray plays opposite Miss 
Graham and suffered by comparison, in 
both dress and delivery of lines. Miss 
McCloud is a principal only in the 
“Ma Gosse” scene. She did so well 
there that she should be shoved into 
the show proper. There are few bur- 
lesque women who have shown one- 
half the ability this girl displayed in 
her very short session at the head of 
the action. Judging from her work 
there she appears to have ability 
enough to be a featured soubret with 
any burlesque show. 

An olio of three acts is placed to 
open the intermission. Russell and Ray 
have a conventional singing and talk- 
ing act that starts it off all right. Dan 
Russell is much better in the pieces, 
and Marjorie Ray much better in the 
act. As a fifty-fifty arrangement ‘t 
should stand. 

Feeley and Kelly put over a cork- 
ing acrobatic specialty. There is no 
ground tumbler about who has any 
thing on Mickey Feeley. He is doing 
a couple of twisters that will keep the 
boys busy for some time imitating. 
Kelly works with him in black face and 
helps to make it an acrobatic act that 
could jump right in and close big time 
vaudeville bills anywhere. 

sert Baker closes the vaudeville part 
with his Tad monolog to very good 
results. Dash. 
SPIEGEL’S NEW SHOW. 

Max Spiegel is planning to send a 
show over a_ southern circuit and 
will probably entitle it “A Winning 
Widow.” 

While having the same name as his 


Eastern Wheel burlesque show, it will 


Together they hand out a somewhat be a different kind of an attraction. 
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HAMMERSTEIN’S. 
(Estimated cost of show, $2,310.) 


The Hammerstein theatre may have 
thought itself getting off very cheaply 
this week, with a feature number cost- 
ing nil. But from the looks of the 
house Monday, matinee and night, the 
costless headline will be expensive. At 
neither performance did the Suffra- 
gettes draw anything approaching ca- 
pacity. 

The Victoria at the opening of the in- 
door vaudeville season looked neat 
and pert with fresh white paint mak- 
ing the interior of the theatre much 
brighter. A flood of yellow flags and 
emblems of “Votes for Women” fur- 
ther added to the decorations. 

The show this week is a corker in its 
way, and its way is hardly better than 
some of the late performances on the 
roof this summer. One or two acts 
got over before intermission, although 
the first half started off very slowly 
and badly. After the “Women’s Suf- 
fragette Party” (New Acts) had its 
inning closing the first half, the second 
part of the program, one by one, died. 
There was no chance for any act in 
the second half. The Suffragettes 
drove away the regulars and those 
present were without any vaudeville 
instincts. 

A little band of music publisher’s 
pluggers tried to force Belle Baker 
along, but it was a hopeless task, even 
if Miss Baker did sing several songs. 
She had to go with the rest, for no rea- 
son excepting there are too many wo- 
men with too many years behind them 
on the program this week. Miss Ba- 
ker has a couple of new songs, maybe 
more. One she sings while kneeling on 
a chair, perhaps to make it harder, al- 
though Miss Baker kindly brings on 
and removes the chair herself, which 
may be costing some stage hand a tip. 
The other number, an Italian song, 
has a line in it saying “What the hell.” 
It’s carrying the “hell” thing too far 
when it becomes a lyric. 

Van Hoven opened the second part. 
It was a tough place for a talking act, 
such as he is. Not until toward the 
finish did Van Hoven, with his running 
fire of comments and work with the 
two boys, get the house. They hadn't 
become seated much before. With the 
gabby bunch of Sufferers hanging 
around the boxes, no talker at that 
time would have had a chance. 

“What Will Happen Next?” was 
played by Wilfred Clarke and Co., sec- 
ond after intermission. The speed of 
the piece told though it is very well 
known. In the first part just before the 
voting trust, Julius Tannen delivered 
a nearly new monolog, finishing it off 
with a recitation which proves that Ju- 
lius can’t resist it, either. The thing 
may have been on his mind since giy- 
ing the imitation of Warfield as the 
Music Master. Middleton, Spellmyer 
and Co. were liked in “The Texas 
Wooing,” and the Rials on the rings, 
did quite well. 

Van and Schenck, a “two-man-act,” 
were new to Hammerstein’s. These 
boys got over nicely and would havd 
gone much bigger had they a couple 
more new songs. The only new one 
sung was at the finish, for an encore. 
The team has a pianist with a good 
voice and a “rag” singer with the real 
dialect. The act looks big in its class, 


UNION SQUARE. 
(Estimated cost of show, $2,875.) 


Just when the bill began to wobble 
a number of regular acts came out of 
the wings like life buoys at sea and 
saved the day. As far as the Union 
Square bunch was concerned Monday 
night that show-saving crew gave 
enough real entertainment to obscure 
any shortcomings the bill had at the 
start, the middle or the finish. Five 
acts garnered about everything in 
sight, with two in particular carrying 
away the lion’s share. 

Marcus and Gartelle started pro- 
ceedings with their skating. The com- 
edy man has discarded the blackface, 
but the laughing effects are not as big, 
nor does he look as clumsy and awk- 
ward as when behind the cork. Mayme 
Remington and picks followed with 
one of the colored boys hauling down 
all the applause. This boy, both acro- 
batic and musical, keeps the Remington 
act within the graces. 

Williams, Thompson and Co. caused 
considerable laughter with their trav- 
esty on a house burglary. All the gun 
play at the finish is unnecessary. It 
has enough cartridge explosions to jar 
the foundations of any house. Lee 
White and George Perry have a new 
set of songs. They still retain their 
former “Lindy” song for the finish. 
The talk is also the same. 

After Nina Morris and Co. (New 
Acts) had given the audience a run 
for its money, Dave Ferguson showed. 
Ferguson had to work hard to arouse 
the audience from its lethargy. He 
made little headway until the “Nance” 
number, then retiring with credit. 

Irene Franklin was the big hit of 
the night. Among the new ones, 
“Waiting Up For Hubby,” and “Broad- 
way Fare Thee Well,” were heartily 
received. At least a half dozen of the 
old songs were also accepted with ap- 
plause. Miss Franklin never looked 
more attractive. She has reduced con- 
siderably and her hair is much lighter 
than in days of yore. She also has 
some new frocks. With Bert Green 
at the piano, Miss Irene will have no 
trouble in keeping the wolf from the 
door this season. She worked over a 
half hour and then the audience was 
loath to let her go. 

It was nearing eleven o’clock when 
Trovato flounced in view with his fid- 
die. His popular stuff made the best 
impression with the Fourteenth Street- 
ers. They go in pretty strong down 
that way for “rag” numbers. Del 
Franco’s Circus (New Acts) was rather 
late for the Fourteenth thoroughfare 
denizens. Mark. 


although the young men might wear 
evening dress at the night show-. 

The Halson Brothers opened the 
program. They are two dancing lads, 
very much like a team that recently 
played the house in blackface. The 
boys need better fitting suits for their 
opening. Romalo and Delato closed 
the bill. Zelland Hunt (“No. 2”), Ma- 
rion Carson and Geo. Bogues (“No. 
3”), and Mysterious Edna (“No. 12”), 
New Acts. 

Geo. May was back in the pit with 
his band of musicians. They made the 
house sound like a regular vaudeville 
theatre once again. Rime. 


(Estimated Cost of Show, $3,750.) 

The Colonial, under the B. F. Keith 
name, got away to a very hot opening 
Monday night. There was a fair crowd 
on the lower floor with just a sprink- 
ling in the first balcony and gallery. 


The house has undergone a few 
changes, principally in the running, al- 
though it has been newly carpeted in 
dark red. The greatest change and 
one that will probably not last at the 
Colonial is the no-intermission. The 
Colonial is unlike many other New 
York houses and the intermission will 
be missed there. 


Instead of the cards with the names 
of acts, the number system is used as 
in other Keith theatres. 

The opening bill carries two women 
as the featured attractions. Edna Good- 
rich, headlining, and Bessie Wynn, 
taking the bottom of the bill. The 
program after many switches brought 
the features together late in the even- 
ing, which was a mistake, as was also 
the placing of Bert Melrose just ahead 
of Elinore and Williams early on the 
program. It gave the first half two 
big laughing acts, and the later por- 
tion two quiet numbers. 


Edna Goodrich and Co. (New Acts) 
received a bright reception and there 
were evident marks that friends of 
Miss Goodrich were in the audience. 


Miss Wynn next to closing easily 
rivaled the star for reception, if any- 
thing having a little the better of it. 
Miss Wynn has hit upon a very good 
idea in the frame-up of her singing 
specialty. She is really not singing 
any numbers. She starts and sings a 
verse of a song and perhaps a chorus, 
and then drifts into another number 
the same way, or perhaps only sings a 
chorus. In this way Miss Wynn gets a 
variety of melodies and is enabled to 
show her capabilities to the best ad- 
vantage. Miss Wynn is disporting sev- 
eral pretty new gowns. 

Kate Elinore and Sam Williams suf- 
fered through following Bert Melrose, 
who made the house scream with his 
swinging back and forward on the, 
table, but they pulled through nicely, 
taking up well at the finish. 

Melrose’ is stalling just a trifle too 
long now, although the table is sure 
fire and no one gets anything like 
what he does out of it. There might 
be a suspicion of Joe Jackson in the 
work Melrose is doing with the hat. 

Nina Payne in “La Somnambule” 
did exceedingly well. The piece is 
played with fewer people than when 
first sent over the circuits but it is 
working nicely and Miss Payne is fas- 
cinating. The supporting company is 
adequate and the act moves without 
a halt. 

Darrell and Conway  scampered 
through on their finish. The opening 
is slow and there are several bits that 
should be cut. Firstly, Miss Darrell 
should drop Jim Morton’s style of de- 


livery and then chuck “I should 
worry.” (This “I should worry” goes 
for Bert Melrose also). The couple 


have found a good number in “Some- 
body's Coming to Town.” 

Joha E. Hazzard did nicely with, 
one or two new ones and several good 
old »oys. Jack had some friends in 


FIFTH AVENUE. 
(Estimated Cost of Show, $3,575.) 


The “initial bow of the nifty couple,” 
the programming of Bonnie Farley 
and Danny Morrison at the Fifth Ave- 
nue this week, did not come aff, for 
the reason that the “nifty couple” re- 
fused to open the show. So Theo. 
Bamberg (New Acts) was_ shifted 
from “No. 2” to that spot and The 
Sylphonos, xylophone experts, took up 
the place originally allotted the 
shadowgraphist. They were announced 
in the lights merely as “X,” but the 
audience cared not a jot and applauded 
their efforts generously. 

The Three Keatons, programed for 
third position, were switched to close 
the show, holding that spot finely even 
after Blanche Walsh and Alexander 
and_ Scott. Buster is developing rap- 
idly as a legitimate comedian, which 
is manifested even in his knockabout 
slapstick work. 

“A Persian Garden,” with Louis 
Simon and Kathryn Osterman, having 
been relieved of the closing spot, was 
given “No. 5.” The miniature musical 
comedy has been condensed and is 
now stripped of all extraneous ma- 
terial. Besides the stars, Miss May 
scored with her singing. Miss Oster- 
man’s unique costuming was favorably 
commented upon by the feminine con- 
tingent. 

Laura Buckley (New Acts) had 
fourth position. W. B. Patton and 
Co. preceding her in their quaint 
comedy, “Apple Blossoms,” disclose a 
“somewhat different” sort of sketch. 
The audience was about equally di- 
vided between approval and lack of 
interest, but the extreme humidity 
may have had something to do with 
this condition Monday evening. 

Charles and Fanny Van and Blanche 
Walsh and Co. (New Acts), with 
Alexander and Scott in next to clos- 
ing position. A woman seated in an 
upper box was heard to remark while 
the latter couple were on the stage: 
“That looks a little like a man, but, oh, 
what a beautiful gown! The obser- 
vant spectator was undoubtedly a per- 
son of keen perceptions to have been 
able to penetrate so artistic a make-up 
even to the extent of a suspicion. 

Jolo. 


MODERN STAGE IRISHMAN. 
Chicago, Sept. 11. 

The stage Irishman is dead, accord- 
ing to Ollie Mack, who says the ex- 
aggerated make-up of the wig whiskers 
is of the past. 

Mack, in bearing out his contention, 
will discard the old conventional make- 
up which he has worn for twenty-one 
years and this season in “Casey Jones” 
will appear as his natural self. 

John L. Kearney has been engaged 
to support Mack in his new show. 


but he got along without their assist- 
ance. 

Juggling De Lisle opened the pro- 
gram cleanly. His new style of dress- 
ing is an improvement. Max’s Cir- 
cus closed to a house that remained 
seated for the most part. 

Julius Lenzberg is again in the di- 
rector’s chair at the Colonial and be 
makes himself felt. Dash 
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‘JOLLY FOLLIES,” 

There is plenty of work awaiting the 
Censor Committee in Al Rich’s “Jolly 
Follies.” The first injunctions will be on 
the comedian, after that the “book,” 
then the costuming, and finally the 
comedy itself. The least of these is the 
costuming. Mr. Rich has attempted to 
give the requisite production in dress, 
but the clothes designs for the choris- 
ters have been poorly chosen, for the 
most part. Some of the costumes look 
cheap in material and the making. 


The women proncipals are all right; 
the men are all wrong. Phil Ott is the 
main comedian. In the second part he 
has a “bit” of about forty seconds with 
a glass of wine. It is funny and the 
only fun in the entire performance. 
Max Burkhardt, Ed Begley, Billy 
Betts and Johnnie Singer are men- 
tioned among the others. Added to 
these is one of the dancers from the 
Modelsky Troupe, playing a Hebrew 
also, with Burkhardt. The comedians 
are hard as nails. They haven’t much 
to make fun about, anyway. There 


is a bull fight, boxing match, a “Dutch” _ 


“Panama” scene, and _ other. little 
things that get nothing. They deserve 
less. 

The first act of a “Royal Four Flush” 
runs until 9.50, much too long. It is 
in three scenes. The second is in “one” 
where Mr. Burkhardt, Frank Martin 
and Gene Schuler try to do a “three- 
act,” starting from the orchestra and 
ending with “plants” in a box. Burk- 
hardt hasn’t time to remove his make 
up. The act hardly fills in. Other parts 
of the show are also played in the 
audience. During the “Broadway” num- 
ber, a quartet unnecessarily occupies an 
upper box, when Maurice Wood, while 
presenting her specialty, grabs a fel- 
‘low off an aisle seat to “Turkey Trot” 
with her. ° 

The Modelsky Troupe do a short 
Russian dancing turn, with two of the 
four real Russian dancers. The other 
two may be, but don’t give evidence 
of it. Miss Wood sings several songs, 
with but few impersonations. Her hits 
were secured through a nasty number 
called “Tickle My Fancy,” and her 
realistic impersonation of Eva Tan- 
guay. As she looks much like Tanguay, 
this was easy. 

The principal woman is Alice Lazar, 
a pretty blonde girl, who looks good 
always, changing her clothes often, and 
leading several songs. Other than her 
clothes and appearance, Miss Lazar has 
a high kick as her best recommendation 
just now. She also has some diamonds 
which might be placed in a safe deposit 
vault over the season. There’s no use 
showing up the other girls, and as 
many diamonds as Miss Lazar wears 
are not customary on the burlesque 
circuit. 

Virginia Ware plays a Spanish girl 
well enough; Nettie Nelson is another 
good looker, who tries for comedy with 
hare-lip talk; and Miss Wood is a 
French girl with a questionable accent. 

The chance for a “big rag” during 
the “Robert E. Lee” number is missed, 
the girls not being lively enough in it. 
There are eighteen choristers of the 
usuai kind this season. None are so 
very good looking and some are wear- 
ing horrible wigs. No distinction is 
mace in working between the “ponies” 


VARIETY 


and “mediums.” The show girls stroll 
along now and then, but will never 
start a riot, even in a college town. 

John Arthur is programed as hav- 
ing written the book; Arthur Gillespie 
the lyrics, Leon Erroll staged the pro- 
duction. 

Mr. Rich has a bad show in the “Jolly 
Follies.” It is going to take some work 
to whip it into a good one with the 
present bunch, though it is a pity that 
when a company comes along with 
some regular women principals, it 
should have such a book and collection 
of misfit comedians. Sime., 


86TH STREET. 

It’s some show the 86th Street is 
handing out there for a dime. The hot 
weather this week is hurting. But 
Moss & Brice are not the only ones 
suffering, so they are not complaining. 

The featured act of the week is 
Creatore and his band. . This is the 
same bunch that worked atop Ham- 
merstein’s Roof this summer. Creatore 
has worked up a nice vaudeville act, 
opening with classical selections and 
winding up with “rags” and topical 
song hits. While a trifle long, due to 
the attention paid to the first part, it’s 
a clean-up when pop stuff is reached. 
While Creatore was unable to accom- 
plish much on the Roof it gave him 
prestige that will make the band a fea- 
ture in the “pop” houses. 

The bill was lopsided with songs 
and musical numbers and consequently 
shy a lot of comedy, but it gave satis- 
faction. 

As a trite suggestion it might be well 
for the management to pay a little 
more attention to its pictures. A good 
mixture of pathos and comedy with 
one good educational film thrown in 
will help any “pop” program. One 
picture showing a drunken brawl in an 
Indian camp left a dark brewn taste. 

Barlow and Weston, New Acts, 
opened. Clyde Vaughn and Co. (New 
Acts) corralled all the comedy honors 
in sight. Muller and Muller followed 
and were a solid hit. The 86th Street 
crowd is a most appreciative one. On 
a hot night it applauded its head off. 
Something will happen when it gets 
cool. 

After Creatore came the Melody 
Maid Girls, programmed as the Har- 
monious Girls, Smith Brothers on 
the Roman rings closed the show. In 
the 86th Street house their act showed 
class which helped the bill. Mark. 


AMERICAN ROOF. 


In spite of the heat Tuesday night 
an audience of better than three- 
quarters witnessed a clean, entertain- 
ing show on the American Roof. The 
one possible defect in the make-up of 
the bill was the absence of a fast 
comedy start. The audience on the 
Eighth avenue corner appears to have 
a leaning toward broad comedy effects 
and a number exhibiting a good per- 
centage of robust fun would have done 
wonders in the early portion. 

Not that the Roof crowd does not 
rise to the full appreciation of the 
finer points of entertainment. They 
demonstrated their liking for good 
singing during the session of Ward 
and Smith (New Acts), an offering that 
made its sole appeal on the strength 


of its musical excellence. There was 
rather a larger proportion of straight 
singing than ordinarily goes into the 
makeup of a modern program. Holmes 
and Reilly, on early, tore off several 
of the familiar classics and again Ward 
and Smith toward the close. 

It was good judgment that caused 
all the turns to hold their running time 
down. Most of the numbers got away 
under the fifteen-minute mark. The 
result was a rapidly-moving bill with 
a swift succession of incidents to keep 
interest alive. There was good variety 
in the makeup of the show. There was 
a well sustained run of smooth quiet 
comedy, and Sully and Larsen, con- 
ventional but acceptable knockabout 
acrobats closed. 

Alfred Jackson, poster cartoonist, 
opened after the illustrated ongs. 
His use of several colored draughting, 
sheets is a good idea and he does well 
to confine himself to big, splashing 
sketch effects. But he talks,—and the 
cartoonist who talks interestingly is 
yet to be found. 

Holmes and Reilly, man and woman, 
are a good looking pair. The woman 
sings from the stage and the man from 
the orchestra leader’s chair. The for- 
mer gains much from her appearance 
of mild abandon, but there is a cer- 
tain flatness of effect in her saunter- 
ings from the entrance down centre 1n 
concert singer style. 

Mary Keogh did fairly well as a light 
number. She opens with “The Gob- 
lins ‘ll Git Yer,” a number that has 
been done to death in church sociables 
and rural amateur entertainments. Her 
talk about “Brother Charley” was 
amusing and one story with a dash 
of spice earned first a little gasp of 
surprise and then a real laugh. 

W. E. Whittle, the ventriloquist, 
woke ’em up. His offering takes value 
from its climatic arrangement. He has 
half a dozen catchy novelties and a 
good line of patter. A bit of trick 
work with a cornet at the finish was 
puzzling for a minute to a large pro- 
portion of the house and he made a 
capital getaway, leaving a pleased 
audience behind. 

Hong Fong, Chinese comedian and 
dancer, did well. A Chinaman who 
does “Yiddish” dances and patter is 
funny for somewhat the same reason 
that Keokuk, Ia. is funny, or the 
casual mention of a fried egg. Every- 
body so accepts it without knowing 
why. Fong does some capital dancing 
and has a speedy routine of clowning. 

James F. Fulton, Mattie Choate and 
their two young assistants do exceed- 
ingly well with “The Mayor and the 
Manicure.” Mr. Fulton realizes the 
figure of the practical politician to the 
life and plays with ease and humor. 
Miss Choate works capably and makes 
almost too attractive a figure in a stun- 
ning street frock which represents the 


very latest murmur in blue. The two 
young people carry their secondary 
roles satisfactorily. The Dancing 
Kennedys and Sully and Larsen (New 
Acts). Rush. 
The new Jerome, built and con- 


trolled by the Bristol Amusement Co., 
at Jerome and Fulton streets, Brook- 
lyn, seating 1,800, will open in about 
six weeks with seven acts. It will 
also be booked by Sam Meyers. 
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TWENTY-THIRD STREET. 


Tuesday night was a warm one for 
theatres. It is doubtful though if any 
vaudeville house in town held any more 
people than Proctor’s 23d St. The audi- 
ence and the management at the house 
seem to be on a very friendly basis. 
Every one is pleasant about the theatre 
and the attaches and the audience en- 
joy the show together. 


A little change has been made in the 
running of the shows, which may have 
been a recent departure or which may 
date some time back. At any rate the 
old plan of running an act and a pic- 
ture has been done away with. Nowa 
picture is followed by three acts. This 
simply means the splitting of the show 
in two parts with a film intervening. 
With the regular show and a tryout or 
two worked in a fairly entertaining pro- 
gram is given. 

Barrett and Payne followed a long 
western picture (received with mingled 
feelings) and opened the vaudeville 
section. The couple are attempting a 
great deal and in consequence every- 
thing suffers. Opening with a light 


. song and dance number rather well 


handled the couple go into some very 
old talk. This is followed by more fa- 
miliar talk by the man, and an imita- 
tion of Mabel Hite by the woman. It 
is an eccentric and will hardly do. A 
yodel finish will always get them 
something in the pop. houses. Barrett 
and Payne should stick to singing and 
dancing. 

Owen Baxter and Co., in a comedy 
sketch that lacked comedy, were No. 2, 
and through the good playing of the 
principals managed to get through. 
(New Acts.) 

Basil Brady, a George Cohan-Jack 
Norworth single, was surer of himself 
than the audience was. He kidded 
along and got something for his ef- 
forts, but with George Cohan imita- 
tions and recitations he will be playing 
pop houses for some little time to come. 
Once or twice Basilk leaned toward 
Frank Tinney a little and just 
straightened up in time to save him- 
self. 

The King Musical Trio, a straight 
man and woman, and a colored come- 
dian, did very well. In houses where 
only a piano is employed musical acts 
have very little trouble getting along. 
This helped the Kings, for they re- 
verse the general order of things; the 
comedy is better than the music. The 
comedian is a good blackface man in 


need of material. He resorts to 
“damn” rather frequently, which 
seemed unnecessary. They laughed 


rather easily at 23d St. and “damn” 
isn’t necessary. The trio should do 
more with the saxophones. 

Palace Quartet (New Acts) appeared 
to be trying out. One or two of the 
faces were familiar. The: boys did 
very well and didn’t push their ad. 
vantage. 

Edmund Hayes Players are doing 
“The Piano Mover.” The mover is 
very like Hayes in appearance, and fol- 
lows his style of work closely. The 
woman does not look young enough 
for the role, although she plays well. 
The piece is long and the rouzh com- 
edy didn’t meet with the approval ex- 
pected. Dash. 
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THE “MIND THE PAINT GIRL.” 

(Continued from page 20.) 
rises to greater heights than she has 
ever climbed before. H. E. Herbert 
was her chief supporting actor. He 
goes through two full acts before he is 
given his opportunity and then makes 
capital of it to a remarkable degree. 
William Raymond has the next im- 
portant role—that of a juvenile lead— 
and gives an excellent account of him- 
self. There are about thirty more 
speaking parts, nearly all adequately 
casted. The scenic investiture showed 
a careful adherence to detail. 

“The ‘Mind the Paint’ Girl” is a 
problem, both as a play and as a ven- 
ture for America. Jolo. 


PARIS NOTES. 
Paris, Sept. 3. 

The bad weather had. much to do 
with the precipitated reopenings of 
so many theatres Sept. 1. Although 
some legitimate houses still remain 
closed for a week or so, the programs 
not being ready, every music hall in 
Paris with the exception of the Eldo- 
rado and Cigale is in full swing. The 
Alcazar d’Ete closed Aug. 27, some- 
what suddenly, due to the disastrous 
climate, unpropitious for al fresco en- 
tertainment. The Ambassadeurs fol- 
lowed. 

Hilda May replaced Pretty Myrtill 
(German-American) in the Gaby 
Deslys roles for the last week of the 
revue at the Marigny, which came to 
an end Aug. 30. Saturday night was 
devoted to a “dress rehearsal” of the 
new variety program already an- 
nounced in these columns. 

Jane Marnac, at present playing 
leading role in “The Eternal Waltz” 
at the Folies Bergere, will possibly 
hold a part in the “Malade Imaginaire” 
at the classical Odeon this season. It 
is now the ambition of all cafe con- 
cert artists to play Moliere, as an 
apotheosis in their career. 

Norman French has created a new 
act at the Palais d’Ete, Brussels, and 
now plays the trombone, as an eccen- 
tric. It is a good number. 


A great deal of grumbling has been 
heard of late on account of the French 
customs officials heavily fining pas- 
sengers crossing the frontier, or en- 
tering Paris, with cigars hidden in 
their trunks. One performer last week 
was fined $7 for not declaring 20 
cigars, and he had to pay duty at the 
rate of $38 per pound in addition. As 
previously explained the French cus- 
toms tolerate only 10 cigars for each 
male passenger, and all tobacco should 
be declared. In any event it should 
not be placed in bags or trunks, but 
carried in the pocket to avoid trouble. 


At Bour-en-Bresse fair, in France, 
last week, a company of strolling play- 
ers had to cease acting, showing signs 
of illness. They had dined together, 
before the evening peformance, on 
mushrooms, which were poisonous. In 
the middle of the piece the effects of 
the poison took effect. Several sank 
groaning on the stage. A doctor was 
called, and sixteen members of the 
company had to keep to their beds for 
a few days. 


Unless otherwise 


CORRESPONDENCE 


the following 


are for the current week. 


VARIETY’S CHICAGO OFFICE: 
MAJESTIO THEATRE BUILDING 


MAJESTIC (Lyman B. Glover, mgr.; agent, 
U. B. O.).—Ethel Barrymore (New Acts), 
the latest legit to enter vaudevilie, is head- 
lining this week with J. M. Barrie’s “The 
Twelve Pound Look,” a piece that served for 
a curtain raiser during her local run of ‘Alice 
Sit by the Fire.’ An idea of Miss Barry- 
more’s drawing power may be gleamed by 
the anouncement that immediately after her 
final bow Monday afternoon (the hottest we've 
had) upwards of five hundred auditors took 
the short route to the street, leaving Ray L. 
Royce and Ida Fuller a half house to amuse, 
and that well heated up. Miss Barrymore 
drew an audience that probably seldom visit 
the Majestic, which crimped to a certain ex- 
tent everything else on the bill. ‘The Twelve 
Pound Look” served very nicely to intro- 
duce the star to vaudeville. Marguerite Tor- 
rey was selected to foilow the movies in 
spot number one, introducing a gyratic af- 
fair which she has divided in three sections. 
Miss Torrey, graceuf] and magnetic, could well 
improve her speciaity through the addition 
of some light effects. Her opening was mild, 
but she managed to evoke considerable ap- 
plause near the finish. Lee and Cranston 
who sing loudly and talk much too low, won 
a hit with some ballads. Lee specializes in 
Irish lyrics. Miss Cranston, a . stunning 
blonde, did much to perfect appearances fur 
the duo who scored nicely in the difficult spot. 


The Three Bremens, thorough showmen, have 


a spectacular and original production to back 
up their excelient work on the unsupported 
ladders. They rapped out a decisive hit, 
after which Jack Gardner with some new 
songs and a dramatic recitation had a difficult 
read to travel. Gardner, under ordinary cir- 
cumstances, should find things easy in this 
particular house, but the engagement of Ethel 
Barrymore and that overheated audience of 
legits were not ordinary circumstances. Gard- 
ner’s recitation at the close seemed to hit 
the spot and earned him a half dozen return 
bows. Salerno and his high class juggling 
found a made-to-order reception at the com- 
pletion of his turn. His every trick brought 
forth applause the finish settling all doubts. 
The difference between Salerno and the one or 
two other expert jugglers is that Salerno has 
neglected his comedy department. And then 
came the comedy hit of the bill, Sully and 
Hussey, in a routine of nonsensical chatter 
and several character songs. Since their pre- 
vious visit to this house Sully and Hussey 
show a sensible improvement. The comique 
with his slight accent, good voice and per- 
sonality held the platform by himself for a 
full eight minutes delivering character songs 
that in themselves are sufficiently strong to 
guarantee the team’s success. Following Miss 
Barrymore, Ray L. Royce, a characterist from 
the Lyceum field, and Ida Fuller and her 
spectacular fire dances completed the after- 
moom’s entertainment, but with a moving 
audience, it would be uufair to judge their 
efforts under the circumstances. Since both 
are standard acts it might be appropriate to 
add that they have appeared here before un- 
der ordinary conditions and given perfect 
satisfaction. WYNN. 


PALACE (Mort H. Singer, mgr.; agent, Or- 
pheum Circuit).—‘‘More Sinned Against Than 
Usual,” a broad bit of burlesque on the blood 
and thunder ‘‘mellerdramer’’ of other days, 
was emphasized in several different ways in 
the bill at the Palace Music Hall, Monday 
afternoon. It was late in getting in from 
Philadelphia, and kept the impatient audi- 
ence waiting until 2.45 before the curtain 
went up. In the second place, it is unique 
and has many features that will attract more 
attention than anything on the bill this week. 

Kranz and White cleaned up in the bill also. 
They do some high and lofty fooling, sing 
some good songs and keep every one on the 
qui vive all the time they are on the stage. 

Dainty songs, sung with manner and style 
were offered by Belle Storey, who begins 
quietly and sedately, but warms up to her 
work and finishes with a pyrotechnica!l display 
of voice. 

Lou Anger offered his, “The German Sol- 
dier,”’ with some new patter, and got away it 
nicely. Kalmar and Brown offered their songs 
and dances and made a good impression. 
Lockhart and Eddy opened the bill with their 
“Bump the Bumps” and bumped all over the 
Stage as usual. Haydn, Dunbar and Haydn 
had “Artistic Oddities,” which consisted of 
a great deal of concertina playing, some Eng- 
lish parodies on reigning ragtime songs and 
other bits. The Hursley Troupe of acrobats 
put the period to the program with a novel 
turn. REED. 


AMERICAN MUSIC HALL (Sam. P. Gerson, 
megr.; Shuberts).—Darker than a stack of black 
cats, but undergoing transformation. Will 
open about Oct. 1, with Oliver Morosco’s Cal- 
re bg comedians, Kolb and Dill, in ‘‘The Poli- 
tician.’’ 

AUDITORIUM (William Gorman, mg)gr.).-- 
“The Garden of Allah,”’ a big spectacular 
yey made from the book of the same name, by 

obert Hichens. The book was written in 
Palermo, Sicily, and the play had the assist- 
ance of Mary Anderson in its manufacture. 
One of the originals of one of the characters 


lives in Chicago. He is an Italian violinist, 
an intimaie fr.end of both Hicheas and Mary 
Anderson. 

BLACKSTONE (Augustus Pitou, mgr.; K. 
& £E.).—Will open with ‘‘Milestoues,”’ a Klaw 
« Krianger prouuction, of which much is ex- 


pected. 

CniCAGO OPERA HOUSE (Geo. W. Kings- 
bury, mgr.; Konl & Castle, K. & E.).—'*Tan- 
taizing Tommy,'’ a big musical production 
with many notable peopie in it is the maguet. 
One of the features is a tantalizing tune that 
is now being hummed all over Chicago. This 
tune 1oims a sort of motive waich is used 
throughout the show. When the lyrics of it 
are reveaied, and they are in praise of ‘irish 
Stew,’’ the humor of it is a sensation. Big 
production and liable to remain some time. 

COHAN’S GRAND OPERA HOUSE (Geo. M. 
Cohan, owner; Harry Ridings, resident mgr.; 
K. & E.).—‘‘The Polish Wedading,’’ a Kuropean 
importation, revieved in another columa, 

COLONIAL (James Jay Brady, mgr.; K. & 
E.).—"The Winsome idow,’”’ a New York 
show. Sponsored by Fio. Ziegfeld. A review 
of this offering will be found on another page. 

CORT (U. Hermann, mgr.; lud.).—*’Five 
Feathers’’ in this un.que playhouse. Ar- 
thur Byron’s pictures have been hoisted into 
the places formerly occupied by Wilton Lack- 
aye, who has joined ‘“‘Uliver Twist’ at the 
lliinois. 

GARRICK (Asher Levy, mgr.; Shuberts).— 
“The Bird of Paradise,’”’ a Hawai.an play 
by Richard Walton Tully, is being oftered by 
Oliver Morosco, a Pacific Coast promoter 
who is trying to break into the east. The 
show is pretty. Bessie Barriscule, Guy Bates 
Post and Louis Stone are doing good work. 
The fact that the heroine throws herself into 
the burning crater of a volcano in the last 
act has not appealed to audiences who were 
sweltering in the heat of the past week. 

ILLINOIS (Will J. Davis, mgr.; K. & E.).— 
Lovers of Dickens are having a feast at this 
playhouse in ‘Oliver Twist,’’ with Marie Doio, 
Wilton Lackaye, Edmund Breese, and Con- 
stance Collicr. Some of the critics have paid 
mutch attention to the play and when the 
weather would permit, a good many peopie 
have wended their way to see it. 

LA SALLE OPERA HOUS# (Harry Askin, 
mgr.; Ind.).—‘‘The Girl at the Gate,”’ a new 
Donaghey-Hough-Jerome musical offering, is 
the current attraction. The piece is not up 
to the usual La Salle standard. Lucy Wes- 
ton is one of the featured players. The 
weather has hit this show along with the rest 
and the general report on the street is that 
the attraction will not be forced into a long 


run. 

LYRIC (J. A. Reed, mgr.; Shuberts).—The 
hoodoo seems to have been lifted from this 
house with the inauguration of ‘‘The Whirl! of 
Society,’’ the Winter Garden show which has 
caught on, in spite of the heat. Al Jolson is 
the riot and he has become the talk of the 
town in a few days. The show has had more 
publicity than anything here outside of ‘*Tho 
Garden of Allah.’’ 

McVICKER’S (George Warren, mgr.; K. & 
E.).—‘The Trail of the Lonesome Pine” is 
current. Eugene Walter made the play frem 
a novel of the same name. Charlotte Wal- 
ker, who in private life is Mrs. Walter, is 
the star. The piece stands a good chance to 
win out in this house. It did not meet with 
the approval of the patrons of the Chicago 
Opera House last year, but popular prices 
prevail at McVicker’s. 

OLYMPIC (Sam Lederer, mgr.; K. & E.).— 
‘‘Putting It Over,’’ a baseball play, has been 
struggling with adverse notices, bad weather 
and other circumstances. The play is noisy, 
and full of bluster, but does not seem to get 
over. It will take to the road next week. 
Among the players are Helen Holmes, who had 
a try in the disastrous failure, ‘The Right 
Princess,’’ at the Ziegfeld last sea:on; and 
Frederick Burt, a good player, who is out of 
his element in this piece. ‘‘The Man Higher 
Up” follows. 

POWERS’ (Harry Chappelle, mgr.; K. & E.). 
--Pictures for the first time in the history 
of a notable piayhouse. Even with Sarah 
Bernhardt exploited in ‘‘Queen Elizabeth’’ as 
the attraction, the house has been neglected. 
Much comment has been made on the fact 
that this dignified theatre should be turned 
over to the motion picture field. “The New 
Sin’’ is underlined for this house for next 
week. 

PRINCESS (Will Singer, mgr.; Shuberts and 
Brady).—‘‘A Modern Eve,’’ which had a long 
run at the Garrick, is not meeting with enor- 
mous business in its new quarters. The piece is, 
however, in its twenty-second week, and this 
may account for a little falling off in busi- 
ness. Bertic Beaumont has taken the place 
of Adele Rowland, and Frederic Santley is 
seen in the role formerly occupied by his 
brother, Joseph Santley. 

STUDEBAKER (BE. J. Sullivan, mgr.; Ind.). 
—‘‘The Charity Girl,’’ a big George W. Lederer 
show, is playing its last week. The attraction 
is big and there are many well-known figures 
in it. It has not set the lake on fire. ‘*Who’s 
Helen Are You?’ a farce with music, will 
follow next week. The Shuberts are sponsors 
for this production, which would indicate a 
change in. bookings. 

ZIEGFEUD (W. K. Ziegfeld, mgr.; Ind.).— 
“The Mil.t Girl,” with Cecil Lean and 
Florence Holbrook, struggling with the heat 


and an.oui of the way theatre, One of the 
La Salle Opera House sort of shows without 
the down-town location to help out. 

ALHAMBRA (Max Weber, mgr.; Ind.).—‘‘The 
City,"’ a penny dreadful which got by on ac- 
count of one big ripping oath, is now the of- 
fering in this house, which is playing road 
attractions. The Shuberts offer the produc- 
tion. Among the players are Herbert Delmore, 
Ralph Belmont, Carolina Friend and Sara 
Enright. 

CROWN (Arthur Spink, mgr.; Ind.).—‘‘Casey 
Jones,"’ with Murray and Mack as the star en- 
tertainers, is offered this week in this pretty 
little outlying Next week ‘The 
Girl in the Taxi.” 

GLOBE (No megr.; Ind.).—Darkest one in 
town. It is isolated and seems to be out of 
the running. 

IMPERIAL (Joseph Pilgrim, mgr.; Stair & 
Havlin).—John O’Donnell and his players in 
“‘Rollicking Shannon.’’ Next week, ‘‘Don’t Lie 
to Your Wife.” 

MARLOWE (L. R. Mon e, mgr.; stock). 
—Louise Randolph and Ian Maclaren are pre- 
senting stock version of ‘‘The Witching Hour.”’ 

NATIONAL (John Barrett, mgr.).—‘‘The Girl 
in the Taxi’ is giving good satisfaction. Roy 
Sumner is playing the leading juvenile role 
created by Carter De Haven. 

WHITNEY (Frank O. Peers, mgr.; Ind.).— 
Dobbs’ Alaskan motion pictures. 

COLUMBIA (E. H. Wood, mgr.).—The aver. 
age burlesque-goer who planks down his sev- 
enty-five coppers to take a glimpse at Peter 
9. Clarke’s 1912 edition of “‘The Runaway 
Girls’’ is going out and talk about the pre- 
tentious opening and finale of the first act, 
the splendid singing chorus that Clarke has 
rounded up, the good ideas utilized in the 
staging of the many numbers, and the excel- 
lent work of Joe Opp. He will also have a 
few things to say about the re-united Burke 
Brothers and the comedy of the piece, but 
that’s another story. Since it must be told, 
perhaps {it is better to make it brief and pass 


“on to the more commendable section of the 


«performance. Messrs. Burke and Burke are 
programed as the men who made extravaganza 
famous. Through the introduction of two 
separate characters apiece, they make a small 
bid for versatility, but their ideas of up-to- 
date burlesque comedy are quite as weak as 
they are remote. Of the seven widely scat- 
tered laughs corralled by the team at the 
Sunday matinee, four were bagged in a short 
scene in ‘‘one’’ during the first act, after 
one of the Burkes had executed some labori- 
ous efforts in the way of rough comedy that 
entailed the breakage of one kitchen chair 
through rough handling. ’Tis true, the Co- 
lumbia didn’t require the police to keep the 
crowd back Sunday, but there were suffi- 
cient inside to pass judgment. “Throughout 
the first section one of the Burkes, Charles by 
name, made a vain attempt to crepe-hair his 
way to success via the Hebrew comedy route, 
but after seeing his Irishman in the afterpiece, 
it behooves one to suggest that Charles im- 
mediately shelve the Hebraic character. And 
so on through the two hours or more, the plot 
was absolutely laughless. But to get back to 
the singing department. Clarke has assem- 
bled the best rag-time chorus ever heard in 
the Columbia. Following the initial curtain, 
the entire company introduced a medley of 
ragtime numbers that was easily worth the 
admission price alone. Then came a routine 
of ballads, coon songs, and popular numbers, 
each led by a different principal, that landed 
the outfit right up among the topnotchers in 
the vocal line. But after the Sangerfest, the 
Burkes took the stage, and from then on the 
“Runaway Girls’ began to lose wind. The 
occasional numbers, interrupting the comedy 
bits, made it worth remaining, but what good 
is a burly-que without a laugh? The finale of 
the first act, thrown on the dock of a steam- 
ship line, introduced one of those boat affairs, 
but Pete Clarke has outdone his competitors in 
the scenic construction of his finish. It’s the 
best boat finish burlesque has seen this sea- 
son. Every little detail has been looked after, 
but the comedy weakness crimped even this. 
The burlesque carries a Mexican scene and 
also introduced some bully good songs, each 
excellently staged and delivered stil] better. 
The present book needs doctoring. Conspicu- 
ous in the cast were Joe Opp. Margaret Clem- 
mons, Carrie Bastedo, Violet Rio, Tony Cortelli 
and Tommy Cullen. Opp predominated with 
bis Mexican character... His dialect in itself 
was convincing. His carriage, delivery and 
appearance were Noticeable and deserve a 
word of praise. And down near the close of 
the show he led the best song of the bunch, 
“Cow Boy Joe.’’ Margaret Clemmons with a 
splendid voice carried several ballads into the 
encore column besides otherwise getting in 
some gond work. Violet Rio shared the hon- 
ors of the female division with Miss Clem- 
mons while Tony Cortelli through hard and 
persistent work was a runuer-up with Opp 
for whatever applause was distributed. Mr. 
Clarke has been liberal in producing the 
“Runaway Girls’’ this season, all the cos- 
tumes, particularly those worn in the first 
part and through the Italian number led by 
Cortelli, running a little better than the aver- 
age The show lacks comedy. In this re- 
spect it resembles the three shows that have 
preceded it at the house. When that essen- 
tial 1s provided Clarke will have a first class 
outfit. Until then he is not going to worry 
the record holders. WYNN. 


Professional people were invited to a special 
matinee of “The Military Girl” at the Zieg- 
feld theatre, Monday afternoon. Many at- 
tended even if the heat was almost unbearable. 


A hoodoo-lifting matinee is scheduled for 
Friday, Sept. 13, at the Lyric theatre where 
“The Whirl of Society” is the attraction. The 
house has been a lemon for years and ig just 
now showing signs of becoming a peach, 
hence the matinee. 


The Marlowe Players, taking advantage 
all the publicity given “Oliver” Twist” at the 


Illinois, will play a version of the 
the Marlowe within the next fortnight 13s 
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Are on No. 2 this week at the Colonial and one of the hits of the bill. Consequently this New York time 


follows; Sept. 30 Alhambra, Oct. 7, Bronx, Oct. 14, Orpheum, Oct. 21, Union Sq. 


i Edwin Holt has stepped out of the cast of 
‘Putting it Over” and Frank Hatch, co- 
author of the baseball play, has stepped in. 


Fuller Mellish, who was brought on to be in 
feadiness to play Fagin in “Oliver Twist’ if 
the courts decided Wilton Lackaye had to 
remain among “Fine Feathers,’”’ has gone back 
to New York. 


Tom Madison and Jane Gilbert have a new 
Serck in rehearsal. It is called “His First 

sit’ and is by Charles H. France, author 
of “The Boss of the House,’ which has been 
on big time for the past year or two. 


mig f Meyers has a tabloid version of “The 
Soul Kiss” in rehearsal and it will soon be 
making a tour of Association time. 


Pozzi’s Chicago Reedphone band, a novelty 

the musical line, will begin on Association 

e in two weeks. The band has been re- 
duced from fifty to twenty members. 


Davenport Lemont and Georgie Bessett, who 
afe playing the leads in “The Town Fooi,” 
were married at Taylorville, I1l., Sept. 1. 


George H. Heiser, known in the circus world 
for a number of years, is now the owner and 
Manager of “The Commercial Traveler,” 
which is touring the one night stands. 


Lou Houseman and Fred F. Fleck, represen- 
tative and manager for A. H. Woods and 
“The Littlest Rebel,’’ were fined respectively 

00 and $25 for allowing Mary Miles Min- 
juvenile actress, to play at McVicker's 

atre. 


Openings are few for the coming week. 
“The Man Higher Up,” a play by Edith 
Bilis, will come to the Olympic Sunday 
hight. At Powers’ the regular season will 
open with “The New Sin,” a play in which 
there is not a woman character. A company 
from England we it. George 

er offers it. “Whose Heien Are You,” 
8 led as a farce with music, will come to the 
tudebaker under the Shubert flag. There 
will be the usual checker-board changes in the 
6utekirting houses. 


Mansfield von Kernwein, for a long time in 
thé box ofilce at the Garrick, has taken a 
position in the box office at the Ziegfeld. 


The Courtney Sisters who handed in their 
fortnight's notice the other day to the man- 
agement of ‘‘The Whirl of Society’’ have re- 
funded it, and will remain with the attrac- 


“The Pawnehop,”’ by William Anthony Mc- 
Giiire, will be offered in stock about Oct. 15, 
and later, if it goes over, will be sent on the 
road for the one nighters. 


Julian and Dyer have séparated as a vaude- 
ville team. Hubert Dyer, the clown, will con- 
tinue the act with a new straight man, call- 
ing the team Dyer and Dyer. 


Frederick Santley has joined “A Modern 
Eve,” now domiciled at the Princess theatre. 
He is taking the part that was formerly play- 
ed by his brother, Joseph Santley. 


Karl Hoblitzell, immediately after his re- 
turn from New York where he went to adjust 
the existing difficulty between his string of 
southern houses and those controlled by Jake 
Wells, left here for a trip through Texas. Mr. 
Hoblitzell will remain in the south for about 
two weeks. 


Knox Wilson, engaged to play a part in the 
road company of “A Modern Eve,” passed it 
up to accept a vaudeville route. Wilson was 
also on the list for Mort Singer’s expected pro- 
duction of “Love in a Limousine,” which, by 
the way, will have a new title when produced. 
Addison Burkhart is rewriting the book. 


When Kolb and Dill reopen the American 
Music Hall with the Oliver Morosco produc- 
tion of “The Politicians’’ the house will have 
an entire new balcony which will accommo- 
date a larger number of people and bring them 


the agents, some holding the opinion that the 
“Association” proper has blanketed more acts 
than it can consistently care for. When the 
break in the ‘‘Association’” ranks began to look 
inevitable, the agents made an endeavor to 
“blanket” every act available. With peace 
resiored they realized the contract-covering 
process had been overdone and the order ef- 
fecting the agents was probably promulgated 
with a view of relieving the congestion, al- 
lowing the ‘‘Association” proper a chance to 
place some of the blanketed material in pref- 
erence to that held by the outside agents. 


The 7th 
Anniversary 
Number 


of 


WILL BE PUBLISHED 
IN DECEMBER 


Preferred position 
may be secured 


nearer the stage. This has been one of the 
few faults with the former Morris house. 

The latest official order issued by C. E. Kohl, 
managing direcior of the “Association,” has 
to do with the line of ten percenters booking 
through the office and advises them to con- 
duct their business with the W. V. M. A. book- 
ing men between the hours of 9 A. M. and 12.30 
P. M. Monday, Tuesday and Thursday of each 
week. It also advises them to limit their ter- 
ritory to the tenth floor, leaving the eleventh 
and main floor off their calling list. The or- 
der has caused considerable comment among 


for advertisements 
by ordering now 


new Victoria on the North Side may 
not open until Oct. 1. Its opening is billed 
all over the elevated stations in that par- 
ticular section, with no date given. The delay 
is said to be on account of the iron work oun 
the stairways. “The Girl in the Taxi’’ was 
billed to open the house, but ali the early 
dates have been cancelled. 


The 


Hyman & Butterfield have taken the lease 
of the Green Bay theatre and will introduce 
vaudeville-there, beginning Oct. 1. The house 
is widely known by the one-night circuits and 


Direction 
W. S. HENNESSY 


was long managed by one Arthur, an eccentric 
charactcr who built theatres in different parts 
of the country. His method was to go to a 
town, promote a theatre, build it and then 
get rid of it to some local company. He was 
stung on the Green Bay proposition and wa: 
compelled to keep it. 


Milton Francés and Hazel Swanson are re- 
hearsing a new act which will be called “Bits 
of Vaudeville.” The act will have a tryout 
next week. 


- Edna Hibbard, a Chicago actress, has joined 

Officer 666" and will play the engenue role 
on the road. The show opened in Colorao 
Springs Monday night. 


Edward Abbott, a Chicago writer, has just 
completed a new routine of material for Stuart 
Barnes. Barnes tried it out at. the Majestic, 
Chicago, last week, and found it quite worthy. 


Leslie M. Hunt, a Chicago player, has joined 
the road company which is offering ‘‘Tillie's 
Nightmare.’’ The piece will be seen in Chi- 
cago within the next two months. 


Maud Daniel, who inaugurated the General 
Publicity Bureau in this city last fall and 
later took the Spanish Fort Opera Co. to New 


Orleans, has returned here and will estab- 
lish herself as a producer. Miss Daniel's 
first attempt will be a girl act. She has 


Vera Stanley under contract. Miss Stan ey 
was prima donna with the New Orleans ven- 
ture, which incidentally started out for twelve 
weeks, but had the engagement extended two 
“Ys weeks. C. E. Bray was interested 


W. C. Elmendorff has gone out in advance of 
“Busy Issy.” This week the piece plays a 
matinee every day in Indiana towns where 
fairs ate being held. Last week the attrac- 
tion was offered at the Park theatre, In- 
dianapolis. 


It is not generally known, but Virginia 
Brooks, who has been called “The Joan of 
Arc” of West Hammond, I1!., where she has 
been busily engaged in ferreting out graft, 
and recently acted as a detective in discover- 
ing the ‘‘death chamber” in Foss’ dive in that 
town, is an actress. She played in stock com- 
panies and was a member of the company at 
the Bush Temple when Edward Tannhouser 
had the house. 


Berns and Kremer separated as a vaude- 
ville team last week. Berns will do a single 
hereafter. 


Eugene Walter, author of “Fine Feathers,” 
now running at the Cort, was in town last 
week to look over the acting of Arthur Byron. 
who succeeded Wilton Lackaye in the part of 
John Brand, and also to superintend the open- 
ing of “The Trail of the Lonesome Pine” at 
McVicker's. 


Glen Burt, for the past few years chief as- 
sistant to Welter Keefe, general manager of 
the Theatre Booking Corporation, resigned 
from that position last week to accept a place 


in the Chicago Pantages offices under the 
management of J. C. Matthews Burt wiil 
probably look after a small time department, 
something which Matthews has wanted to es- 
tablish for some time past. His place in the 
Keefe office has not as yet been filled. 

The Theatre Booking Corporation took the 
Gillis theatre, Kansas City, from its books 
this week. The same office, however, con- 
tinues to supply the Garden theatre in K. C. 
with vaudeville shows. The Garden is the 
new Churchill theatre. 

Keane K. Keane, brother of Doris Keane. 


the actress who has just returned from Lon 
don, has become an aviator and will be booked 
this fall by the Mil'’s Aviation Co 


GARNIER 


NEXT WEEK, (Sept. 16 
Newark, N. J., (Twice Daily) 


Marvelous Spinners and Manipulators 
Proctor’s Park Place The 


atre, 


Representative JAMES E. PLUNKETT 


LAWSO 


“HE, SHE AND A PIANO” 


Personal Direction 
CLAUDE W. BOSTOCK, 305 Putnam Bidg. 


NEW YORK 
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MARIE 


Announces that the 
Famous Internationally 
Known Posing Act 


Simone 


will continue to appear 
in American Vaudeville 


with 


FRANCES 
GREEN 


through the kindness 
of the 


UNITED BOOKING 
OFFICES 


and its managers, 
to whom acknowledg- 
ment of help and assist- 
ance is gratefully made. 
I herewith give 


WARNING 
Mile. ALICE PORRIER 


formerly appearing in 


the 


BERYL 


ACT 


Is under contract to me, 
and I forbid the engage- 
ment of her by any the- 
atrical person before the 
expiration of her contract, 
October, 1914. 


Manager, Simone De Beryl 


VARIETY 


The hot weather of the past week has put a 
kibosh on nearly all theatrical business here. 
The only attraction to draw with any degree 
of success was “The Garden of Allah” at the 
Auditorium. Managers have been complain- 
ing all over town. The smal! time vaudeville 
shops have particularly suffered. 


White City will close Sept. 22. Sept. 16-22 
the resort will be given over to a fall carni- 
val which will be in the nature of a Mardi 
Gras festival with confetti, clowns and other 
features. Ralph Kettering, who has _ been 
promoting publicity for the park, has re- 
signed and is now devoting himself to his 
new press bureau in the City Hall Square 
Building. 


Edna Whistler, one of the singers at the 
Cabaret show at White City, is suffering from 
appendicitis. Her case is not. considered seri- 
ous. Margie O’Brien, also of the White City 
Cabaret, has taken to vaudeville, opening at 
the Lincoln last week. 


W. D. Russell will manage the Criterion 
ae for Earl Macoy, of the National Print- 
ng Co. 


Jack Wyatt. who for a number of years 
toured vaudeville, is now connected with the 
Outcault Advertising Agency. 


SAN FRANCISCO 


By AL. C. JOY, 

ORPHEUM (Martin Beck, gen. mgr.; agent, 
direct).—William H. Thompson in the sketch, 
“An Object Lesson,’’ acts compellingly. Mr. 
Thompson, sterling artist that he is, plays 
with authority, and although there is lacking 
the element of novelty in the vehicle, he 
makes it go by his individual effort. Billy 
Gould and Belle Ashlyn with their amusing 
comedy sketch, have a bright, sprightly offer- 
ing. They scored a distinct hit. Howard’s 
Trained Dogs and Ponies were well liked. The 
Takinesses, Italian singers, in a vocal ar- 
rangement called ‘‘The Angry Tutor,’’ were 
a bit weak. The singing of the women was 
most. enjoyable, however, and went a long way 


~ toward redeeming the number. Minnie Allen, 


singing comedienne, dainty and pleasing. 
Among the holdovers were The Bounding Pat- 
tersons, Edmund Hayes in “The Piano 
Mover” and Grace Cameron, singing come- 
dienne, all good. 

EMPRESS (Sullivan-Considine; agent, di- 
rect).—‘A Houseboat Party,’’ the feature in 
which Wilfred Berrick, Lillian Dean Hart, 
Donald Archer and the Shaw Twins are con- 
spicuous, was placed to wind up the show. 
The score is well sung, the comedy amusing, 
and altogether the number made a satisfac- 
tory final offering. Onaip, levitation novelty, 
returns. The turn still mystifies. JLee Tung 
Foo, Chinese baritone and impersonator, was 
voted fair. The specialty has no little novelty 
and was a first rate applause getter. Manley 


‘and Walsh, comedians, got their best re- 


turns with their parodies and patter and 
pleased the Empress patrons. Helen Prim- 
rose, comedienne, sang pleasingly and earned 
substantial applause. Granto and Maud, wire 
act, did not appear, but McLean and Mack 
mere added. The latter pair disclosed a fair 
musical turn. 

PANTAGES (Alexander Pantages, gen. mgr. ; 
agent, direct).—‘Summer Time Girls,’’ tabloid 
musical comedy, featuring Bobby Harrington 
and Mildred Cecil, goes over pretty much the 
familiar ground in girl acts. It measures up 
with the majority of its kind. “Chums,” the 
well known dramatic sketch, was capably 
acted. Irwin and Herzog are minstrel singers 
and comedians, working in white face. Solid 
applause greeted the efforts of the players. 
The dialogue was particularly liked. Alsace 
and Lorraine, musical act, good. The Caits 
Brothers please with their dancing. Rupert 
Jeffkins, billed as ‘The Australian Speed 
King,”’ was the feature of the bill. Motion 
pictures of the Indianapolis auto meet were 
projected on the screen while Jeffkins deliv- 
ered an interesting talk. 


Charles E. Bray is in San Francisco. He 
admits that he is interested in two big busi- 
ness projects which are pending. It is alto- 
gether possible that Mr. Bray will return to 
the services of the Orpheum Circuit. Another 
matter that is taking up much of his at- 
tention is the possibility that he will be 
elected director of concessions and admissions 
for the Panama-Pacific exposition. While Mr. 
Bray was in New York recently he was in 
conference with M. H. DeYoung, who has 
charge of that branch of the exposition and 
it was partly due to that conversation that 
Mr. Bray decided to pay a visit to the Goiden 
—_ The matter will be settled within two 
weeks. 


Billy Gould found upon his arrival in San 
Francisco that his brother Neil MPlannery 
had been stricken with an affection of the 
heart and had been removed to Trinity Hos- 
pital. The physicians in that institution de- 
clare his condition is most grave. 

Ringling Brothers’ Circus will , hereafter 
make its winter headquarters in Bridgeport, 
Conn., along with the Barnum and Bailey 
show. This is the statement made here by a 
man high in authority with the Ringlings. The 
Wisconsin income tax has driven the Ringlings 
out of Wisconsin, and report has had it that 
they would come to California and probably 
make their headquarters in or near Los An- 
geles. It appears now, however, to be their 
intention to concentrate all their interests in 
one big winter camp, and Bridgeport, where 
the Barnum and Bailey show has held forth 
for many winters, is the point chosen. P 


Landers Stevens was in town last week from 
his Sonoma County ranch where he has spent 
several months leading the ideal life of a 
country gentleman. He is getting ready, how- 
ever, for another turn in the theatrical busi- 
ness. Following the engagement of Andrew 
Mack at Ye Liberty, Oakland, which begins 


next week and lasts for a month, Stevens, 
with his wife, Georgia Cooper, goes to Ye 
Liberty for a six weeks’ special starring sea- 
son. Incidentally, Ye Liberty has been en- 
joying a great run of prosperity of late. The 
engagement of Franklyn Underwood and Fran- 
eis Sleosson, who are just winding up a six 
weeks’ starring season, proved profitable, and 
it is understood is responsible for Manager 
Bishop’s ang up of other stars for special 
engagements. umor has it, too, that Bishop 
i planning to start other houses on the 
st. 


The new organization of the Orpheum Cir- 
cuit will mean much journeying up and down 
the land by Fred Henderson, whose name now 
appears upon all billing as Western Manager. 
It has long been felt over the Circuit that 
the house managers were not in sufficiently 
close touch with the main office. Bringing 
them into touch was a task not to be attempt- 
ed by President Meyerfeld, and yet it could be 
done only by a man high in authority. Hen- 
derson has come west particularly to take 
charge of this work. He will journey over 
the circuit continuously, keeping himself 
posted intimately on the condition and con- 
duct of every house, aiding local managers in 
solving their individual problems, and keeping 
a close eye in general on the operation of the 
whole western circuit. 


Apropos of the visit here of the Barnum 
and Bailey show, managerial hope expressed 
before the four days’ visit began was that 
the circus would get back at least a portion 
of the $30,000 sunk on the occasion of its last 
visit. Two years ago the B. and B. show en- 
countered a Native Sons’ celebration which 
had for its main event a huge parade. The 
parade started passing the circus grounds 
about 11 in the morning and it was still pass- 
ing at 3 in the afternoon. There was no 
chance to get the circus started on schedule 
time, and when the doors were thrown open 
and all the ballyhoo men had been put on the 
job of drumming up business, 1t was too late 
to get any sort of a house at all. This was 
not all. Just to show his good feeling for the 
people of San Francisco, John Ringling, who 
was in charge at the time, loaned horses and 
harness and chariots and a lot of other things 
to members of the Native Sons of the Golden 
West to help out their pageant. Then the 
parade marched right by the circus grounds, 
the roe refused to let anybody go through 
the lines, and an afternoon was shot into the 
column of lost days. There was other bad 
business, too, and the circus went away 
from the city by, the Golden Gate just $30,000 
poorer than when it entered. It was in San 
Francisco again this year on Admission Day, 
Sept. 9, when the Native Sons generally cele- 
brate, but this year it did not run into a 
parade, 


“Mrs. Wiggs of the Cabbage Patch” is the 
week’s attraction at the Alcazar, where Kate 
Dwyer is playing the leading role, having 
been brought here from Salt Lake especially for 
this one week’s engagement. This is also the 
final week at the Alcazar of Forrest Stanley, 
who is to return to Los Angeles as leading 
man at the Burbank. ; 


‘“‘A Peck o’ Pickles,’’ in which Kolb and 
Dill are appearing at the Savoy, looks good 
for a long run. It is typically Kolbandillian, 
the author, Frank Stammers, having written 
it especially for the two German stars and 
fitted them splendidly. Kolb and Dill have al- 
ways been big favorites here and they are 
playing nightly to capacity houses, with no 
prospective falling off of business for weeks 
to come. 


The regular season here is now under full 
swing and looks really promising. ‘‘Bought 
and Paid For’’ is doing big business at the 
Cort. ‘‘Pomander Walk,’’ which has excited 
no end of comment because of the beauty 
of its story, is filling the Columbia at every 
performance. 


While James Durkin and Maude Fealy have, 
according to report, been signed as leading 
people of the Alcazar, they will be preceded 
into the O’Farrell street house by Sarah 
Truax, who is going to treat us to a short 
season of real highbrowism. Her repertoire 


will include ‘‘Mrs. Dane’s Defense,” ‘‘Lady 
Windemere’s Fan,’’ ‘‘Madame X,”’ ‘‘Mother,’ 
and ‘“‘Zira.”” Thurlow Bergen, an old San 


Francisco favorite, comes with her as leading 
man. The Laurette Taylor engagement ended 
last Saturday night. 


LOS ANGELES 


By H. E. BONNELL. 

ORPHEUM (Martin Beck, gen. mgr.; agent, 
direct).—Week 2, Kathi Gultini, dexterous; W. 
H. St. James & Co., good sketch capably inter- 
preted; William Burr and Daphne Hope, fair; 
Martin Johnson’s travelogs, interesting. Hold- 
overs: Lydia Nelson & Co., Polly Moran, 
Madame Bertha Kalich and Chick Sale. Good 
business. 

EMPRESS (Dean B. Worley, mgr.; agent, 
8S. & C.—Week 2, Constance Windom & Co., 
went wver satisfactorily; Verpni Verdi & 
Brothers, pleasing: ‘‘Models of Jardin de 
Paris,’’ pretentious headliner, pleased; Hugo 
Lutgens, inclined to be tiresome; De Lisle & 
Vernon, neat and gingery; John White’s Com- 
edy Circus, up to the standard. Good busi- 


ness. 

CENTURY (A. & M. Loewen, megrs.; agent, 
Bert Levey).—Week 1, Three Musical Millers, 
clever; The Keenes, successful; Princess Wan- 
a-tea, artistic; Katherine Angus & Co., well 
acted sketch; Don & O'Neal, good; Bert Wig- 


gins, hit; Three Stuarts, closed strong. Fine 


business. 
MAJESTIC (Oliver Morosco, mgr.; Shuberts). 
—Rainey African Hunt Pictures. 
BURBANK (Oliver Morosco, mgr.).—Rich- 
ee in stock revivel of ‘Pierre of the 
ains.’’ 
BELASCO (Oliver Morosco, megr.).—Stock: 
“Just Out of College.” 


When answering advertisements kindly mention VARIETY. 


MASON O. H. (W. T. Wyatt, mgr.; K. & E.). 
—Alaska-Siberia Motion Pictures. 

LYCEUM (8. C. Fischer, mgr.).—Stock mu- 
sical-comedy: ‘‘Military Maids.”’ 

ADOLPHUS (Workman & mgrs.).— 


Stock burlesque: Jules Mendel and Monte Car- 
ter in “The Explorers.’’ 
PRINCESS . B. Ryan, mgr.).—Stock 


burlesque. 


The regular season will be ushered in at the 
Mason Opera House Sept. 23 with a week 
of ‘‘Pomander Walk.’’ William Hamilton 
Cline, former os representative at the Or- 
pheum and publicity man from “Pop” Fisch- 
er’s Lyceum, has been engaged by Manager 
Wyatt for the Mason. With Jay Barnes doing 
the press work for the Empress and the three 
Morosco houses, this pair practically have a 
‘“‘corner’’ on the publicity game in this city. 


Otto Peck, stage manager, and Ray Vosburg, 
property man, have been retained by the new 
managers of the Century, A. and M. Loewen, 
and Louis Nova, musical director, under the 
former Louis B. Jacobs regime, has returned 
there after a short engugement at the Ly- 
ceum. John K. Wilson, who worked as a 
sort of bookkeeper and auditor under the 
Jacobs management, has cast his lot with 
the Elite Musical Comedy company and went to 
Bakersfield Aug. 31 with that organization. 


Nothing definite is announced to follow “The 
Military Maids” show at the Lyceum, and 
it is not improbable that the Charles Alphin 
burlesque organization may be disbanded and 


the theatre be devoted indefinitely to the ex- ° 


hibition of feature motion picture fiims. . An- 
other persistent but unconfirmed rumor has 
it that negotiations have been opened between 
Manager Fischer and Ferris Hartman, for- 
mer lessee and manager of the old Grand 
Opera House, with a view of putting on musi- 
cal shows. ; 


Orrin Johnson. recently engaged by Man- 
ager Oliver Morosco for a joint starring en- 
gagement with the English ‘actress, Mar- 
guerite Leslie, at the Belasco, has arrived 
a and is preparing for the opening on Sept. 


John Harrington, who has been at the Qr- 
pheum for the past fortnight, in the support 
of Madame Wertha Kalich, is accused of hav- 
ing been the villain here at the Grand with 
the Ulrich stock company in the old days of 
the ‘‘mellars.’’ } 

September 10 was “Duffield Day’’ at the 
Burbank, where Harry S. Duffield, the ‘‘Dean 
of the Los Angeles stage,”’ was tendered a tes- 
timonial benefit performance in celebrationjot 
his fiftieth anniversary as an actor. The pfo- 
gram was long and contained many features. 
There was an exhibition by the drill team of 
the local lodge of Elks, Mr. and Mrs. Rith- 
ard Bennett in’ a new one-act play entitled 
“La Vispa,’’ by a local author; the BelaS8co 
theatre company in an act from George Ade's 
farce, ‘‘Just Out of College’; the veteran Duf- 
field himself in an act from Edwin Adamis’ 
original version of ‘‘Enoch Arden’’; a specialty 
by Walter Goldsmith, formerly of the vaude- 
ville team of Gilbert and Goldie; Grace T - 
ers and Frank Egan in the latter’s sketch. 


Jack Dodge, manager of the new Spreckels 
theatre in San Diego, was here on Labor 
Day for the purpose of attending the ar, 
Mandot argument at Vernon. He is said.‘to 
have made his bets on the wrong man. i 


A few days ago a prominent local n 
paper printed a display story to the effert 
that the injuries sustained by Nat Goodwin 
were much worse than were supposed and that 
grave fears were entertained for his ever ap- 
pearing again. This was contradicted the next 
day by a contemporary, in which it was stated 
that Goodwin is likely to be seen in a few 
weeks at one of the Morosco theatres in the 
proposed “Oliver Twist’ revival. Subsequent 
interviews with those in a position to know 
Goodwin’s true condition would seem to indi- 
cate that he will not appear. ; 


Unless there is a change in the present plas 
of the Morosco-Blackwood company, this will 
be Richard Bennett’s farewell week at the 
Burbank, Laurette Taylor being scheduled to 
succeed him next week in her long-promised 
appearance in Hartley Manners’ new play, 
‘*‘Barbaraza.”’ 

Oliver Morosco is expected back about Oct. 1. 
With his arrival, should be forthcoming’ the 
identity of the players who will open the new 
Morosco theatre in South Broadway. 


That Orrin Johnson, and not Richard Ben- 
nett, is to be seen here in the premiere of 
‘“‘The Money Moon,”’ is another Morosco-Black- 
wood announcement, and the Belasco theatre, 
too, instead of the Burbank, is the place 
where it is to be shown. 


Chester Rice is blazing the trail for the 
Rainey African Hunt Motion Pictures whieh 
are at the Majestic. ; 


According to a very recent report whith 
has reached here from the publicity offices of 
Henry W. Savage, Marjorie Rambeau, who 
played extended engagements here at the Ma- 
jestic, Auditorium and other theatres, is to 
conclude a stock engagement in Salt Lake 
City some time in October and later appear in 
New York in “Every Woman.’”’ 


The Little theatre project has been advanced 
another step by Frank Egan ordering plans 
for a playhouse that will be offered for the 
consideration of those interested in the for- 
mer proposition. The Egan plans provide for 
the theatre to be modeied exactly along the 
lines followed by the designer of the Winthrop 
Ames Little theatre in New York City, except 
that it may be a trifle larger, and it is to oc- 
cupy the ground floor of a modern office build- 
ing to be erected on Figueroa street. Hollis 
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COME AND SEE US 
ICN OUR NEW 


BUILDING 


JEROME 


& CO. 


MUSIC : 
PUBLISHERS 


219 46th ST. 


(NEXT TO THE GLOBE 
THEATRE) 


WE PUBLISF: 


“YOU’RE BABY” 
“EVERYBODY TWO-STEP” 


BY JONES & HERZER 


“ON A BEAUTIFUL NIGHT WITH A BEAUTIFUL GIRL” 


EDWARDS 


“WHEN WALTZ WITH YOU” 


BY GUMBLE & BRYAN 


“WHEN YOU’RE AWAY” 


BY BROWN, GRANT & YOUNG 


“MY LITTLE LOVING SUGAR BABE” 


BY MARSHALL & MURPHY 


AND MANY OTHER POPULAR SONG HiTs | 2U"_ New Song Hits 


When answering advertisements kindly mention VARIETY. 
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BALLAD HIT 


For a great many years this house has been identified with the publication of tremen- 
dous ballad hits, commencing years back with such songs as “My Old New Hampshire 
Home,” “Down Where The Cotton Blossoms Grow,” “Where The Sweet Magnolias 
Bloom,” “A Bird in a Gilded Cage,’’ “When The Harvest Days Are Over,” “In The 
Shade of the Old Apple Tree,” and later with such great Ingraham ballads as “Roses 
Bring Dreams of You,” “You Are The Ideal of My Dreams,” “Aff That I Ask Is Love” 
and in placing “Good Bye Rose” before the publi¢ we are convinced that we have 
succeeded in giving the profession the most beautiful ‘song of its kind that has ever been 
placed before the American public and one which we will absolutely guarantee to be a 
tremendous hit for any performer who will put this song in their repertoire. 


at 


E. Huntington, the Los Angeles street rail- 


way magnate; A. C. Balch, W. C. Patterson, 
Willis Hooth, BE. P. Clark and others have 
agreed to become stockholders. 


Clara Howard, a number of the Armstrong 
Musical Comedy company at the Lyric in 
Poruand, has given her two weeks’ notice and 
will shortiy join her husband, Jagk Josephs, 
here. 


The work of rebuilding the burned section of 
Ocean Park is already in progress. The open- 
ing of next season will witness the comple- 
tion of a much bigger resort. Reinforeed 
conerete is to be used as much as possible 
in the new structures. It is estimated that 
the recent fire losses will aggregate close to 
$2,000,000, With an insurance of about one- 
quarter the total value. Concessionaires and 
others who lost their belongings in the blaze 
were recipients of a benefit entertainment Sept. 
7 in the auditorium at Venice, as well as 
sharing in the percentage of all the receipts 
taken in that evening by all the places of 
amusement there. 


Ernest Glendinning, co-star in ‘‘Baby Miue’”’ 
last week at the Majestic, received a telegram 
Sept. 6, instructing him to give up his part 
in the Mayo comedy and depart for the east, 
where he is scheduled to create one of the 
leading roles in the New York production of 
“The Brute.” 


Between the proposed productions of ‘‘Pierre 
of the Plains’’ next week and Hartley Man- 
ners’ ‘‘Barbaraza’’ two weeks hence at the 
Burbank, is to be sandwiched ‘Checkers.’ 
The Morosco-Blackwood publicity bureau ap- 
pears to be responsible for the report that 
Richard Bennett is to be seen next season in a 
London production of ‘Pierre of the Plains. 


Harry J. O’Neal, a former member of the 
Garden City Trio, and more recently the 
“straight” man of the comedy team of Don 


and O'Neal, has just accepted a cabaret en- 
gagement of indefinite length at Jahnke’s cafe 
in this city, where he is doing a single sing- 
ing turn. O’Neal opened there Sept. 9. 


PHILADELPIA. 


By GEORGE M. YOUNG, 

KEITH’S (H. T. Jordan, mgr.; agent, U. B. 
O.).—The bill lacked a good, snappy comedy 
act until the next to ciosing number and ran 
at a slow pace. It gathered plenty of speed 
with the appearance of the Bell Family, who 
proved the hit of the show, and then Bixley 
and Lerner put over a big laughing act. 
The latter pair were favored by position and 
the laughs came very easy for the material 
used is plainly showing wear. There was no 
evidence of it from the audience’s standpoint, 
however. Zelda Sears got about as much ap- 
plause on her entrance as the act, ‘‘The Ward- 
robe Woman,”’ did at its finish. There has 
been so much of the ‘‘behind the scenes’’ stuff 


seen in vaudeville that it will take something 
of the class of ‘‘The Chorus Lady’’ to secure 
a fresh start. That it was very well re- 
ceived was More of an individual hit by Miss 


Sears, who really does clever work, and there 
are a couple of nicely handled bits between 
her and ‘‘props,’’ but the remainder calls for 
a wide stretch of imagination. Edgar Allan 
Woolf can fit Miss Sears with better material 
and she ean put it over. Olive Briscoe was 
some time getting things started and then 
it was with ‘‘Days of '61’’ that took her off 
fm good shape. Miss Brisese wears some at- 


MUSIC 


tractive gowns, but if her songs and talk are 
‘“‘exclusive,’’ as the program reads, she might 
get some one to supply her with better ma- 
terial. The ‘‘exclusive’’ line will not hold 
anyway, for ‘‘Days of '61’’ is just as big a hit 
in the hands of a girl in one of the bur- 
lesque houses this week, both using the same 
lyrics. It served Miss Briscoe to good pur- 
pose, however, and got her more than any- 
thing else she did. With some new stories 
to boost his act up, Andrew F. Kelley could 
have scored very nicely. He told one at least 
that was new with J. W. ‘‘Rolling Mill’ Keily 
and one or two that Walter Kelly used here, 
and he told them well, but they failed to land 
because they were too well known. He twisted 
a well-known gag into a ‘“Scotch’’ dialect 
story for a finish»that got him a big laugh. 
The Musical Berrens won a liberal amount of 
favor for their classy act, the ‘‘surprise’’ finish 
being good for a warm hand. In second po- 
sition ‘‘Phina’’ and Co. 
slowly until the colored members of the 
‘“‘company”’ pulled some Russian steps that 
made everybody sit up. The girl in men’s 
clothes has a couple of nifty steps which com- 
mand special attention. The early spot did 
not hurt the act and it did a lot to brighten 
up the first half of the bill. The Ferrell 
Brothers opened the show and the Oasting 
Dunbars held the usual attention with their 
showy routine of tricks, the comedian enliven- 
ing things up in good style. 

LIBERTY (M. W. Taylor, mgr.; agent, Tay- 
lor Agency).—‘The Flower of Bagdad,” a 
pantomime sketch took a lot of the edge off 
a good show this week. The ‘‘Bagdad’’ sketch 
is a Harem drama, with a fat Sultan, a little 
dancing girl who is kidnapped, two or three 
near comedians and a bunch of girls robed 
for a ‘“‘cooch’’ number, but without doing the 
‘‘cooch.”” The only chance this act has of 
getting by on even the small time is for 
some one or more of those girls to pull some- 
thing real. The rest of it has all been done 
by the ‘‘turkey’’ burlesquers and seldom 
worse than this troupe is doing it. The fat 
Sultan could get more laughs than the other 
men if he would do a Jimmy Rice down the 
long flight of stairs, too, but unless some one 
pulls something pretty strong, the ‘‘Flower of 
Bagdad”’ is a pretty bad weed. With or with- 
out permission—it is not known which—Will- 
iam Schilling is presenting a sketch taken 
from ‘‘A Fool There Was,’’ produced and 
played by Robert Hilliard. Schilling and Co. 
are using the third act, with the dialog and 
business, also the theme changed, but always 
clos2 enough to be identified with the original. 
It makes a strong playlet for ‘‘pop’’ vaude- 
ville and the Liberty patrons overlooked the 
poor work of those employed and warmed up 
to it in great shape. Schilling works up the 
brandy drinking and death scene in real 
‘“‘melier-drammer’”’ style, holding attention by 
reason of strong dramatic action, and was he 
a better reader of lines he could be credited 
with giving a clever performance. The other 
two concerned added little, the woman play- 
ing the ‘‘vampire’’ falling far short. The 
sketch is called ‘‘The Vampire’s Fool’’ and 
ought to go where the audience is willing to 
forget that it is taken from a regular piece 
that was well played. Two or three ‘‘matinee 
dollies’’ on the first row helped to make 
laughs for Mumford and Thompson, who 
really did better work while they were sing- 
ing than talking. If it had not been for those 
girls down front the talk would have gotten 
over verv lightly, but the singing pleased gen- 
erallv. The same girls laughed all throvegh H 
T. MeConnell’s act, too, but others laughed 
along with them and the act went over 
good shape, Phere seems to be a new man 


just ambled along. 


OUIS BERNSTEIN) B 
\ Managing Director 


the act since it was last seen. The singing 
also put a good finish to this number. Caskie 
and ebster got along nicely with their suf- 
fragette sketch, the ‘“‘pop’’ audience taking 
to their style of work quicker than when the 
same act played downtown. The Monta Trio 
gave the bill a nice, big start with their hoop- 


ing. 

BIJOU (Joseph Dougherty, mgr.; agent, U. 
B. O.).—If there is any one act standing out 
for special mention this week it is the ring 
act of Kelly and Mack which was down in the 
closing spot. The boys had the big applause 
winner Tuesday evening, their clean-cut tricks 
and well-handled comedy putting them strong- 
ly in favor. Miller and Tempest also did very 
nicely in the opening spot. The man is a 
clever floor tumbler. Gardner and Stone did 
fairly well with their talk and songs without 
stirring up much spetaae or laughs. The 
house was rather light Tuesday evening, with 
the thermometer jumping pretty high and it 
was asking a lot more than those in front were 
willing to give so that the show ran along in 
a@ very quiet manner. Teddy Osborn’s pets 
were well liked as usual. There is still too 
much talk in the act; but the animals all work 
well. There is also a new red wig in the act. 
Eddie Drake talked and sang, getting by 
easily. A trio of giggly girls down front Tues- 
day night sort of broke Eddie up for a few 
minutes, but he ve them a black look 
which made them keep quiet and then went 
along his way. Mr. and Mrs. Harry Thorne 
with the old sketch, ‘“‘An Uptown at,’’ got 
their -share of the laughs distributed during 
the evening. 

PALACE (Jay Mastbaum, mgr.; agent, Jules 

Aronsonh).—Bill struck an even balance 
and a gvod average for entertainment. Hilda, 
a handcuff expert, billed as the ‘Female 
Houdini,”” was featured. Hilda used hand- 
cuffs and a straight-jacket, doing her best 
work with the latter. The woman will have 
to strike something stronger than she is now 
using to make much of an impression in any 
but the real small time houses. Maud Krae- 
mer, a little girl with a funny little face, 
plenty of snap and ginger in her work and 
ability to dance, play instruments and give 
an imitation of a person singing, made a nice 
little hit all by herself. The girl is a dandy 
little stepper and looks to be able to handle 
better material than she has, but what she 
has now she makes good use of. Mack and 
Walters sing, talk and dance. They don't 
do much of the latter, but talk a good bit, 
and some of it could be cut to advantage. 
Some new stuff will help most. Neat dressing 
is their best mark of merit now. Lolande and 
Yarrick juct sneaked through with their “‘sis- 
ter act.”’ They make several costume changes, 
but never look the part so that the doffing of 
wigs gets them nothing at the finish. The 
opening costume is the worst, being so old 
that the fish-scale stuff is shedding. This act, 
formeriv a pretty fair act of its kind on the 
small time, 1s going back. The Long Green 
Trio is made up of three girls who offer a 
piano and singing act with a little stenping. 
It is a nice little act of light merit. Marton 
and Findlav offered a comedy and singing turn 
which would be better if the singing was the 
principal part. The comedy needs a lot of 
attention. Graham. Cope and Kane were 
liked for their singing. 

VICTORIA (Jay Masthaum, mar.; agent, Jules 
Aronson). Good bill this week, with the 
high honors nrettv well distributed among 
four of the sete. The Onake Sisters were the 
featured number and pleased nicely with their 
street singing turn. The girls are sorely in 
need of fresher songs than they are using, It 
is so seldom that singers with real vofoes and 
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roadway and 39th St. 


an idea of using them are heard in the small 
time houses these days, that Libbey and 
Trayer must be credited with standing right 
out in front. J. Aldrich Libbey seems to have 
retained much of the voice that made him 
famous when he was popularizing ‘‘After the 
Ball” and “Two Little Girls in Blue,’’ and 
Miss Trayer is a capital support. The act 
won plenty of favor. They should be able to 
keep steadily employed and something in the 
way of a classier singing sketch than this one 
would help their chances for the better class 
of houses. Murphan, a xylophone player, 
scored solidly. The man gets a lot of good 
music from the wooden blocks and his selec- 
tions are all popular and well played.  Bol- 
linger and Reynolds pulled down a liberal 
share of the favor with their wire act». Some 
clever tricks are shown. The act can hold 
up its end as a small time féaturé. The 
Church Sisters. ‘‘That Kid,’’ a young fellow 
who sings, and the Four Baldwins made up 
the remainder of the bill. 

“High Life 


Anna Grant ioined in Bur- 


lesque’”’ last week. 


Joe Mitchel] left here last 
rehearsals in ‘‘Happy Hooligan.’’ 
Mitchell’s partner, will 
show this season. 


week to start 
Paul Quin, 
be with the same 


Practically a brand new show was put on 
by the Ben Welch Burlesquers at the Casino 
this week. 


Hyland, Hart and Patterson, the singing 
trio at Eddie Cook’s cafe, are making a hit 
with their list of popular songs which they 
work up in an original way. 


TROCADERO (Sam. M. Dawson, megr.).— 
For the past two or three seasons “The Big 
Review” has stood out as one of the very 
few Western Wheel shows that were classed as 
real high grade enfertainment. This vear the 
show can be ranked well up among the lead- 
ers, even with the evident improvement that 
has been made in the Empire Circuit attrac- 
tions under the new order of things. Henry 
P. Dixon is offering practically the same 
show as last year, changes in numbers. a 
shifting of a specialty or two and a cutting 
down of some of the dialog. being the most 
imvortant. The niece is ‘Patsy in Politics,” 
originally produced by Billy Van. It proved a 
pleasing entertainment in th2 burlesque houces 
last season and will this, because it fs a clean, 
musical show and because Frankie Heath is 
still the principal. There is no girl in bur- 
lesaue just at present who stands out more 
distinctly for praise than Miss Heath Ghe is 
a clever artist. one who can sing. talk, nlay a 
part with intelligence. has good looks, dresses 
eaual to the best and a lot better than most, 
end i@salwavs working hard. If there is any- 
thing to be seid about a leading woman 
with &@ burlesque show. Miss Heath must al- 
ways be given a lot of considerstion With- 
out her. “The Big Review” might take a bie 
flon. Not because there are no other canahle 
peovle in the comnanv. but herause of the 
amount of boosting Miss Heath gives the 
show from the time she comes on until the 
final curtain. ‘‘Patsv in Polities” {is a talky 
Piece for burlesnue. It was so last season and. 
although the dialee has prohably been cut a 
little. it f= too talkv vet. The firet aet efit] 
needs a lot of sneed. which even “iss Heath 
and Warry Levan do not give in ficient 
auentitv. Tt ie not their fault. Tt ts the fault 
of the beok. The second act is hetter, muatent 
numbers and the piago act done hv Miag Heath 
am! Mr. Levan doing a considerable lot to keap 
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the action going at top speed. To vary the 
draggy action of the first act there are sev- 
eral numbers and the ‘Review,’ which has 
been a feature of the Dixon shows for two 
or three years. Some advancement has beeen 
made in this respect, but it is doubtful if 
Dixon has not overlooked something in keep- 
ing some of the characters in. Miss Heath 
still does the scene from the “Girl of the 
Golden West.” ‘This is one mistake. It was 
a’good number once, but not good enough to 
last three years, and it is not so well done 
this year. The ‘‘Eddie Foy’’ bit done by Levan 
is also passe and should be dropped. Miss 
Heath’s “In the Days of is a capital 
number and ably sung, being one of the best 
liked of the show. The Irish number led by 
Florence Brooks is another good one, but not 
near enough to be labelled ‘‘Maggie Cline.’ 
Miss Brooks has a splendid speaking voice 
and can sing, which she proves at different 
times during the show. The one big new num- 
ber is ‘“‘Dance of the Hours,” labelled ‘‘Ger- 
trude Hoffman,’’ with Claire Devine as the 
principal. Miss Devine is a nice looking 
blonde girl, with a pleasing voice and carries 
herself well throughout the piece. In the 
‘‘Dance of the Hours’’ she flitted about grace- 
fully. The ‘‘Dance’’ is out of its sphere in 
burlesque to be properly appreciated, but wher- 
ever it is, the number and Miss Devine will 
be accepted favorably. The girls look well 
and add to the picture, except that one girl 
must have been afraid of getting thorns in 
her tootsies for she wore heeled slippers. In 
the piano act, which has been shifted from 
the first to the second act, three or four new 
songs are used and each one scored. Miss 
Heath is making ‘“‘The Girl Who Stole My 
Lovin’ Man Away’’ a great, big hit. The song 
suits her and she puts it over. As usual 
some fetching gowns are worn and Miss Heath 
can still hold her place among the leaders for 
dressing. Harry Levan gets all there is to 
be had from the comedy handed him, playing 
quietly, cleanly, and keeping away from the 
roughheouse or slapstick stuff. Charles Saxon, 
George Howard and Harry Lorainne have the 


_ Same parts as last year. Francis Brandon and 


George Saunders are the new men. Evelyn 
Knowles is the soubret, but is not much in 
evidence after the first act, during which she 
does nicely in a couple of numbers. Miss 
Knowles lacks life and action in her work. 
She should step lively at all time for she is 
not overworked. Ada Berkley has a ‘‘bit.”’ 
There are twenty girls in the chorus, aver- 
aging satisfactorily on looks and voice, but 
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the chorus needs to be given séme attention 
for the girls are not working together. Man- 
ager Dixon states that the numbers were put 
on by Miss Heeth and it is her first attempt. 
If this is true, it is another mark to her 
credit even if nothing startling is shown in the 
ensembles. The dressing looks well and there 
are several changes in both acts. The num- 
bers will hold up their end if the comedy is 
speeded up. A “‘rag’’ sextet is in the second 
act, similar to these used in Broadway shows. 
The “Lucia Sextet’? number being ‘‘ragged”’ 
and well sung by Misses Brooks and Devine 
and Levan, Saunders; Saxon and Lorainne. 
Miss Devine and Mr. Saxon also won warm 
favor with their duet in the first act. Henry 
Dixon can be credited with being well in ad- 
vance of the majority of managers of Western 
Wheel shows in seeing the necessity of giving 
the public a better brand of burlesque before 
this season opened. The show made a good 
impression last year. Manager Dixon might 
have kept right on advaneing by putting out a 
new show this year, but ‘The Big Review’’ is 
good enough yet to give the others a hard 
run. 


BOSTON. 


BY J. GOOLTZ. 
80 Summer Street. 

KEITH’S (Harry E. Gustin, mgr.; agent, 
U. B. O.).—Another good bill this week. Lucy 
Daly & Co., with a real act. Six American 
Dancers, good: S. W. La Veen & Co., good; 
Goldsmith & Hoppe, scored; Gillette’s Dogs and 
Monkeys, good; Tom Kyle '& Co., pleased; Ed- 
die Ross, hit; Corin-Allyn & Tyler, pleased ; 
Julie Gonzales, opened right. Pictures. 
COLONIAL (Thomas Lothian, megr.; K. & 
E.).—‘‘The Quaker Girl,’’ for the second week, 
doing fair business. 

SHUBERT (E. D. Smith, mgr.; Shubert).— 
“The Wedding Journey’ with Arnold Daly. 
First time to an ultra-conservative audience. 
One week. 

MAJESTIC (BE. D. Smith, mgr.; Shubert).— 
an Million” is in the fourth week. Doing 
we 

HOLLIS (Charles B. Rich, mgr.; K. & E.).— 
“A Night Out’’ with May Robson, is playing 
the second week here. Had two weeks at the 
Park before that. 


SYRACUSE, N. Y. 


PLYMOUTH (Fred. Wright, mgr.; Lieb- 
lers).—‘The Man from Home’’ with William 
Hodge, is doing good business. Played 
twenty-seven weeks at the Park last season. 

BOSTON (Al. Lovering. mgr.; K. & E.).— 
Greyhound’’ doing well. 

PARK. (W. D, Andreas, mgr.; K. & E.).— 
‘‘Maggie Pepper,’’ with Rose Stahl, doing big 
business. Second week. 

TREMONT (John B. Schoffield, mgr.; K. & 
E.).—*The Count of Luxembourg”’ will close 
this week and journey to New York. Busi- 
ness fair the past week. 

CASTLE SQUARE (John Craig, mgr.).— 
Stock: ‘“‘The Fortune Hunter.’’ Repeated 
this week. 

ST. JAMES (M. H. Gulesian, mgr.).— 
“‘Thais’’ in dramatic form. Big production 
for a stock house. 

GAIETY (G. T. Batchellor, mgr.).—Bur- 
lesque:, ‘‘Gaiety Girls Burlesquers.’’ 

SINO (Charles Waldron, mgr.).—Bur- 
lesque: ‘‘Bowery Eurlesquers.’’ 

GRAND OPERA HUOUSE (Dr... Lothrop, 
megr.).—Burlesque: ‘Stars of Stageland.’’ 


“The Woman Hater’s Club’ will be 
presentated at the Tremont next Monday. It 
is under A. H. Woods’ management. 


“The Butterfly on the Wheel’’ will replace 
Arnold Daly at the Shubert Monday. 


William Harris was on the jump in Boston 
last week. He saw a matinee performancc 
of ‘‘Maggie Pepper’ at the Park and an 
evening performance of ‘‘The Quaker Girl’’ 
at the Colonial, and then took the midnight 
for New York. 


Lew Dockstader and George Primrose, with 
their minstrels, are playing one- nighters 
throughout New England this week. 


Lexington Park closes the season Sunday. 


Revere Beach closed the best amusement 
season of all time last Sunday. 


Charles Lovenberg, Keith’s Providence man- 
ager, waiched with unusual interest the work 
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of the ‘‘Six American Dancers’ at the local 
house this week. His two daughters, Adele 
and Estelle, are members of the troupe. 


W. L. Maliey, formerly manager for Thomas 
Jefferson, and Edward Dennison, for a num- 
ber of years the stage manager at the Bow- 
doin Square theatre, in this city, are man- 
aging their own stock company that bears 
their name. They are located at Lawrence, 
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Frederic Melville 


Touring 
South 
Africa 


with 


3 Only Mechanical 
Doll Sensation. 
Tremendous Success 
Opening Perfor- 
mance 


The Original and 


CAPE TOWN 


Troy and Schenectady, N. Y. Malley is also ; 


running the Lawrence Opera House. 


The Palm Garden at Paragon Park closed its 
season Sunday. Manager Dodge has had his 
troubles this past week with the waiters’ 
strike at his hotel, the Georgian in Boston. 


Florence Shirley has been engaged as a 
member of the Castle Square stock company. 


Keith’s, in Boston, has started Sunday con- 
certs for the season. 


The third annual competition for the John 
Craig prize, open to students of Harvard 
and Radcliffe colleges, is closed. Manager 
Craig of the Castle Square theatre has been 
unusually fortunate in these prize competi- 
tions. The first play he selected was the 
“End of the Bridge.’’ It made a barrel of 
money for him The second one, “The Mili,”’ 
was also a good one. He gets them for a 
nominal sum and the returns are always big. 


A. H. Woods will follow the production 
of ‘‘The Woman Hater’s Club” with the pro- 
duction of ‘‘Love in a Limousine.’’ 


‘“‘Robin Hood’’ is coming to the Boston thea- 
tre the last of this month with an all-star 
cast. 


Katherine Free of the Violette Mascotte 
Burlesquers, playing at the Bowdoin Square 
theatre, and George Jerome Buhl, orchestra 
leader at that house, were married last week 
¥ St. Vincent’s Church, by the Rev. James 
roy. 


Granada and Sedora, tight-wire walkers, 
performing at the Revere Beach open air 
mardi-gras carnival last week, fell feet. 
Miss Sedora was stunned. Granada was able 
to grab the wire and saved himself from the 
fall. His hands were badly cut. About 10,- 
000 people were watching the performance of 
the pair when they fell. The couple were 
impersonating an elephant when the accident 
occurred. 


Two moving picture concerns, whose names 
have not been disclosed, have offered big bids 
for the rights to produce ‘‘movies’’ in what 
is now the famed Warren Avenue Baptist 
Church. It is an ideal location, at the corner 
of Warren avenue and Clarendon street, with- 
in a stone’s throw of the National theatre 
(Kieth’s) on Tremont street. 


Richard Lord, clerk of the City Police Court, 
has written a sketch in which he will play in 
vaudeville. Katherine Lilly, a graduate of 
the New England Conservatory of Music, will 
play the opposite role in the sketch. 


ATLANTIC CITY. 


By I. B. PULASKI, 

SAVOY (Harry Brown, megr.; agent, U. B. 
0.).—“A Night in a Turkish Bath,’’ capital 
headliner, thoroughly enjoyed; Old Soldier 
Fiddlers, certainly one of vaudeville’s best 
novelty acts; while,.always a hit, the fact 
that the Spanish War veterans were here this 
week made the “young old boys’’ the favor- 
ites of the bill: Bobby Heath & Ruby Ray- 
| mow new hard working pair, very well re- 
eived; Paul Morton & Naoma Glass, fine 
looking couple and have routine that should 
work out immense; the fact that there was 
very little dancing caused surprise; Marion & 
Jessie Standish, two neat and clever girls, 
well liked; Edwin A. Barry, supported by Will- 
jam Richards & Co.; Richardson’s Posing 
Dogs, enjoyed; Selbini & Grovini, clever. 
MILLION DOLLAR PIER (J. L. Young, 
mgr.; Wister Grookett, bus. mgr.; Jos. Daw- 
son, agent, direct)—The Three White Kuhns, 
assisted by Jos. Abrams & Oscar Peters; Ad- 
gie & Lions; Joe Weston’s Troupe; The Car- 
nal-Gillette Troupe; Zarella & Marsh; Hegae- 
lon & Deane; M. P. 

YOUNG’S PIER.—M. P. 

STEEPLECHASE PIER (Margan & Fennan, 
mgrs.).—M. P. Pavilion of Fun. 

STEEL PIER (J. Bothwell, mgr.).—Murphy’s 
Minstrels; M. P. 

CRITERION (I. Notes, mgr.).—M. P. 
a ae DREAM (Harry Brown, Jr., mgr.).— 


ai. 
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HAMMERSTEIN’S THIS WEEK (Sept. 9) 


Mysterious 


The Illusion 


Louis 
Wesley 


Perfect 


WOOK OOHS ERE! 


The Halson Boys 


ORIGINAL DANCING “SKOOL KIDS” 
Putting it over at Hammerstein’s this week, (Sept. 9) 


ONE GREAT BIG SUCCESS! 


TANAGRA (Will F. Neff, mgr.).—Vaude- 
ville in miniature (illusion). 

CREATION (Basch, mgr.).—Dante’s Inferno. 

ATLANTIC GARDEN (F. Newbaker, mgr.; 
agent, Wm. Lang, direct).—Vaudeville. 

CITY SQUARE (E. O’Keefe, mgr.).—M. P. 

ROYAL (W. R. Brown, mgr.).—M. P. 

CENTRAL (Karrer & Short, mgrs.).—M. P. 

APOLLO (Fred. E. Moore, mgr.; agent, K. 
& E.).—Raymond Hitchcock in ‘‘The Red 
Widow” (9-11); Victor Morely in ‘The 
Quaker Girl’’ (12-14). 


This is the final week for shows on the 
Million Dollar Pier. The farewell bill is 
topped by the Three White Kuhns. With 
Oscar Peters, pianist, and Jos. Abrahams, 
violinist, the popular trio are booked for the 
Majestic Hotel Cafe, Philadelphia. They are 
to appear in that place all winter, the open- 
ing being Oct. 1. The wives of the three 
Kuhns, known in vaudeville as Beaufort, 
Bennett & Beaufort, will dodge the stage this 
anf and will remain in Philly with their hut 

es, 


Harry Brown, manager of the Savoy, is 
sporting a dandy new stick-pin, a present from 
Louis Wesley, his partner. What the idea of 
the gift was rather indefinite, but it recalled 
a little bet made early one morning not so 
long ago. Wesley declared that no one could 
walk from the Dunlop Hotel to the Hygeia 
Pool in ten minutes and put up regular coin 
to back his conviction. Brown came back 
with the statement that it was a ‘“‘simp’’ bet 
and that he could easily walk the distance 
under the time. The timekeepers, Jim Kin- 
ney, Bill Larkins, and Frank Bowman, got 
into rolling chairs with Louis, and Brown, 
without even taking his cigar out of his 
mouth, started pegging it down the line. He 
finished very strong under the wire in eight 
minutes and a half. Then Wesley offered to 
swim a race with Brown in the pool, but there 
was nothing doing. 


Tuesday the big parade of the Spanish War 
Veterans took place. With bands playing and 
fifes shrilling, the town took on a military 
aspect. The parade was made spectacular by 
the appearance of many regulars and included 
soldiers from coast defence forts, artillery and 
seamen. The day was clear but piping hot. 
The marchers kept right on going after the 
parade and made a line for the ocean. 


The artist’s picture sketch of the finished 
structure of the new pier which is in course 
of erection on the site of Young’s Ocean Pier 
is a depiction of a veritable fairy land. The 
new pier which is to be known as the Exposi- 
tion Pier, will, it is said, be enriched with 
buildings which will rival the splendor of 
Venetian palaces. In the front there will bea 
double decked structure. On the lower floor 
there are to be various exposition booths. 
Above will be a big music auditorium and a 
complete bathing establishment for the num- 
erous medical baths. Beyond will be a pre- 
tentious theatre and an enormous convention 
hall. There is to be a special driveway on 
the Tennessee avenue side of the pier and 
motor cars can run under the Walk right out 
to the theatre. The pier is to extend ocean- 
ward a half mile and near the end there will 
be a cafe. Persons can reach the cafe by 
walking or by means of a trolley line which is 
to extend the whole length of the pier. It is 
proposed to have the pier finished by next 
Spring, and if the present plans are carried 
out it will be the most wonderful place of 
its kind in the world. 


NEW ORLEANS 


By 0. M. SAMUEL. 

ORPHEUM (Marion Beck, gen. mgr.; agent, 
Orpheum Circuit). — Lavine-Cimaron Trio, 
opening, found favor; Edin George, amused 
thoroughly; . Gracie Emmett Co., evoked 


*“*The Most Talked of Woman in Burlesque’”’---Sime 


MOLLIE WILLIAMS 


In a gorgeous production---Supported By Real Comedians---Surrounded by 


the Handsomest and Best Dressed Chorus in Burlesque 


HURTIG AND SEAMON’S HARLEM---Week Sept. 9 


laughter; Carl Demarest, tumultuous receptiou, 
Seymour Brown, minus his pianist, Bert 
is ill), did fairly; ‘‘Everywife,’ 
pleased. 

CRESCENT (T. C. Campbell, mgr.; K. & E.) 
—“‘The Common Law,” popular prices produc- 
tion of platitudinous play purely for prole- 
tarian patrons, good business. 

GREENWALL (J. J. Holland, mgr.).—Heat 
interfered with attendance at the Greenwall 
Sunday evening, when the Dinkins & Stair 
Burlesquers commenced the second week of 
their stock season. ‘‘At the Reno’ and ‘‘The 
Young Turk” are this week’s pieces. Tony 
Kennedy and Ted Evans assume Irish roles in 
both, extracting a goodly meed of laughter. 
Eddie Fiavelle’s characterizations were not 
particularly impressive, his ‘Dutch’ imper- 
sonation in the opener appealing as ludicrous 
only through its wide divergence from the 
mirth-provoking type. Bert Weston, a new 
member of the company, interpreted a 
“Nance” in an acceptable manner. Among 
the female division, Barry Milton dominates. 
Miss Milton has a good yoice and employs it 
to advantage. Her rendition of “You’re My 
Baby” proved easily the song hit of the show. 


ee Wilson evoked applause with “Robert . 


Lee,”” an untoward orchestra preventing 
its going over more strongly. In the olio, 
Collins and La Belle scored decisively with 
travesty and eccentric dancing. Material will 
place them above their present sphere. An 
*“‘Apache’’ number, by the company, did quite 
well. Sutton and Caprice compose the best 
“small time’’ act seen hereabouts in’ months. 
Their opening number detracts, and should be 
dropped at once. The chorus division of the 
Dinkins and Stair show is in sad need of re- 
vision. Several of the more corpulent and not 
youthful fail to add lustre to the ensembies. 

MAJESTIC (L. E. Sawyer, mgr.).—Tyson 
Extravaganza Company. 

LYRIC (C. D. Peruchi, mgr.).—Peruchi- 
Gypzene Stock Co. in ‘‘Thelma.” 

WINTER GARDEN (E. M. Snyder, mgr.).— 
Pictures. 

LAFAYETTE (Abe Seligman, mgr.).—En- 
tertainers. 


Stanley and Swope have split. 


Barnum-Bailey Circus exhibits here Noy. 2-3. 


Harl Mott is singing at the Lafayette. 


Walter S. Baldwin is dickering for the lease 
of the Winter Garden, with a view to bring- 
> his stock company from Dallas to this 
city. 


The Princess Harmony Trio opened a ten 
weeks’ engagement at the Alamo Sunday. 


William Gueringer manager of the Alamo, 
is ill and has gone to Hot Springs for a rest. 


Jack Israel will have a circuit of airdomes 
next summer. The ‘domes will be widely sepa- 
rated. Israel is protecting himself against 
the weather. 


The new typewriter and mimeograph at the 
Lyric bear labels reading: ‘‘Property of Phil 
J. Reilly.”” Reilly’s flock of trained adjectives 
are appearing morning and evening, editors 
permitting. 


Harold Christy, who is to the local Rialto 
what ‘Doc’ Steiner is to Forty-second and 
Broadway, has returned from a lengthy tour 
of the shooting-galleries and ink-pots, hidden 
in humble hamlets. Asked if he was success- 
ful, Christy replied: ‘“‘Was I successful? I 
took so many bows I’ve the lumbago.” 


ST. LOUIS 


By JOHN 8S. ERNEST. 

COLUMBIA (H. D. Buckley, mgr.).—Cress 
& Dayne, Adrienne Auguarde, dividing bead 
line honors; Littlefield’s Florentine Singers, 
scored; Jones & Deely, laughter; Nip & Tuck, 
nice; Rosina Casselli’s Dogs, good; Sayton 
Trio, clever; Elina Gardiner, applause. 

HIPPODROMDB (Frank L. Talbot, mgr.).— 
Wm. Gill & Co. in “Bill Jenks & Co.,’’ head- 
lined; Four L’Aeolians, nicely; Jeannette Ad- 
ler, hit; Hickey Bros., clever; Patrick & Klos 
Sisters, good; Jessie Bell, strong; Tannen & 


MURRAY HILL---Week Sept. 16 


When answering advertisements kindly mention VARIETY. 
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in eville. His reeerd for itself. 
Handreds successes. Don’t experiment 
with others. Get a Horwitz sketch. Call, 


HARLES HORWITZ, 
1402 Broadway (Room 315), New York. 
Phone 2549 Murray Hill. 


Telephone 2695 Bryant. 


W. H. BUMPUS 


TRANSFER 


Called for and Checked to all 


Rai and Steamboats. 
Stand, 8. E. Cor. 43d St. and 8th Ave. 


Storage—764 llth Ave., bet. 53d & 54th Sts. 


Office—276 W. 43d St. NEW YORK. 


|. MILLER, 1554 Broadway, 


M a nufacturer 
of Theatrical 


CLOG, Ballet 
and Acrobatic 
Shoes 
cialty. All work 
made at short 
notice, 


Write for Catalog 4. 
LEST YOU FORGET 


LETTER HEADS 


Contracts, Tickets, nates Free Samples, 
STAGE MONEY, 15c. Book of Herald Cuts, 
CROSS 501 S. DEARBORN 8T. 


S 


We handle a full line of Cpe am wigs in 
qualities of from $5 to $100 each 


THE WIGGERY 


J. NEGRESCOU, 
64 EAST MADISON STREET, CHICAGO. 


COSTUMER 


THEATRICAL 
Tel. 2568 Murray Hill. 


M. SIMOWITCH 


Burlesque and Vaudeville Costumes 
61 West 37th St. New York City. 


AUTOMOBILES FOR SALE 


High class used cars. 
Demonstrations free. 
CHARLES AHEARN, 


Hotel Frederick, 210 West 56th St., 
New York City. 


HES HIGH GRADE 


MAKE-UP 


“Not How Cheap 
but How Good” 


Sold by Leading Druggists 


Costumers, Hair Stores and 
Dept. Stores 


SCEN ERY & 


THEATRE, S8ist St. and 3d York. 
Productions. Vaudeville Acts and Aniline 
Dye Scenery. 


Leading House in 
America for Theatrical 
and Street Shoes 


Individual Orders Filled. 
We fit out Theatrical Companies 
Promptly. 
Theatrical Folder No. 60 
mailed on request. 


Cammeyer 


Stamped on a 
Shoe means 


Standard of Merit 
6th Ave. & 20th St. 


New York. 


MMs 


MG 


SS 


PRINTING COMPANY CHICAGO 


featured; 


STREET « THEATRICAL FOOTWEAR 
Satin Slippers, $3.00 


404-406 SIXTH AVENUE 


Claxton, applause; Howland & Holloway and 
Benders conclude. 

PRINCESS (Dan Fischell, mgr.).—Princess 
Minstrels (20 people), headlined; Knicker- 
bocker Four, scored; Guyot Dogs, good; West- 
hus & Collins, applause. 
SHENANDOAH (W. J. Flynn, mgr.).—Adair 
& Adair, featured; Flynn & cLaughlin, 
scored; Davis & Payne, aid nicely; Sy Jenks, 
much ‘applause; Dennis Bros., good. 

KING’S (F. C. Meinhardt, mgr.).—Musical 
Avolos, headlined; Carver & Murray, hit; 
Adeline McNeil, entertaining; Eckert & Fran- 


cis, clever 
(Walter Sanford, megr.).—Mme. 


OLYMPIC 
Bellmont’s Co. in ‘‘Parsifal.’ 

mgr.).—‘‘Ready 

megr.).—Dave 


SHUBERT (Melville Stolz, 
ney.’ 
AMERICAN (D. E. Russell, 
Lewis in ‘‘Don’t Lie to Your Wife.” 
STANDARD (Leo Reichenbach, mgr.).— 
‘‘Bohemian 
GAYETY (Chas. L. Walters, mgr.).—‘‘Knick- 
erbockers.”’ 


SALLE (Oppenheimer Bros., mgrs.).— 
“The White Squaw.” 


own $3. 50 


SEND FOR CATALOGUE 
NEW YORK 
Between 24th and 25th Streets 


Mae To Order To Match 
Any Shade G 


agent, U. B. O.; rehearsal Mon. 10).—Maud 
Hall Macy, honors; Henry E. Dixey, scored; 


James Cullen, hit; Sager Midgley & Co., 
laughs; Artie Hall, liked; Creighton Bros., 
amused; Farber Sisters, dainty; Three Jos- 
settys, excellent. 

NEW (George Schneider, mer. ; Di- 
rect).—Fiee Musical Lunds, big hit: Lack, 


Fisher & Co., laughs; Grissani Trio, good; 
May Clinton & Co., applauded; Sarah Bret- 
tone & Co., amused; Dorothy Randolph, liked; 
Reded & Hilton, clever. 


VICTORIA (C. E. Lewis, mgr.; agent, Le AE 
Nirdlinger).—‘‘Erin’s  Isle,”’ went bi Hal- 
kings, clever; Sydney & Sydney, nea ’ Lyric 
Quartet, liked; Hyde & Williams, liked; Sa- 
voy & Savoy, amused. 

ACADEMY (Harry. Henkel, mgr.; Nixon- 
Nirdlinger; rehearsal Mon. 10).—‘‘High Life 
in Jail,’’ big hit; May West, excellent: Rita 
Marschan, liked; Lavelles, pleased. 


FORD’S (Charles EB. Ford, mgr; K. & E.).— 
“Yankee Prince,’’ with Tom Lewis. ., 


Wanted: 


Chorus Girls 


Small or medium sized, for “kid” act. Season’s engagement. 


Address by mail only for appointment, 
RAWSON and CLARE, care VARIETY, New York. 


First class photo reprod 
List. 


Rem Brandt Cartoonist 


REM STUDI 


productions made in 3 days. Send forSamples and Price 
7x9 DOUBLE WEIGHT PAPER $6.00 PER 


145 W. 45th Street 
N. Y. CITY 


100 
Sam Howard Bell Boy Trio 


CINCINNATI 
By HARRY HESS. 
GRAND (John H. Havlin, mgr.; K. & B.).— 
George Evans Minstrels. 
LYRIC (McMahon & Jackson, mgrs.; Ind.). 


—Lyman Howe’s Pictures. 

WALNUT (W. W. Jackson, mgr.; S. & H.)— 
“The Penalty.” 

KEITH’S (J. J. Murdock, mgr.; agent, U. B. 
O.).—Three Schmettans, opened; Phil Staats, 
very good; Rawls and Von Kaufman, hit; 
Chas. B. Lawlor and Daughters, excellent; 
Vassar Girls, hit; Moore, Littlefield & Co., 
Vanderbilt and hit; Three 
Hassans, closed. 

EMPRESS (George F. Fish, mgr.; 8-C.; re- 
hearsal Sun. 10).—Three Gerts, opened; 
Queen Mab and Weiss, hit; Juhasz, excel- 
lent; Lottie Williams & Co., big hit; Will 
Oakland, scored, George B. Reno, scream. 


PEOPLES (J. E. Fennessy, mgr.).—‘'The 
Girls from Missouri.” 


STANDARD (R. K. Hynicka, 
Toby, house agent).—‘‘Robinson’s 
Girls.” 
AUDITORIUM 
Roth-Rosso Co., 
Fur and Estes. 


BALTIMORE 


By ARTHUR L. ROBB. 
MARYLAND (F. C. Schanberger, 


Moore, 


megr.; Geo. 
Crusoe 


(agent, R. J. Gomes).— 
Jimmie Logue, Hartmans, De 


mer.; 


BROAD-GAUGED BUSINESS MAN OR SO- 
LICITOR, thoroughly and personally acquain- 
ted with theatre managers throughout the 
country, to sell a well known article. Re- 
sponsible position. Commission or salary ba- 
sis, depending on the man. Only high-grade 
man with g00d record need apply. Answer 
giving outline of experience and connections 
with three references. Opportunity, Box 170, 
VARIETY, Bway & 45th St., New York City. 


AUDITORIUM (J. MacBride, mgr.; Shu- 
bert).—Paul J. Rainey, Pictures. 

ae a ST. (Wm. Rife, mgr.; S. & H.). 
—Stock. 
(Wm Ballauf, mgr.).—‘‘Merry 

EMPIRE (Wm Rife, Director).—‘‘Gay 

Widows.’’ 


By MARTIN C. BRENNAN. 


11 Park St., Sydney, Aug. 10. 

CRITERION.—‘‘Get-Rich-Quick Wallingford’’ 
big success here. On its opening the com- 
edy went without a hitch. In addition to the 
principals, a strong and capable local sup- 
port went through finely. The papers, without 
an exception, gave some of the finest notices 
ever seen here. 


‘‘Kismet,’’ al the Royal, is on the finish. 
The play has been well patronized, but cre- 
ated no undue appreciation, 


Allan Doone, at the Palace, is still packing 
them in. His following is particularly Irish, 
and as there is any number of them here, 
Doone is in for a good time. 


Florence Young, the musical comedy artist, 


was parted from her husband last week. The 
separation came per medium of the divorce 
court. Fio’s husband stated that his wife 


FOR SALE 
Bright, fast, snappy comedy sketch. 
For man and woman; characters. 
Call between 3 and 5 at Elliott, 320 
W. 46th St., New York. 


WANTED—Candy concessions in combina- 
tion vaudeville and picture theatres in Great- 
er New York and vicinity. Addrees CANDY 
CONCESSION, care VARIETY, New York. 


Phone, 4103 Bryant 


HAT MANUFACTURER 
M. FLU EGELMAN 664 8th Avenue, near 42d Street, New York 
Can make any hat needed for the stage. 
“IF IT’S A HAT, WE CAN MAKE [T”’ 


One hat or an entire production. 


WAN'T 


Chorus Girls, medium ponies, about 5 ft. 3 in., for big 


vaudeville act. 


Cc. W. BOSTOCK, 


Good salary. Apply at once. 


PUTNAM BUILDING 
TIMES SQUARE 


New York 


When answering advertisements kindly mention VARIBTY. 


FRANK HAYDEN 


THEATRICAL COSTUMER 


148 W. 36th ST., NEW YORK 
Tel. 1581 Greeley. 
Stage and Evening Gowns on hand. 


Mme. MENZELI 


Former Premiere Danseuse and Maitresse de 
Ballet, 

HIGH SCHOOL of Dancing and Pantomime, 
22 East 16th Street, bet. B’way and 5th Ave. 
Classic Ballet and All Styles of Dancing Acts 

created and staged 

Normal School of Dancing 
Pupils: Mile. Dazie, Hoffman, Froelich, Mar- 
low and other prominent stars. 
Send for Booklet. 


AN. GERSTNER Co 


WE HAVE THE LARGEST STOCK OF 
THEATRICAL STAGE HARDWARE 


anno TOOCS in tHis city 


Your Picture 
on the Band 


of a Cuban hand 
made clear Havana 
cigar. 

A wonderful adver- 
tising novelty that has 
already attracted the 
leading players in all 
branches of the theatri- 
cal profession. 

We do not sacrifice 
the quality of the 
cigars for the bands. 
For information call or write 


HERALD SQUARE 
CIGAR CO. 
Downtown Office 

122 West 34th Street 
Uptown Office 

108 Lenox Avenue 


Factory 
111 Lenox Avenue 


NEW YORK CITY 


- 


Here is the Greatest 


Plumes ore, just like 


the cut and $5. 95 


fuller, only 
genuine 


This is a 
guaranteed hand- 
tied natural black 
Ostrich Willow tn Business 
Plume, measures 23 96 years 
inches long and 23 

inches wide. Send us a trial order and 
you will be well rewarded. Send P. O. 
Money Order. As we guarantee perfect 
satisfaction; if not as represented, we will 
cheerfully refund your money. Reference, 


2nd National Bank, Pittsburgh... Write to- 
day for our free illustrated catalogue. 
Address 

MAX MICHEL MILLINERY CO., Dept. V. 


The Wholesale House That Seils at Retail. 
936 Penn Avenue, PITTSBURGH, PA. 


We are now showing the newest 
FALL STYLES 


Short Vamp Shoes 


Cuban & French Heels 


Novelties in 
CRAVENETTE 


High Button and 
Lace Shoes 


All Sizes Fair Prices 
J. GLASSBERG 
2 STORES $234, or. 10th St. 


225 W. 42d St., w. of B’way 
Illustrated Catalogue J Free 


WANTED. 
Girl to do Vampire Dance; Three Ballet 
Girls and Good Soprano. Address Vampire, 


care VARIETY. 
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THE WORLD RENOWNEL 


and 


preferred the stage to him, and the judge 
agreed. 


Harry Salmon, now over your side again, was 
also separated from his wife last week. 


Fred Niblo was entertained by the Jour- 
nalists’ Association last week. e created a 
considerable impression with his fluent oratory. 


Madam Zomah, the telepathy act, will sail 
for South Africa on completion of her New 
Zealand season. Subsequently America wiil 
be visited. 


The Kelso Boys, a clever Australian comedy 
juggling act, leave for the States Sept. 28. 


Leslie Bates, who came to New Zealand with 
Kereands’ Minstrels, quitted the show a few 
weeks ago. His contention was that there 
was not enough for him to do, owing to lack of 
support. Bates hit it hard over this side for 
the first week, but is now in good hands and 
getting on nicely. He will probably figure as 
producer with a small-time show here. 


Albert Morrow, an illusionist from Eng- 
land, will leave for the States very shortly. 


Hanco, the handcuff expert, who in private 
life is Samuel Cooke, was marfied. in Bris- 
bane last week to one of the Marlowe Sis- 
ters, a soubrette act that broke up last month 
on account of the marriage of the taller 
partner. 


Rinaldo is proving a big draw with the 
Rickards Touring bunch in New Zealand. Wili 
H. Fox is also making them sit up and take 
notice. 


Bud Atkinson, who left here a fortnight ago 
in order to rope in a Wild West show for this 
side, got something in the nature of a shock 
eh route, when a cable informed him that the 
Wirth Bros. will forestall him with Captain 
Rose’s organization of cowboys and Indians. 
Atkinson is a fearless showman, however, and 
will spare no expense in bringing something 
extra over. 


Carrie Moore, a graduate from the musical 
comedy ranks, is now playing vaudeville on 
the Brennan-Fuller time. 


The Tyrrells will leave again for the States 
next year. 


ATLANTA, GA. 


FORSYTH (Hugh Cordoza, mgr.).—Week 
2, .George Wilson, hit; Chester Johnstone; 
Harry Holman & Co., fine; Clarence Sisters & 
Bro.,. hit; Carlton & Cay, good. 

BIJOU (E. L. De Geive, mgr.)—Week 2, 
Basalarl, great; Rogers & West, good; Gretta 
Mack, hit; Jed & Ethel Dooley, fine. 

LYRIC.—Week 2, Vans’ Greater Minstrels, 
good business. 

ATLANTA (Homer 


George, mgr.).—6-7, 
“Balkan Princess.” JOYCE. 


CE 


ALTOONA, PA. 

ORPHEUM (Wilmer & Vincent, mgrs.; U. 
B. O.; rehearsal Mon. 10).—Grenier & La- 
fose, g00d; Billy K. Wells, scored; Nevins & 
Gordon; Four Luciers,. good. E. G. B. 


BLOOMINGTON, ILL. 

THE CHATTERTON (C. A. Takacs, mgr.). 
—Labor Day, “The Rosary.” 

MAJESTIC (A. G. Schode, mgr.; Thielen 
Circuit).—Aug. 29-30-31, vaudeville: Rief 
Clayton & Rief, hit; Gwynn & Gossette; Al 
Laurence, monologist; The Five Armons; “-s 
Night in Naples,” featured. “WAG.” 


BUFFALO. 

STAR (P. C. Cornell, mgr:).—Henry Miller 
in ‘“‘The Rainbow.” 

TECK (John R. _O’Shei, 


mer.) Walter 
Whiteside in “The Typhoon. 74 ‘ 


VARIETY 


| Just. back from a ‘trip around) 
3 ‘the world. 


Positively one of the biggest riots} 
in Australia in years, topping bills 
and playing to crowd houses 
throughout the entire engagement. 


Booked for three months. Owing 
to phenomenal success, prolonged 
for another season of three months. 


At present introdapng, all of the 
latest American Coo mgs and 
Dances. 


Free commencing September 23. 
| Address 19 W. 132ind Street 
New York City 


SHEA’S (Henry J. Carr, mgr.; agent, U. B. 
O.; Monday rehearsal ex- 
cellent opener; Poulsen and Goldie, went well; 
Jessie Busley, headliner; Clara Inge, fair; 
Lads O’ Melodie, scored; John E. Henshaw 
and Grace Avery, favorites; Chas. Drew & 
Co., amused; The Mowates, thrilling. 

LAFAYETTE (C. M. Bagg, megr-).—‘‘Girls 
from Joyland.”’ 

GARDEN (M. T. Middleton, mgr.).—Lew 
Kelley and Watson Sisters with The Creat 
Behman Show. 


FAMILY (A. R. Sherry, mgr.; agent, Loew; 
Monday rehearsal 10).—George Clay, enter- 
taining; Ahearn Bros., pleased; Walter Pear- 
son & Co., good; Pauline Corbett, neat; Samp- 
son & Douglas, hit; Smith and Zito, classy. 

ACADEMY (Henry M. Marcus, mgr.; agent, 
woew; Monday rehearsal 10).—Mekera, held 
interest; Sarah Meyers, applause; Robert 
Vivian & Co., creditable; Brown & Lawson, 
won favor; Jules Levey Family, exceptional ; 
Thomas Sidello, artistic; Golden & Mead, 


diameter. 


Stage Powder on the market. 


In 1-lb. Cans, Screw Cover 


SOULE LINE 


SOULE GREASE PAINT Fiesh Colors, 10c. Each 


In White, Black, No. 2 Flesh, No. 5 Rose Tint, No. 7 Sunburn, No. 11 Ruddy Old Age, 
No. 14 Spaniard, No. 19 Oriental, only. 
Smooth, soft and easily applied. 


SOULE STAGE POWDER - 25c. Each 


In %-lb. Cans, Screw Cover (The Green Can). 
No. 3 Brunette, No. 4 Deep Pink, No. 19 Oriental, and White. 
NEW PRODUCT. 


SOULE COLD CREAM 


In %-lb. Cans, Screw Cover ....... 


This is an old standard Cold Cream, made for over a quarter of a century, and needs 
no {ntroduction to the older ones in the profession. 


The HESS Company 


ROCHESTER, N. Y. 


SOLE OWNERS AND MANUFACTURERS 


+ - -Sold’ by all Leading Druggists, Costumers and Hair Dealers through the 
United States and Canada, at the above prices. 


clever ; Vedder Morgan & Co., feature; Blanche 
Gordon, popular; Hall & Clark, startling. 
THAYE 


CAMDEN, N. J. 

BROADWAY (W. B. MacCallum, megr.).— 
5-7, “Lawn Party,” headliner; Jules Heron, 
laughs; Libbey & Trayer, wert well; Martini 
& Trois, entertaining; Gertrude Everett, fair; 
9-11, Tendof Arabs, fine; A. O. Duncan, lau- 
rels; Maynett Sisters, liked; Williams’ Come- 
dians, over; Britt Wood, funny. 

DANIEL P. McCONNELL. 


CL , OHIO. 
HIPPODROME (H. A. Daniéls, mgr.).— 
Archie Onri & Co., novelty; Barto & Clark, 
clever; Chadwick Trio, hit; Jacobs & Slat- 
tery; ‘‘Maxim’s Models’; Four Musical Kings, 
ex¢cellent; ‘An Opening Night,” headlines; 


apart Barnes, good; Three Parrell Sisters, 
novel. 
PRISCILLA (P. E. Seas, mgr.; Sun).— 


“Childhood Days,” headlines; Clerise-Keller- 


Sticks are 8 inches long and 1 inch in 
NEW PRODUCT. 


No. 1 Light Pink, No. 2 Medium Pink, 
The best Low-Priced 


When anewering advertisements kindly mention VARIETY. 


O’Brien, 


Grogan Trio; Ed Loop; “The Master’; Mr. & 
Mrs. Everett Bennett; 
Bear; Haydn Troupe. 


OPERA HOUSE (Geo. Gardner, mgr.; K. & 


B.).—"‘Madam Sherry.” 

COLONIAL (R. H. McLaughiin, mgr.; Shu- 
bert).—‘“‘The. Wolf.” 

PROSPECT. (Geo. Todd, mgr.; 8S. & H.).— 


“Life’s Shop Window.” 


GRAND (J. H. Michels, mgr.).—‘‘The Con- 
fession.’’ 

CLEVELAND.—Stock. 

STAR (Drew & Campbell, mgrs.).—‘‘Ameri- 
cans.”’ 

EMPIRE (EB. A. MeArdel, 
of the Great White Way.” 

WALTER D. HOLCOMB. 


DES MOINES. 

ORPHEUM (H. B. Burton, mgr.; rehear- 
sal Sun. 10).—Week 2, Salerno, good; Non- 
ette, scored; Wilson Bros., laughable; Del- 
more & Light, pleased; Paulhan Team, clever; 
Dare Bros., very good. 


mgr.).—"Girls 


PRINCESS (Elbert & Getchell, mgrs.).— 
“The Dawn of a Tomorrow.” 
BERCHEL (Elbert & Getchell, mgrs.; 8. 


& H.; K. & B.)—Week 2, “Miss Nobody from 
Starland.” JOE. 


DETROIT, MICH. 

TEMPLE (V. G. Williams, mgr.; U. B. O.; 
rehearsal Mon. 10).—Sidney Drew & Co., 
good; Lambert & Ball, hit; Ed. F. Reynard, 
good; Ed. Morton, good; Bellboy Trio, good; 
Four Rianos, pleased; Juggiing Burkes, 
pleased; Hickey’s Comedy Circus, good. 

MILES (C. W. Porter, mgr.; T. B. C.; re- 
hearsal Mon. 10).—Willard, re-engagement; 
Scheer & Gould, hit; Charles L. Gill & Co., 


FAMILY (C. H. Preston, mgr.; U. B. O.). 
—Wartenburg Bros., very good; Wheeler Com- 
edy Four, scream; Elliot, Belmont & Elliot, 
good; Bugene Emmet, fair; Casey & Smith, 
good; Howard & Walsh, good; Davis & Bor- 
ley, nicely; Art Fisher, fair; Copeland & 
Walsh, neat; Cycling Reids, good; Musical 
Alvinos, good. 

COLUMBIA (M. W. Schoenherr, mgr.; Sun) 
—Melani Sextet, excellent; Elsie Garnella & 
Co., good; Douglas Washburn & Co., good; 
Lemonts, fair; Del Reno, fair; Boyd & Mo- 
ran, very good. 

NATIONAL (C. R. Hagedorn, mgr.; Doyle) 
—J. Lee Clare & Co., splendid; Granberry & 
La Mon, laughs; Deau & Du Mont, pleased; 
Gross & Jackson, funny; Great Gedmin, gocd; 
Sidney Dillon & Co., good; Fields & Hamlin, 
good; Rigoletto Four, very good. 

DETROIT (Harry Parent, mgr.; K. & E.). 
—*Louisiana Lou.”’ 

GARRICK (Richard H. Lawrence, 
Shubert).—“‘A Modern Eve.” 

LYCEUM (A. R. Warner, mgr.; S. & H.).— 
“A Man’s Game. ” 

AVENUE (Frank Drew, mgr.)—‘“Girls from 
Reno.” 


Globe, corner Grand River and Trum- 
bull Sts., opened a few weeks ago, by 
John Ward, formerly manager of the Gayety, 
has closed owing to poor business. 

JACOB SMITH. 


ELMIRA, N. Y. 

LYCEUM (Lee Norton, mgr.; Reis Circuit). 
—10, “The Price’; 11-12, Howe’s Pictures; 13, 
‘Mme. Sherry.’’ 

MOZART (Feiber & Shea, mgrs.).—9-11, 
Fields & Lewis, excelient; Dennett Trio, clev- 
er; Krise & Dunn, good; Al. Derby, good. 

MAJESTIC (M. D. Gibson, mgr.; U. B. O.). 
—9-11, Minstrel Four, well received; Ezra 
Kendall, Jr., good. J. M. BEERS. 


ERIE, PA. 
COLONIAL (A. P. Weschler, mgr.; A. V. 


mgr.; 


asst. mgr.; Gus Sun & U. B. O.; 
rehearsal Mon. 10).—-Dracula, good; O’Brien 
Havel & Co., big; Sumiko, hit; Jacobs & 


Bertrand, big; Halligan & Sykes, good; Wheel- 
ers, laughs. 
MAJESTIC (J. L. 
Howe’s' Pictures; 13, 
“Freckles.” 
COLUMBIA (A. P. Weschler, mgr.).—Kine- 
macolor. M. H. MIZENER. 


Gilson, mgr.).—6-7, 
“School Days’’; 14, 


HAMILTON, OHIO. 
SMITH’S (Tom A..Smith, mgr.).—8, Black 
Patti Co., fair; fair business. 10, ‘Traveling 
Salesman.” QUAD. 


HARRISBURG, PA. 

ORPHEUM (Wilmer & Vincent, mgrs.; U. 
B. O.; rehearsal Mon. 10).—‘Aerial Browns,” 
very good; McMahon, Diamond & Clemence, 
went well; Barnes & Robinson, pleased; ‘In 
the Barracks”; Sam J. Harris, laughs; Chick 


& Chicklets, very good. a P. J. 
HOOPESTON, ILL. 
McFERREN (Wm. McFerren, mgr.; S. & 


C.).—5-7, Earle & Lee, fair; Mabel Harper, 
good; “Girls from Rector’s.” 

VIRGINIAN (Max M. Nathan, mgr.)—W. 
V. M. A.).—5-7, Hobson & Kelley; Harry Stew- 
art, g00d; Katherine Mercer, pleased; 9-11, 
Great Weber; Speddin & Herson. RIGGS. 


JAMESTOWN, N. Y. 

LYRIC (H. A. Deardourft, mgr.; Gus Sun). 
—Joe Edmonds & Co., hit; Marie Kinzie & 
Co., fine; LeBout Trio, clever; Lonnie Fol- 
lette, satisfactory; Wray & Ray, pleased. 

SAMUELS (C. W. Lawford, megr.; Reis).— 
11, “School Days’; 14, ‘“‘The Gamblers.” 

CELORON (James J. Waters, mgr.).—Stock. 

LAWRENCE T. BERLINER. 


LINCOLN, NEB. 

ORPHBUM (Rehearsal Monday 6).—Week 2, 
Great Libby, scored; Bogert & Nelson, liked: 
Stewart Sisters & Escorts, pleasing; Reidy & 
Currief, good; Blondell & Co., splendid; Kauf- 
man Brothers, hit; Five Piroscoffis; first class. 

LEE LOQUIN. 


LOWELL, MASS. 
KEITH’S (Wm. Stevens, mgr.; U. B. O.; 
rehearsal Mon. 10).—Texas Tommy Dancers, 


Chipola Twins and 
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MARIETY 


BEST 


@TOP AT 


Phone 7167 Bryant. 


Acknowle“ged as the best & 9 
place to stop at in 
New York 
One block from the ‘Beck Book- 
os Offices, VARIETY and 
the Pat Casey Agency 


Now at 67 W. 44th Street — PAULINE COOKE and JENIE JACOBS, Proprietors 


The Refined Home for 
Professionals. 
Handsomely Furnished 
Steam Heated Rooma, 
Baths and every 
convenience, 


hit; Dan Mason & Co., pleased; McCormack & 
Irving, good; Jennie Edwards, good; Billie 
McDermott, very good; Gretchen Spencer, 


good; Brown & Small, fair; Four Regals, 

MERRIMACK SQ. (Jas. S. Carroll, megr.; 
réhearsal Mon. 10).—Old Town Four; Edith- 


Montrose; Loyde & Gibson; The Bijoures; Fred 
Bates; Life Portrayals. 

OPERA HOUSE (Jules Cahn, prop. & mgr.). 
—10, Primrose & Dockstader; 11,’ Alice Lloyd 
in “Little Miss Fix-It’; 12, ‘‘Officer 666’’; 13- 
14, “The Pink Lady.” 

PLAYHOUSE (Gartland & Shapiro, lessees). 
—S8tock. JOHN J. DAWSON. | 


MILFORD,. MASS. 

LAKE NIPMUC PARK (Dan J. Sprague, 
mgr.; Fred Mardo).—Evelyn Joyce, fine; 
Johnstone & Wentworth, excellent; Claude 
Austin, clever; Parent & King, hit; Wallace 
Mackay, excellent; Carter & Bluford, excel- 
lent; Sadie Rogers, clever. 

CHAS. E. MACKEY. 


MINNEAPOLIS, MINN. 

ORPHEUM (Martin Beck, gen. mgr.; di- 
rect; rehearsal Sun. 10.30).—-Les Marco Belli, 
very well; Muriel & Frances, hit! George H. 
Watt, interesting; Paul and Marmion Stone, 
well received; Louise Farnum, scored; James 
J. Morton, big; Leitzel Sisters, good. 

UNIQUE (Jack Elliott, mgr.;.S. & C.; re- 
hearsal Sun. 11).—3 Spa Bros.; Averys; White 


& Wallace; Cathryn Chalnor; “Harmony 
Beaux & Belles.” 
MILES (Wm. F. Gallagher, mgr.; Consoli- 


dated; rehearsal Mon. 11).—Five Arcaros; 
Nichols-Nelson Troupe; Readick Freeman 
Players; Ed. Gray; Whyte, Pelzer & Whyte. 


GRAND (Judson L. McClinton, mgr.; W. 
V. A.).—Temple Trio; Kelley & Wentworth; 
Ehrndahl, Button & Co.; Sisters Seville. 

METROPOLITAN (Robt. Scott, mgr.; K. & 
E.).—12-14, “The Woman.” 

SHUBERT (“Buzz”’ Bainbridge, mgr.; Shu- 
berts).—12-14, ‘‘Within the Law.” 

BIJOU (Saxe Bros., mgrs.; Weber Circuit). 
—‘‘The Cow and the Moon.” 

ORPHEUM (G. E. Raymond, megr.; Orphe- 
um, rehearsal. Sun. 10.30).—Week 2, Two Al- 
freds,. good; Lewis-&. Dody, well received; 
McConnell & Simpson; scored: Nellie Nich- 
ols, Hked; Elliott Savonas, pleasing; Lester, 
hit; Aitken Whitman Trio, good. 

UNIQUE (Jack Elliot, mgr.; S. & C.; re- 
hearsal Sun. 11).—‘‘Fun in a Barber Shop’; 
Fred Morton; McGinnis SBros.; Marseilles; 
Prince F loro. 

‘ MILES (Wm. F. Gallagher, mgr.; Walter 
Keefe; rehearsal Mon. 11).—Tom Linton & 
Jungle Girls; Ed. Vimton; Helen Pingree & 
Co.; Mitchell, Wells & Lewis; Keldey Sisters. 

GRAND (Judson L. MeClinton, mgr.; agent, 
V. M. A.).—La Feyd@ia; Three American 
O’Nefll & Walmsley; La Family Pe- 
tite. 

SHUBERT (“Buzz” Bainbridge, mgr.; Shu- 
bert).—‘‘Bunty Pulls the Strings.” First at- 
traction of the regul season. 

BIJOU (Saxe Mmgre.; Weher Cir- 
cuit).—‘The R First attraction umder 
oie policy of two shows daily at popular 


| mgr. ).—"*Dafty- 
dills. 


Koenig, 


SANITARY 
DRINKING CUPS 


Are a Part of the Equipment of Every 
Theatre To-Day. 


Jas. A. Higler, Manager Majestic 
Theatre, Milwaukee, says: “In refer- 
ence to the merit of your individual 


drinking cup service, wish to state that 
it has always been satisfactory. Send 
me at once 10,000 drinking cups and 


oblige.’”’ 
You can sell them through our slot 
machines and make money, or pass 


them in our handsome light trays, hold- 
ing 18 cups, and make friends. Appre- 
ciated either way by the better class of 
patrons. Write for information. Or- 
ders promptly filled. 


[NDIVIDVAL ]) RINKING (UP @MPANY. 


228 West 19th St..f{New York 
910 Michigan Ave., Chicago 


LEONARD HIC 


GEO. F. ROBERTS, Asst. Manager 


Cor. Madison and Dearborn Streets, 
CHICAGO 


HOTE 


A Real Posislaies of a 
' Real Place to Live 


WHEN PLAYING BOSTON 


FURNISHED 
SUITES 

Completely furnish- 
disheg 

and linen, two and 


three rooms, 
bath and kitchen- 
ette, phone, Steam 
heat, elevator ser- 
vice. $10-$18 per 
week; accommo- 
dating four persons. 


in the centre of the theatrical district 


KIRTLAND HOUSE 


62 SUMMER ST., LYNN, MASS. 


EUROPEAN PLAN 
Only hotel in the city having rooms with private bath 


Dad’s Theatrical Hotel 


PHILADELPHIA. ‘ 


ZEISSE’S HOTEL 


the Walnut 
Opposite ond Cosine Theatrep, 


st. LOUIS 
REGENT HOTEL, 100 N. 14th 
NEW REGENT HOTEL, 101 N. geo 
E. E. CAMPBELL, Prop. and Mgr. 
White Rats’ 
Ten minutes’ walk to all theatres 


“A Theatrical Hotel of the Better Class” 


COOKE’S HOTEL 
Wainut Street, aboye Philadelphia, 
opposite Casino Theatre. 
Cafe Cabaret every night. 


WALKER HOUSE 


20 West Eagle Street 
BUFFALO, N Y. 
Nr. all theatres. Bell Phone Seneca 2344 W 


high. grade at medium price. Club 


WAVERLY HOTEL 


JACKSONVILLE, 

Catera, te the Theatrical Special 
Rate. CGenérally located in the heart of the 
city. PrivGte Baths. Cafe a la Carte. Free 
*bus meets al} trains. 

MBS. LUCK WILSON, Prop. 


FHE CENTRAL 


221 W. 42D ST., NEW YORK. 
Phone 4698 Bryant 
Well furnished single and double 
rooms, private baths: clenn, anfet honse; 
good French cooking; reasonable retes: 


THE DELMAR 


COLUMBUS, OHIO. 
255 E. BROAD ST. 
American Plan. The refined home 
professionals. Home Cooking. 
Rates $8 to $9 per week. 


for 


HOTEL VIRGINIA 


EUROPEAN 


THIRD and GAY STREETS 
RATES, $1.00 up; with bath, $1.50 up 
cial Rates and attention to professional people. Our restaurants are 


NEW PARK HOTEL, Madison, Wis. 


MISS C. A. YOUNG, Prop. 


DEWEY (Tom McCready, mgr.).—‘The 


French Maids.”’ 


MONTREAL. 

HIS MAJESTY’S (H. Q. Brooks, megr.; 
E.).—‘“The Girl of My Dreams.”’ 

PRINCESS (H. ©. Judge, mgr.; Shuberts).— 
“Kiss Waltz.” 

ROYAL (O. McBrien, megr.; Co-operative).— 
“Man’s World.” 

ORPHEUM (G. F. Driscoll, mgr.; U, B. O.). 
—Hoffman; Adler & Arline; Melody Maids and 
Man; Mullen & Coogan; W. L. Abingdon & 
Co.; Matthews & Shayne; Kitty Traney; Hav- 
fland & Thornton. 


K. & 


NATIONOSCOPE (Jules Daoust, .mgr.}.—._.« 
Stock. 
MUNCIE, IND. 
STAR (Ray Andrews, mgr.; Sun; rehear- 
sal Mon. 10.30).—Potts & Temple, pleased; 


When answering advertisements 


COLUMBUS, OHIO 


breakfasts, etc. We also operate 


F.R. McVEITY, Manager 


NOT 2911 bryant BUT 2702 Greeley 
THE NEW 


FLORENZ HOUSE 


51 W. 36th Street 


is now ready for occupancy after being reno- 

vated throughout. 
Rooms from $3 to $9. 

and $10 per person. 
Good lecation, good rooms 


With board, $8, $9 


and MME. 


‘son, 
‘Marvine, 


“Henry 
& 


JAVEN, CONN. 
POLI’S Poli; prop.; L. D. Garvie, 
megr.; agent, U. B. Monday rehearsal 10.)— 
Don, the speakin dog,’ the feature’; Worthy 
Brenner and Ratcliffe. Joseph, “Flower Stand, 
deciced hit; Kate Watson (Sis Hopkins), 
ood.;. Marshall . Tribble,’ entertained; The 
teiner Trio; vitobata fine; Redford and Win- 
chester, burlesque jugglers, very funny; Hugh 


Herbert and ompany in “Son of Solomon,” 
clesed an exceptional bill. 
BIJOU.—Colonial Trio; Merry 


~Jinka and Dogs; The 


NEWARK, N. J. 
PROCTOR’S (R. ©. Stewart, mer.; U. B. O.; 
rehearsal: -Mon."9).—Arco Bros.; Grace Wil- 
charmed; Dolan & Lenhar, laughable; 
well; Spirit Paintings, mystify; 
Lynch & Zeller, clever; ‘Merrill & Otto, strong; 
live, fine; The Clown. 
LYRIC ‘(Proctor’ s)..-Hoyt-Lessig & © Co.; 
Clara’ Steele; ‘Charles’ Bartholomew; 
Adams & Zirons; Eva Renaud; Smith & Gar- 


“her; Lollypop Girls. 
: ODEON (Charles Burtis, mgr.; U. B. O.).— 
‘Griffin & Lewis, clever; Great Nichols, well; 


Milton Ironson, nice; Georgia Four, hit; Ai- 
‘tas Bros., good; 
‘ably. 

WASHINGTON (R. O. Neu, mgr.; Fox).— 
Leslie Morosco' & Co., hit; Davenport-Leonard 
& Co., scored; Robisch & Childress, pleased; 
Stern & Vann, good; Smith & Tyler, laughs; 
Leslie Thurgton, clever. 

ARCADE (L. O. Mumford, mgr.; direct).— 


Mile.. Vaiesca; Sharp & Fiat; Reno & West; 
Sam Smith; Lilian Sisters; Aleck & Co. 
SHUBERT (Lee Ottelengui, mgr.).—16, 


“Bunty Pulls the Strings.” 
NEWARK (George Robbins, mgr.).—Eddie 
Foy in “Over the River’; good business. 


ORPHEUM (M. S&S. Schlesinger, megr.).— 
Corse Payton Stock Co. 
JACOBS (George Jdctobs, mgr.).—''The 


Prosecutor,” big audiences. 
GAYETY (Leon Evans, mgr.).—Dave 
fon’s Dreamlands, 
MINER’S (Frank 
New York, Jr.”’ 


Mar- 


Abbott, mgr.).—‘Miss 
JOE O’BRYAN. 


NORFOLK, VA. 

COLONIAL (C. C. Egan, mgr.; U. B. O.).— 
Three Lyres, hit; Frank Mayne Co., excel- 
lent; Boardeh & Shannon, excellent; Newkirk 
@& Evans, fife; Kluting’s Animals, great; Lin- 
den Beckwith; excellent; Mori: Bros., fine. 

HELLER, 


NORTHAMPTON, 


PLAZA (F..E. Blanshau, -mgr 
rehearsal Mon. & Thurs.).—5-7, Marshall’ & 
Tribble, good; Kitty Edwards, good; ‘Capt. 


Jack Anger &.-Co.,. pleased} Edney Bros. & 
Co., fair;.Densmore & Cantor, very good; 9-11, 
Juggler Nelson; .Port. & DeLacey; Gordon 
Pickens Co.; Sampsel & Reilly; “Gaanda Hu- 
menus.” 

ACADEMY (B. L. Potter, mgr.; Ind,.).—12, 
“Bunty Pulle.the Strings’’; 21, “Bought and 


Pail For’’;. 23, Primrose & Dockstader’s Min- 
strels; 24, Aborn’s Opera Co.; 28, “Officer 
666."" STONE. 


OMAHA, 

RPHEUM (Wm. P. Byrne, mgr.).—Week 
9, Biliott Savonas, “Seumras MacManus Play- 
ers, Ed Wynn, Wilson Bros, Ferguson and 
Northlane, Eugene Trio, Libby. 

HIPPODROM® (E. L. Johnson, mgr.; agent, 
T. B. ©.)—Wood’s Animals, Geo. Crotty, Grey 
Sisters, Walton and Brant, The Reros. 

GAYETY (E. L. Johnson, mgr.).—Beauty, 
Youth and Folly. An excellent show. 

KRUG (Chas. A. Franke, mgr.).—‘‘Watson’s 
Beef Trust,”’ pleased two large Sunday audi- 
ences. 


FLORENZ’S OWN COOKING. 


scored; Hufford & 
Dogs, big. 


GEO. FIFER. 


Johnston, 


Lawrence 
Follier’s 


Chain, big; 


NASHVILLE, TENN. 

BIJOU (George Hickman, mgr.).—‘‘Okla- 
homa.” 

ORPHEUM (George Hickman, mgr.; U. B. 
QO.; rehearsal Mon. 10).—Week 2, Jimmie Ro- 
sen & Co., very funny; Raynor’s Bulldogs, 
applause; Dixon & Dixon, scored;- Dolce. Sjs- 
ters, big. 

PRINCESS (Harry Sudekum, megr.;: W. V 
M. A.; rehearsal Mon. 10).—Week 2, “A Win- 
ning Miss.” W. R. ARNOLD. 


BOYD.—Frank Phelps, mgr.; agent, Shu- 
berts).—S8-10, ‘‘Within the Law’’; 11-14, “Dion 
O’Dare”’ with Bernard Daly. 

BRANDEIS (Agent, Ind.).—‘Mary Jane’s 
Pa.” KOPALD. 


PATERSON, N. Jd. 

MAJESTIC (W. H. Walsh, mgr.; U. B. O.; 
rehearsal Mon. &. Thurs. 11).—-9-11, Adams 
& Tyrrell, good; Three O'Neill Sisters, clever; 
Gibson Craig, .funny; Metropolitan Trio, fine; 
12-14, Ryan & Bell; Morton & Adams; Ruth 


Becker: Rice, Elmer & Tom. 

OPERA HOUSE (Zabriskie & Reid, mgrs.). 
—Stock. 

LYCEUM (Chas. F. Wilbur, mgr.).—9-14, 
“The Divorce Question.” 

EMPIRE (Floyd. Lauman,, megr.).—9-11. 
“Queen of Paris’; 12-14, “Crackerijacks.” , 

ORPHEUM (Chas. F. Edwards, megr.).— 
9-11, “Tiger Lilies’’; 12-14, “‘The Darlings, of 
Paris.”’ DAVID W. 


LEWIS. 


Le Gault & Connery, favor- — 


CHERRYOL 


For STAGE MAKE-UP or Street Use 
For LIPS OR CHECKS, a perfect blood color 


THE HESS COMPANY 


Manufacturers Stage Make-Up 


(Grease Rouge) 


20 cents per jar 


ROCHESTER, N. Y. 
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VARIETY 


DEL 


EDUCATED ANIMAL SHOW 


Consisting of baboons, monkeys’ 


and dogs. 


This week (September 9) Keith’s Union Square, New York 
Trainer and Manager Capt. FRANK TAYLOR 


Have played two seasons with Ringling Bros. show. 


24 weeks Sullivan-Considine time. 


PITTSBURGH, PA. 

GRAND (Harry Davis, mgr.; U. B. 0.).— 
Homer Lind & Co., scored; Ethel Green, very 
ood; Primrose Four, hit; Patsy Doyle, good; 

homas Yates, clever; Smythe & Hartman, 
excellent; Juno Salmo, fine; Richardino 
Troupe, notable; Joe Jackson, applause. 

HARRIS (John P. Harris & Harry Davis, 
mers.; U. B. O.).—Gaylord & Herron, pleasing ; 
Three Harmonia Girls, good; Moore & Clarke, 
clever; Hawley & Barry, good; Perry & El- 
liott, fair; Morse & Clark, good; Clarice & 
Clarice, well received; De Campe, applause; 
Great Monohan, fair. 

FAMILY (John P. Harris, mgr.; U. B. 0.).— 
LeGrange & Gordon, Burnett & Lee, Al. H. 
West, Harry White, Ring & Williams, Great 
Frederick, Elmore & Bartlett, Two Lakolas. 

KENYON (Titus Kenyon, mgr.; Pollock).— 
“The Operator,”’ Juniata, VanHoff, George Gre- 
goire, Billy Fullerton & Sisters, Kings. 

ALVIN (Harry Davis, mgr.; Shubert).—‘‘A 
Butterfly on the Wheel.” 

LYCEUM (C. R. Wilson, mgr.; S. & H.).— 
“Fortune Hunter.” 

GAYETY (Hen Kurtzman, East- 
ern).—Hasting’s Show. 

DUQUESNE (Harry Davis, mgr.; Stotk).— 
“The Notorious Mrs. Ebbsmith.” 

SINCLAIR. 


mer. ; 


PORTLAND, ME. 

PORTLAND (I. P. Mosher, mgr.; U. B. O.; 
rehearsal Mon. 10.30).—‘‘Visions D’Art,” fine; 
Cycling Zanoras, clever; Lightner & Jordan, 
excellent; Carter Taylor & Co., good; New- 
port & Stirk, laugh. 

GREELEY’S (J. W. Greeley, mgr.; Sheedy; 
rehearsal Mon. & Thurs. 10.30).—Marie Ze- 
lene, clever; May Vincent, fine; Valmore & 
Collins, excellent. 

JEFFERSON (Julius Cahn, 

Primrose & Dockstader’s Minstrels; 
“Alma”; 19-21, “Pink Lady.” 


mgr.).—12, 
13-14, 


PROVIDENCE, R. I. 

KEITH’S (C. Lovenberg, mgr.; U. B. O.).— 
Shillings; Newbold & Gribbin; Dick; Corelle 
& Gillette; Lambert; Olga Petrova; ‘Honor 
Among Thieves”; Bonita & Lew Hearn; Raw- 
son & June. 


SCENIC (F. W. Homan, 
Stock. 

COLONIAL (C. Burke, mgr.; K. & E.).— 
“Trail of the Lonesome Pine.” 

WESTMINSTER (Geo. Collier, mgr.; East- 
ern Wheel).—‘Ginger Girls.” 

UNION (C. Allen, mgr.; Quigley).—Kenney 
& Hollis, hit; Flood & Erma, good; Pianjo 
Trio, entertain; Three Donals, good; Roof Gar- 
den Trio, pleased. 

BULLOCK’S (P. L. Burke, mgr.; U. B. O.). 
—Gertie Le Clair & “Picks,” fine; Batchellor 
Sisters, encores; Shady & Shady, good; Hallen 
& Cunningham, pleased; Alex Porter, good. 

EMPIRE (Sol. Brannig, megr.).—‘‘Paid in 
Full.” 


mgr.).—Musical 


READING, PA. 

ORPHEUM (Wilmer & Vincent, megrs.; U. 
B. O.; rehearsal Mon. & Thurs. 10.30).—Felix 
Haney & Co., fair; Beatrice Turner, pleased: 
Bernard & Scarth, good; “Puss in Boots.” 

HIPPODROME (C. G. Keeney, mgr.; Pru- 
dential; rehearsal Mon. & Thurs. 10.30).— 
Telegraph Trio, good; Collier Sisters, nicely; 
Harry Hoyt, liked; Deyo & Rehan, good; “A 
Night on the Campus,” well received. 

ACADEMY.—16, “Bohemian Girl’’; 18, ‘Girl 
in the Taxi’; 20, “Quaker Girl’; 21, ‘“‘Mme. 
Sherry.” 


RICHMOND, VA. 

COLONIAL (E. P. Lyons, mgr.; U. B. O.). 
—Brown & Stamm, hit; Musical Maidens, 
good; “The Mixers,” featured; Dolly Morris- 
sey, big; Inza & Lorella, very good. 

EMPIRE (Louls Myers, mgr.; U. B. 0.).— 
Moore & St. Clair; Toki Murati; Louis Bates 
& Co.: Corrigan & Vivian; Alf Ripon. 

LUBIN (W. T. Morton, mgr.; Norman Jef- 
feries).—Ruth Wright; Jack Lewis; Moyne 
Holmes & Co. 

BIJOU (Harry McNiven, 
Traveling Salesman.” 


ROCKLAND, ME. 

ROCKLAND (AI. V. Rosenberg. mgr.; U. B 
O.; rehearsal Mon. & Thurs. 11).—5-7, Shady 
& Shady, good; Moore & Elliott, good; 9-11, 
Jeanette Childs, fine: Hazelton & West, good: 


megr.).—‘“‘The 


12-14, Hammond & Forrester; Russell & 
Clarke. 

ROCKLAND.—18, “Alma’’; 25, ‘Fortune 
Hunter.” An” 


Willa Holt 


IN VAUDEVILLE 


JENIE JACOBS. 


WILFRED CLARKE 


Address Lambs Club, New York 


THE 


O'Donnell Kaufman Wolf 


Have bid Atlantic City a Grand Farewell 


Cutting Up At 
Bayonne Orange, Sept. 16 Sept. 23--Wm. Penn, Phiiadeiphia 
Sept. 30, Bijou Phila. (The Old Home Town) 


Catch us at the Columbia, Sunday (Sept. 22) 
Everybody’s welcome to look. 


BertBaker 


“THE TYPICAL TAD” 
Sept. 16-18, Empire, Hoboken, 19-20 Empire, Paterson 


C. Bonnette; 


ST. JOHN, N. B. 

OPERA HOUSE (D. H. McDonald, mgr.).— 
2-7, “Over Night’; business good. 

NICKEL (W. H. Golding, mgr.).—Gertrude 
LeRoy; Tom Waterall. 

LYRIC (Steve Hurley, megr.).—2-4, 
er & Goldie, 5-7, Dealy & Edwards. 

EXHIBITION GROUNDS.—31-7 Greater St. 
John Exhibition (H. A. Porter, mgr.).—Free 
attractions: Capt. Thos, 8S. Baldwin; Prof. 


Takezawa Troupe; Sig. Guil- 
mette; Three Shorties; Cecelia Santon’s Or- 
chestra. Amusement Hall: Three Charlies: 
P. F. Bouchard; Count La Gusta; Mlle. Jean- 
ette; Belmares; Prevett & Merrills. 

L. H. CORTRIGHT. 


SALT LAKE CITY. 
ORPHEUM (Martin Beck, gen. megr.; direct) 
—Lew Sully, big; 


W heel- 


Next week (September 16) Bashwick, Brooklyn 
Direction FRANK BOHM 


great; Four Lorimonds, hit; Flying Weavers, 
good; Forge Simodet, pleased; Godfrey & Hen- 
derson, liked; Raynor & Keene Co., passed; 
business fair. 


EMPRESS (Sullivan-Considine, mgr.; direct) 


-—E. J. Moore, liked; May Elinore, passed; “‘A 

Wyoming Romance,” ordinary; Ricci’s Saxa- 

phone Quartet, good; Hanlon & Hanlon, 

please; Leroy Harvey Co., nicely; business big. 
SALT LAKE.—12-14, “Officer 666.” 
COLONIAL—Stock. 


SAN DIEGO, CAL. 

EMPRESS (Wm. Tomkins, mgr.; 8-C; re- 
hearsal Mon. 10).—Week 2, Happy Jack 
Gardner & Co., good; Valentine Vox, Jr., 
pleased; D’Arcy & Williams, applauded; 
Frankie Drew, passed; Les Leonardes, good. 

PANTAGES (Scott Palmer, mgr.; direct; re- 
hearsal Mon. 10).—Week 2, Frank Bush, good; 
Tokio Miyako Troupe; thrilled; Clipper Quar- 
tet, good; Three Madcaps, went well; Mr. & 
Mrs. William Morris, pleased; Elsa Grosser, 


good. 

PRINCESS (Fred Ballien, mgr.; Bert Levey; 
rehearsal Mon. 10).—Week 2, Elliots; Jack 

KLES (J. M. Dodge, .).—Paul 
Rainey’s African Hunt Pictures. ine 
L. T. DALEY. 


SAVANNAH, GA, 

NBW SAVANNAH (William B. Seeskind, 
megr.; K. & E.).—7, “Old Homestead,” poor 
attendance; pictures; 9-13, Nat C. Goodwin in 
“Oliver Twist”; 14, “The Confession’; 16, 
“Balkan Princess’; 19, “Polly of the Circus.” 

BIJOU (Harry Bernstein, mgr.; U. B. O.; 
rehearsal Mon. 11).—Dorothy Daily, superb; 
Warren & Keefe, immense; Blake & Amber, 
hit; Clarence Sisters & Bros., scored; Harry 
Austin and “Taps,” great. 

LIBERTY (Bandy Bros.)., mers. ).—30, 
Tedd Brackett Stock, Co., indefinite. 


Geiger & Stebbins are building a house 
to be devoted to vaudeville and pictures on 
Broughton St. in the heart of the theatrical 
district. House will be in readiness in a 
month. “REX.” 


SOUTH BEND, IND. 

ORPHEUM (A. J. Allardt, mgr.; W. V. M. 
A.; rehearsal Mon. & Thurs. 12.30).—9-11, J. 
Waren Kean, fair; Madelyn Shone, fair; Bar- 
bee-Hill & Co., hit; Jackson-Leonard & Mont- 
gomery, hit; “Cabaret Parisienne,” fair; 12-14, 
Demarest & Doll; Charlotte Ravenscroft; 
Flanagan & Edwards; “From Uncle Tom to 
Vaudeville’; Ballerini’s Dogs; business good. 

MAJESTIC (Ed. Smith, mgr.; F. Q. Doyle; 
rehearsal Mon. & Thurs.).—9-11, Wilma Fran- 
cis Smith, fair; Morris Gray, fair. 

AUDITORIUM (8S. W. Pickering, mgr.; U. 
B.. O.).—8, “Third Degree,” good business; 
15, “Spring Maid’; 16-18, “Sweetest Girl in 
Dixie.” 

INDIANA (Thos. Moss, mgr.).—9-15, “The 
Spenders.” W. M. H. STEIN. 


SPRINGFIELD, MASS. 

COURT SQ.—D. O. Gilmore, mgr.; Ind.—9- 
= “Honest Jim Blunt”; 13- 

, “The Woman Haters’ Club”; 17-18, “ 
Miss Fix-It.” — 

GILMORE (P. F. Shea, mgr.),—9-11, “ 
Winning Widows.” | 

POLI’S (8S. J. Breen, mgr.).—‘‘Father and 
the Boys.” 


SYRACUSE. 
GRAND (Charles H. Plummer; Chas. G. 
Anderson, megrs.; U. B. O.).—Devoie Trio, 


very good; Merlin, amusing; Lloyd & White- 
house, ordinary; Johnny Johnston, fine; Mme, 
Besson’s Co., pleasing; Hawthorne & Burt, 
big laugh; Gus Edwards’ Song Revue, genuine 
success. 

EMPIRE (Martin L. Wolfe, mgr.; Frederic 


oue n “The earchlight; 16-18, 
Miller, “The Rainbow.” 


WIETING (Francis Martin, mer: 
—“Blue Bird.” 
CRESCENT (John B. Breslin, mgr.).—Re- 
volving Collins; Ray Myers: James Grady & 
Co.; Freeman & King; Mile. Emerie. 
BASTABLE (Stephen Bastable, mgr.).—12- 
14, “East Lynne”; 16-18, “London Bells.” 


TACOMA, WASH. 
EMPRESS (Dana Hayes, mer.: S-C: re- 
hearsal Mon. 2:)—Week 2, Ladella Comiques, 
entertaining; Bud & Nellie Heim, great; Kre- 


Marguerite Haney & Co.,tore, amused; Belle & Mayo, fair. 


FREE 


DATE BOOK 


MENTION THIS PAPER 


THE M. STEIN COSMETIC CO. 
NEW YORK 


When answering advertisements kindly mention VARIETY. 


ABSOLUTELY GUARANTEED 


| 
ee 
| 


Veavers, 
& Hen- 
Passed; 


direct) 


ed; “A 
| Saxa- 
fanion, 
8s big. 


At present in vaudeville. 


WILLIAM ROCK and MAUDE FULTON 


- Announce the dissolution of their very pleasant business associa- 
tion for the past six years in theatricals, after the termination 


of this season. 


PANTAGES (W. J. Timmons, megr.; agent, 
P.; rehearsal Mon. 2).—Week 2, “Star Bout,” 
exciting; “The Finish’; Lillian Sisters, failed; 
Provol, interesting; Apollo Trio, out of or- 
dinary. 

PRINCESS (C. L. Richards, mgr.; 
sal Sun. 1).—Week 2, “Raffles.” 

TACOMA (C. H. Herald, mgr.; 
18, Gilbert & Sullivan Opera Co.. 


rehear- 


Ind.).—1T- 


Frank Riely, press man at the Empress, was 
severely injured last Monday when he threw 
himself from his motorcycle in an attempt to 
avoid striking a boy. He suffered a broken 
collarbone, four fractured ribs, a dislocated 
elbow and a severe concussion of the head. 


Miss Agnes Berry joins the Chicago-Phila- 
delphia Grand Opera Co. for the coming sea- 
son. ‘ 

TERRE HAUTE, IND. 


VARIETIES (Jack Hoeffler, mgr.; W. V. 
M. A.; rehearsal Mon. & Thurs. 10).—Arizona 


Trio, good; Smalls, good; Madelyn Shone, 
ordinary; Herculanos Sisters, hit; Henley & 
Co., pleased; Georgia Trio, good; France & 


Co., fair; Kent & Elbert, pleased; Burt Shep- 
herd & Co., feature; Petching Bros. & Co., 
fair. 

GRAND (T. W. Barhydt, Jr., mgr.; K. & 
E.).—5-6, “Round Up”; 7, “Ready Money’’; 8, 
“Louisiana Lou”; 12, “Traveling Salesman’’; 
14, “Black Patti.” 

YOUNG’S AIRDOME (Sam Young, mgr.).— 
Stock. 


PARK (Joe Barnes, megr.).—8, ‘“Zallah’s 
Own.” WILL CHRISTMAN. 
TORONTO. 


SHEA’S (J. Shea, mgr.; Ray Cox, hit; Joe 
Welch, laughing success; Don Fulano, weli 
praised; al Stevens, good; Six Steppers, 
pleased; Marie Fenton, clever; Edgar Berger, 


good. 

MAJESTIC (Peter F. Griffin, mgr.).—Pep- 
per Twins; Geo. Dawn; Barrett & Swinburne; 
Mae Nash. 

ALEXANDRA 


N 
PRINCESS (O. B. Sheppard, mgr.).—Mme. 
Nazimova., 


(L. Solman, mgr.).—‘‘Over 


Next Week (September 16) Fifth Avenue Theatre, New York 


HARRY TATES 


NEW YORK 
ENGLAND 
AUSTRALIA 
AFRICA 


BESSIE WYNN 


WORLD’S 
FAMOUS 


TOM DAVIES TRIO 


otoring Mid-Air 


FIFTH AMERICAN TOUR. 


KEITH CIRCUIT. 


OPENING SEPT. 30th, BUSHWICK THEATRE, BROOKLYN, N. Y. 


For Time: ALBEE, WEBER & EVANS 


Arrive Campania, Sept. 20 


THE AMERICAN 


COOKE 
3 Rotherts 


Top or bottom of every bill in the past 4 
months in England. 
Sept. 1 to 30, Central, Dresden (return). 


1000 Performances in the East 
CHARLES TERRIS and CO. 


In his own comedy playlet with a moral 


“The Preacher and the Man” 


Direction ED. F. KEALEY 
150 Performances in NEW YORK CITY 


GRAND (A. J. Small, mgr.).—Fiske O’Hara. 

GAYETY (T. R. Henry, mgr.).—‘‘Midnight 
Maidens.” 

STAR (Dan F. Pierce, mgr.).—‘‘Monte Car- 
lo Girls.” 


Griffin Amusement Co. have taken 
over the opera house at Owen Sound, Ont., 
and will rename it Griffin Opera House. It 
will book the attractions of the small circuit; 
also will present vaudeville and moving pic- 


tures, HARTLEY. 
TRENTON, N. J. 
STATE ST. (Herman Wahn, megr.; Pru- 
dential; rehearsal Mon. & Thurs. 11).—9-11, 


When answering advertisements 


Herman Becker & Co.; Cabaret Girls, pleased: 
Sawyer & Tannen, pleased; Belle Jeannette, 
encores; Brooks Bros., laugh; Four Juggling 
Johnsons, wonders; 12-14, Jerry McAuliffe & 
Co.; Adams & Garrison; Two Colliers; Marie 
Adams; big business. 


BROAD ST. (Geo. E. Brown, mgr.).—9-14, 
“The Rosary’’; big business. A... Cc. W. 
WASHINGTON. 


CHASE’S (H. W. DeWitt, mgr.; U. B. O.; 
rehearsal Mon. 10).—Stella Mayhew & Billie 
Taylor, headline; Genaro & Bailey, hit; Wal- 
ter §S. Dickinson, scored; Apollo Trio, ap- 
plause; Winsor McCay, clever; Uno Clayton 


kindly mention VARIETY. 


& Co., ‘well received; Clemenso Bros., en- 
cores. 

CASINO (M. Knight, mgr.; Galaski; re- 
hearsal Mon, 10).—Rose Tiffany & Co., hit; 
Lillian Carter, honors; Hurley & Hurley, 
clever; Kershaw & Evans, applause; Ro- 
dolpho, encores. 

COSMOS (A. J. Brylawski, mgr.; Jefferies; 
rehearsal Mon. 10).—‘L’Amour @’Artiste’’; 
Cora Simpson & Co.; Victor; Martini & Trois; 
Gil Losee; Mary Rosner. 

COLUMBIA (F. Berger, megr.; re- 
hearsa!l Mon. 10).—Al. H. Wilson in “It Hap- 
pened in Potsdam.” 

POLI’S (T. Thatcher, mgr.).—‘Pierre of 
the Plains.” 

ACADEMY (John Lyons, mer.; S. & H.; 
rehearsal Mon. 10).—‘‘The Angelus.” 

GAYETY (Geo. Peck, mgr.).—‘“Girls from 
Happyland.” 

LYCEUM 


(A. C. Mayer, mer.).—‘Cherry 
Blossoms.” ERNIE. 


WEST CHESTER, PA. 
GRAND (J. F. Small, mgr.).—‘Billy the 
Kid”; 13, “Girl in the Taxi.”’ 
J. BE. FOREMAN. 


YOUNGSTOWN, 0O. 

PARK (Charles E. Smith, mgr.; Feiber & 
Shea).—Bell & Caron, good; Windsor Trio, 
pleasing; Martini & Maximilian, funny; Mon- 
arch Comedy Four, good; “Apple of Paris,” 
hit; Seven Pichianis, excellent. 

PRINCESS (Ralph Pitzer, mgr.).—Nagfys, 
good; Shaw & La Mar, clever; Franconia Trio, 
good; Dazy Glazior, pleasing. 

GRAND (John Elliott, mgr.).—12,° “Littlest 
Rebel’; 13-14, “Let George Do It.” 

Cc. A. LEEDY. 


A REAL NOVELTY 


RITCHIE 


(THE DRUNK) 


Late Star of “AROUND THE CLOCK” 
and “VANITY FAIR,” Will Produce Shortly 
a New Comedy Protean Absurdity, 


“A Dream of Dickens” 
MANAGERS 
IT’S A $2000 PRODUCTION 
IT’S A REAL HEADLINER 


Care VARIETY, New York 
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FOR WEEK SEPTEMBER 16 
WHEN NOT OTHERWISE INDICATED 


The routes given from SEPT. 15 to SEPT. 22, inclusive, dependent upon the opening 
and closing days of engagement in different parts of the country Ali addresses are 
furnished VARIETY by artists. Addresses care newspapers, managers, or agents will 
not be printed. 

ROUTES FOR THE FOLLOWING WEEK MUST REACH THIS OFFICE NO 

LATER THAN WEDNESDAY MORNING TO INSURE PUBLICATION. 

TEMPORARY ADDRESSES WILL BE CARRIED WHEN ACT f8 “LAYING OFF.” 


A. 
Dahn Springfield Ill 
{RAND ‘samuel J Trocadero Burlesquers B R 


ADLER ana ARLINE 


t Week (Sept. 16), Dominion, Ottawa. 


Adonis Shea’s Toronto 
Alburtus & Millar Hippodrome Batavia N Y 
Abearn Agnes & Co Fair Southend Eng 


The Prince of Song. 


ooked Solid. 
Dircstion, BEEHLER BROS. 


Allen Luno Bertie 118 Central Oshkosh 
Alpine Troupe Ringling Bros C R 
Alvin Peter H Dresden Ohio 
Andrews Abbott & Co 3962 Morgan St Louis 
Archer Low Pantages Davenport 
Ardelle & Leslie 19 Broezel Rochester 
Armains 5 Orpheum Madison 
Arizona Trio Kalamazoo 
ustin m an 
Ayres Howard 1709 N 381 Philadelphia 


B. 
Baader & La Velle Spring Grove Springfield O 
Bacon Doc Hi Henrys Minstrels 
Bailey & Edwards 81 Fair Atlanta 
Baldwin & Shea 847 Barry av Chicago 
Ball Jack Opera House Alexandria 
Ball & Marshall 1553 Broadway N Y C 
Banan Alfred W Girls From Happyland B R 
Baraban Troupe 1304 Fifth av N Y C 
Barber & Palmer 617 W 22d st S Omaha 
Barnes & West Johannesburg S Africa 
Barnold Chas Davor Dorf Switzerland 
Barron Geo 2002 Fifth av N Y C 
Barry & Black 1523 Fairmount av Phila 
Bartel] & Garfield 2699 E 53 Cleveland 


ANITA BARTLING 


World’s Fameus Lady Juggler 
Direction ‘BEEHLER B 8. 


Barto & Clark 2221-Cumberland av Phila 


THREE BARTOS 


Sept. 16, Ft. Worth and Interstate. 
Direction, BEEHLER BROS. 


Batros 3 Majestic Ft Worth 
Behren Musical] 52 Springfield av Newark N J 


Bell & Bell 37 John Bloomfield N J 

Bell Boy Trio Ramona Pk Grand Rapids 

Bella Italia Troupe Box 795 B’kfield Ill indef 

Belmont Joe 70 Brook London 

Belzac Irving 259 W 12 N YC 

Benn & Leon 229 W 88th N ¥ C 

Bennett Klute & King Jahukes Los Ang 

Bentleys Musical 121 Olipper San Francisco 

Benway & Dayton, Stat Warren Indef 

Berg Bres Orpheum Spokane 

Berliner Vera 5724 Ridge Chicago 

Beverly Sisters 5722 Springfield av Phila 

Billy & Burns 859 Home Bronx N Y C 

Bimbos 872 Lawe Avpleton Wis 

Bissett & Shady 248 3ST NYC 

Bissett & Weston 5 Green st London Eng 

Black & Leslie 3722 Eberly av Chicago 

Biake & Amber Empire Richmond 

Bowers, Walters & Crooker Winter Garden 
Berlin Ger indef 


JAY GEORGIA 
BOGERT and NELSON 


Next W’k(Sept. 16), Orpheum, Sioux City 
Direction A. E. MEYERS. 


All season on the W. V. M. A. 
Direction, BEEHLER BROS. 


‘BEL CANTO TRIO 


ANK 


Bowman Fred Casino 9 & F sts Wash D C 
Boyd & Allen 2706 Howard Kansas City 
Bradleys The 1314 Brush Birmingham 
Brennan George Trocadero Burlesquers B R 
Breton Ted & Corinne 114 W 44 NYC 
Bridges June 220 W 39 N Y C 

Brinkleys The 424 W 389 N Y C 

Britton Nellie 140 Morris Philadelphia 


Carmen Frank 465 W 168 N Y C 

Carmen Sisters 2183 Washington av N Y C 
Carlisie, Bertha Normandie Hotel N Y 
Carroll Chas 429 E Kentucky Louisville 
Carroll Nettie American Omaha 

Carrollton Mrs CG1311 S Flower Los Angeles 
Casad & De Verne Cooks Park Evansville 
Case Paul 31 § Clark Chicago 

Chadwick Trio Syracuse 

Chameroys 1449 41 Brooklyn 

Chandler Claude 219 W 68 N Y C 

Chantrelli & Schuyler 219 Prospect av Bkiyn 
Chapman Sisters 1629 Milburn Indianapolis 
Chase Dave 90 Birch Lynn Mass 

Chatham Sisters 308 Grant Pittsburgh 
Cheers & Jones 318 W 59 N Y C 

Chris & Harry Bijot Battle Creek 

Chubb Ray 107 Spruce Scranton Pa 

Chunas Four 19 Loughborough Rd London 
Church Four YC 
Clairmont Josephine & Co 246 W 128 N Y 
Clark & Deveraux Majestic Birmingham 
Clark Floretta 167 Roxbury Roxbury Mass 
Clark & Ferguson 121 Phelps HDnglewood 
Clayton Car] & Emily 48 Melville Toronto 
Clayton Zella Monte Carlo Girls B R 
Clifford Dave B 178 E 103 N Y C 

Clipper Quartet Sroggs, Bakerfield Cal 

Close. Bros 41 Howard Boston 

Coden & Clifford 21 Adams Roxbury Mass 
Collins Will B Girls from Happyland B R 
Comets Musical Carlton Terrace Garden N YC 
Compton & Plumb 2220 Emerson av Minneap 
Comrades Four 824 Trinity av N Y C 
Connolly Bros 1 N- 24 Philadelphia 

Cook Geraldine 675 Jackson av N Y C 
Corbett & Forrester 71 Emmet Newark N J 
Corelli & Gillette Orpheum Montreal 

Costello & La Croix 318 Eweing Kansas City 
Cota Bl 905 Main Wheeling W Va 

Coyle & Murrell 8827 Vernon av Chicago 


CRAIG and WILLIAMS 


“The Bers whe Talk” 


Craig Marietta 146 W 36 N Y C 

Crawford & Delancey 110 Ludlow Bellefontaine 
Cree Jessica 77 Josephine av Detroit 
Cromwells 6 Dancroft Gardens London 

Cross & Crown 1119 Nevada Toledo 

Cross & Josephine Orpieum Brooklyn 


CROUCH » WELCH 


Direction, M. 8S. BENTHAM. 


BRINDAMOUR 


rave W. V. M. A. Route. 
Direction BEEHLER BROs, 


6 BROWN BROS 


Featured this Season with the Primrose 
and Dockstader Minstrels. 


Brooks & Carlisle 38 Glenwood av Buffalo 
Brooks Thos A Girls from Happyland B R 
Brown & Barrows 146 W 36 N Y C 

Brown & Brown 69 W 115 N Y C 

Brown & Wilmot 71 Glén Malden Mass 
Brydon & Hanlon 26 Cottage Newark 

Buch Bros 13 Edison Ridgefield Pk N J 
Burbank & Danforth Berlin N Y 

Burdett Johnson Burdett 881 Main Pawtucket 
Burgess Harvey J 627 Trenton av Pittsburg 
Burke Minnie Trocadero Burlesquers B R 
Burt Wm P & Daughter 1388 W 14 N YC 
Busse (Mme) Dogs Empress Seattle 

Byron Gieta 170 — av Roxbury Mass 


Calder Chas Lee 3812 Lancaster av Phila 
Campbell Al 2781 Bway N Y © 

Canfield & Carleton 2218 80 Bensonhurst L I 
Cantway Fred R 6425 Woodlawn av Chicago 
Capital. City Four 29 Welcome New Bedford 


Crouch & Schnell Royal Court Cleveland indf 
Cunniagham & Marion 70 W 108 N Y C 
Curzon Sisters 235 W 51 N ¥ C 


D. 

Dakotas Two 5119 Irving Philadelphia 

Dale Josh 144 W 141 N Y C 

Dale & Clark 310 W 35 N Y C 

Dalton Harry Fen 1870 Cornelia Bklyn 

Daly & O’Brien 325 W 48 N Y C 

Dare & Martin 4801 Calumet Chicago 

Darrell & Conway Empire Pittsfield Mass 

D’Arville Jeannette Philadelphia 

Day Billy Box 2 Bala Pa 

Davis & Cooper 1920 Dayton Chicago 

De Costa Duo 982 N 2d Philadelphia 

De Grace & Gordon 922 Liberty Bkiyn 

De Haven & Whitney care Hall’s Players 
Mansfield indef 

De la Genesto Alma Mich 

De Leo John B 718 Jackson Milwaukee 

De Milt Gertrude 813 Sterling pl] Bklyn 

De Stefano Bros 1266 Maxwell av Detroit 

De Vere & Roth 549 Belden av Chicago 

DeWitt-Burns & Torrance Orpheum Los Ang’ls 

Dean & Sibley 465 Columbus av Boston > 

Deery Frank 204 West End av N Y C 

Delmar & Delmar 229 W 88 N Y C 

Delmore & Light Columbia St Louis 

Delmore & Oneida Temple Rochester 

Delton Bros 261 N.Y C 

Demonto & Belle Englewood N J 


LOOK AT THIS I! 


Jim Diamond and Brennan sity! 


Direction, M. 8. Bentham. 


Devau Hubert 384 Prospect pl Bklyn 
Diamond Four 2557 Station Chicago 
Dickerson & Libby 1269 Rogers av ey 
Dixon-Bowers & Dixon 5626 Carpenter Chicago 
Dodd Emily & Jessie 201 Division av Bklyn 
Doherty & Harlowe 428 Union Bklyn 
Donner & Doris 348 Lincoln Johnstown Pa 
Doss Billy 102 High Columbus Tenn 
Downey Leslie 2712 Michigan Chicago 
Doyle & Fields 2848 W Taylor Chicago 
Drew Lowell B Stratford N J 

Du Barry & Leigh 3511 Beach av Chicago 
Duffy Thos H 1718 N Taylor av St Louis 
Dugan Harry F 8491 Weikel Philadelphia 
Dulizell Paul Tremont Boston 

Dunean Charlotte Orpheum Mansfield 


E. 
Earl Harry 2337 24d av N Y C 
Earl Robert & F C Vardel Lumberg Utica 
Eckert & Berg Hotel St Margaret Yc 
Eckhoff & Gordon East Haddam Conn 
Edmand & Gaylor Box 89 Richmond Ind 
Edwards Jess 12 Edison Ridgefield N J 
Edwards Shorty Murray Richmond Ind 
Elinore & Williams Orpheum Brooklyn 
Elson & Arthur 456 E 149 N Y C 
Emeile Troupe 604 BE Taylor Bloomington Ill 
Emerald & Dupre National Sydney Australia 
Engelbroth G W 2313 Highland av Cincinnati 
Esman H T 1234 Putnam av Bklyn 
Espe & Roth Pantages Spokane 
Evans Bessie 3701 Cottage Grove av Chicago 
Evelyn Sisters 260 St James pl B 
“Everhart” Circus Busch Vienna 


Falardaux Camille Trocadero Burlesquers B R 
Fantas Two The 2925 Harvard Chicago 
Feman Arthur § Girls from Happyland B R 
Fenner & Fox 413 Van Hook Camden N J 


ADELE EDNA 
FERGUSON and NORTHLANE 


Nexxt week (Sept. 16), Orpheum, St. Paul. 
Direction, ALBEE, WEBER £ EVANS. 


Ferguson Dick 68 W Bayonne N J 
Ferguson Frank 704 W 180 N Y C 
Fernandez Duo 1284 Lake Muskegan 
Field Bros 62 W 115 N YC 

Fields Nettie 6302 S Halsted Chicago 
Finney Frank Trocadero Burlesquers B R 


FISHER a1 GREEN 


“On Account of the Subway” 
Direction, BEEHLER BROS. 


Fisher Roy J Cook’s O H Rochester indef 

Fletcher Ted 470 Warren Brooklyn 

Flynn Frank D 65 W1283N YC 

Follette & Wicks 1824 Gates av Bklyn 

Forbes & Gowman 201 W 112 N Y GC 

Force Johnny 840 Edmondson Baltimore 

Ford Corinne Trocadero Burlesquers B R 

Fords Four 1949 84 st Bensonhurst 

Ford & Hyde Camp Rest Clifton Me 

Formby Geo Walthew House Wigan Eng 

Fox Florence 172 Filmore Rochester 

Fox & Summers 517 10 Saginaw Mich 

Foyer Eddie 9920 Pierpont Cleveland 

Francis Willard 67 W 1288 N Y C 

Franciscos 343 N Clark Chicago 

Freeman Bros 35 Anderson Boston 

Frey Twins Keith's Grand Indianapolis 

Frisco Trio care Sam Messell 618 Anstell Bldg 
Atlanta 

Frish, Garard & Toolin 1709 Frisk Chicago 

Furman Radie 829 or NYC 


Gaffney Sisters 1407 Madison Chicago 
Gaffney Al 393 Vernon Brooklyn N Y 
Gardner Georgi 4646 Kenmore av Chicago 
Gates Harl Monte Carlo Girls B. R 
Gaylor Chas 768 17 Detroit 
Gaylor & Graff 383 Van Buren Bfodkiyn 
Gaylor & Wally 1321 Halsey Brooklyn 
Girard Marie 41 Howard Boston 


LOUISE LANGDON 


In the Western 
Musical Comedy 


AND CO. (Including Eight Chorus Girls) 


“COYOTTE 


FOR VAUDEVILLE SEE BOSTOCK 


When answering advertisements kindly mention VARIETY. 


By BWROWNWN and 
MORAN 


VARIETY ARTISTS’ ROUTES 
| 
G 
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ton Ill 


\ustralia 
ncinnati 


Chicago 


Gladstone & Talmage 145 W 45 N Y C 

Gleeson’s & Houlihan 8 New Coventry Lon- 
don Eng 

Godfrey & Henderson Orpheum Denver 

Golden Max 5 Alden Boston 

Golden Morris 104 Syndicate Bldg Pittsburgh 

Goldman Sam 401 Benson Reading O 

Goodman Joe 2038 N 3 Philadelphia 

Gordon Ed M 6116 Drexel av Chicago 

Gordon Dan 1777 Atlantic av Bklyn 

Gordon & Barber 26 S Locust Hagerstown Md 

Gomans Bobby 400 So 6 Columbus O 

Gottlob Amy 671 Lenox av N Y C 

Granat Louis M 343 B’way Union Hill N J 

Gray & Graham Vaudeville Club London 

Gray & Gray 1922 Birch Joplin Mo 

Green Ethel Majestic Chicago 

Griffith Fred M Academy Chicago 

Grifith John P° Trocadero Burlesquers B R 
Grimm & Elliott Majestic Decatur 

Guilfoyle & Charlton 206 Harrison Detroit 


Halligan & Sykes Union Square N Y C 
Halkings The Caivert Hotel N Y C 

Halls Dogs 111 Walnut Revere Mass 
Halson Boys 21 E 98 N Y C 

Halton Powell Co Colonial Indianapolis indef 
Hamilton Harry 257 Jelliff av Newark 
Hammond & Forrester Box 83 Scarsdale N Y 
Hampton & Bassett Variety Allegheny Pa 
Hanlon Bros & Co Colonial Erie 

Harcourt Frank Girls from Happyland B R 
Harris Maude Girls from Happyland B R 
Harrity Johnnie 708 Harrison av Scranton 
Hart Bros Barnum & Bailey C R 

Hart Maurice 156 Lenox av N Y C 

Hart Stanley Warde Hyman Los Angeles indf 
Harvey & Irving 1553 Broadway N Y C 
Haydn Dunbar & Haydn, Palace Chicago 
Hays Ed C Vogels Minstrels 

Hazzard Lynne & Bonnie Wausau Wis 

Heid & La Rue 1328 Vine Philadelphia 
Henelia & Howard 646 N Clark Chicago 
Henry Frank J Girls from Happyland B R 
Henry Girls 2326 So 71 Philadelphia 
Henshaw Edward 65 W 107th N Y C 
Herberts The 47 Washington Lynn 

Heuman Trio Ronacher’s Vienna Austria . 
Hillman & Roberts 516 E 11 Saginaw Mich 
Hines & Fenton 532 W 163 N Cc 

Hines & Remington Harrison N Y 

Hoffman Dave 2241 E Clearfield Phila 
Hoffman & O’Connell, Majestic Shreveport 
Holman Harry & Co Empire Montgomery 
Holmes Norine Trocadero Burlesquers B R 
Holt Alf 755 Fifth Milwaukee 

Honan & Hein P O B 564 Onset Mass 

Hood Sam 721 Florence Mobile Ala 

Hoover Lillian 482 W 34 N Y C 


2 Sisters Hopkins 


(Ethel and Emma) 
September, Olympia, Paris. 


Hopp Fred 826 Littleton av Newark N J 
Horton & La Triska Hippodrome Paisley 
Scotland 
Hotaling Edw 557 § Division Grand Rapids 
Howard Comedy Four 983 3 av Bklyn 
Howard Harry & Mae 222 § Peoria Chicago 
Howard Jack Girls from Happyland B R 
Howard Joe B 1018 W 65 Chicago 
Howard & White 3917 Grand Blvd Chicago 
Hoyt & Starks 15 Bancroft pl Bklyn 
Hulbert & De Long 4416 Madison Chicago 
Hunter & Ross New Amsterdam Springfield O 


Mr. Fred lreland 


AND HIS CASINO GIRLS 
Booked Solid by BEEHLER BROS. 


Ingrams Two care M W Tooti, Nevada Iowa 
Inman Billy Monte Carlo Girls B R 


loleen Sisters 


September, Folies Marigny, Paris. 


Irwin Flo 221 W 45 N Y C 


J. 


Jackson Frank © 326 W 46 N Y G 

Jerge & Hamilton Lyric Mobile 

Jarrell Company 3044 W Madison Chicago 
Jeffreis Tom 389 Bridge Bklyn 

Jennings Jewell & Barlow 3362 Arl’gt’n St L 
Jewell Mildred 5 Alden Boston 

Johnson Great 257 W 37 N Y C 

Johnson Henry 69 Tremont Cambridge 
Johnson & Johnson 108 Knight av Collingsw’'d 
Johnstons Musical Empire Sunderland Eng 
Jordons Juggling 4736 Ashland Chicago 
Juno & Wells 511 E 78 N Y C 


K. 
Kane James E 1732 So 8th Philadelphia 


OPEN FOR BURLESQUE 


In An Ali Star Revival of 


Kaufman Rawls & Von Keiths Louisville 
Kaufman Reba & Inez Majestic Chicago 
Kaufmanns The Hess Lake Newaygo Mich 
Keeley Bros 5 Haymarket Sq London 

Keenan & Beverly 574 11 st Brooklyn 

Kelsey Sisters 4 Christiana av Chicago 
Kenna Chas Majestic San Antonio 

Kennedy Joe 1131 N 3 Knoxville Tenn 
Kenney & Hollis Howard Boston 

Kenton Dorot Felix-Portland Hotel N Y C 
Kesner Rose 4388 W 164 N Y C 

Keston Le Roy Pottsville Pa 

Kidder Bert & Dor’y 836 Santa Clara Alameda 
King Bros 211 4 av Schenectady 

King Four 205 N Kentucky av Atlantic City 
King Violet Winter Garden Blackpool Eng 
Kirsch The Great 323 18th Ave 

‘Knight Bros & Sawtelle 4450 Sheridan rd Chic 


* Kolb & La Neva Empress Duluth 


Konerz Bros Orpheum Sacramento 
Krona Arthur & Bessie 200 N 54 Philadelphia 


L. 


LA MAZE TRIO 


(3 Feols and 5 Tables) 
(Sept. Orpheum, 


Next Week Portland, 


Lake Jas J Girls from Happyland B R 
Lamont Harry 20 Clinton Johnstown N Y 
Lane Chris 4357 Kenmore av Chicago 
Lane & Ardell 169 Alexander Rochester 
Lane Eddie 305 E73 N YC 

Langdons The Keiths Indianapolis 
Laning Arthur Monte Carlo Girls B R 
Lansear Ward E 232 Schaefer Bklyn 
La Centra & La Rue 2461 2 av N Y C 
La Fleur Joe Ringling Bros C R 

La Rue & Holmes 21 Lillie Newark 


PHIL LA TOSKA 


Sept. 16, Terra Haute—Lafayette. 
Direction BEEHLER BROs. 


La Toska Phil Varieties Terre Haute 

La Toy Bros Union Square N Y C 

La Tour Irene 24 Atlantic Newark 
Larrivee & Lee 32 Shuter Montreal 

Lashe Great 1611 Kater Phila 

Laurenze Bert 106 S 4 Reading 

La Verne & La Verne 525 E ii Erie 
Lawrence & Edwards 624 Elm Reading 
Lawrence & Wright 56 Copeland Roxbury Mas 
Laypo & Benjamin Birmingham 

Layton Marie 252 E Indiana St Charles Ili 
Le Page 236 8 Milwaukee 

Le Roy Geo 36 W 115 N Y C 

Le Roy Vic 332 Everett Kansas City 
Leahy Bros 259 Bast av Pawtucket R I 
Leberg Phil & Co 224 Tremont Boston 

Lee Joe Kinsley Kan 

Lee Rose 1040 Broadway Bklyn 

Lenzs 1914 Newport av Chicago 

Leonard Gus 280 Manhattan av N Y C 
Leslie Elsie Trocadero Burlesquers B R 
Leslie Frank 114 W 139 N Y C 

Leslie Regina Clason Point N Y 

Levy Family 47 W 129 N Y C 

Lewis Dave Imperial Chicago 

Linden & Buckley 70 W 95 N Y C 
Lingermans 705 N 5 Phila 

Linton & Jungle Girls 1985 So Penn Denver 
Lockwoods Musical 132 Cannon Poughkeepsie 
London & Riker 32 W 98 N ¥ C 

Lorch Family Circus Schuman Berlin Ger 
Loraine Olga 4116 W End Chicago 

Luce & Luce 3525 Krather Rd Cleveland 
Lutgen Hugo Empress Salt Lake City 
Lynch Hazel 355 Norwood av Grand Rapids 


M. 


‘Mab Queen” & Weis Hillside Bx Canton 
MacDonald Dr Howard Boston 

Mack Floyd 5934 Ohio Chicago 

Malone Grace 183 Normal Buffalo 

Malloy Dannie 11 Glen Morris Toronto 
Manning Frank 922 Sixth av N Y C 
Manning Trio 154 N Wanamaker Phila 
Mantell Harry Trocadero Burlesquers B R 
Mantells Marionettes American Omaha 
Marathon Comedy Four 309 W 28 N Y C 
Mardo & Hunter Bijou Battle Creek 

Marine Comedy Trio 137 Hopkins Bklyn 
Marshall & Kinner Plankinton House Milw’ke 
Martin Dave & Percie R R No 2 Derby Ia 
Maritana Miss 2815 Boulevard Jersey City Hg 
Martine Fred 457 W 57th N Y C 

Masin & Pearee Van Cortlandt Hotel N Y C 
Matthews Mabel 2931 Burling Chicago 
Mayer Arthur Monte Carlo Girls B R 
Mayne Elizabeth 1333 S Wilton Philadelphia 
Mayson Frank 308 Madison Minn 

McCann Geraldine & Co 706 Park Johnstown 
McCarthy & Barth 2901 Missouri av St Louis 
McConnell Sisters 1247 Madison Chicago 
McCormick & Irving 312 Av O Bklyn 
McCracken Tom 6151 Chestnut Philadelphia 
McCune & Grant 636 Benton Pittsburgh 
McDermott & Walker 5625 Havoforn Phila 
McDuff James Empress Salt Lake 


BY POPULAR REQUEST OF MANAGERS AND AGENTS 


VARIETY 


McGarry & Harris 521 Palmer Toledo 
McKie Corkey 251 W 34 N Y C 


JOCK McKAY 


SCOTCH COMEDIAN, 
Who asks for applause and gets it without 
asking, over in Scotland. Com., Pat Casey. 


McLain Sisters 38 Miller av Providence 


McMAHON and CHAPPELLE 


Port Monmouth, N. J. 
Direction, JENIE JACOBS. 


MecNutts Nutty 270 W 389 N Y C 

MecWaters & Tyson 471 60 Bklyn 

Meredith Sisters 11 Eppirt E Orange 
Meredith Sisters 10 W 64th st 

Methen Sisters 12 Culton Springfield Mass 
Meuther & Davis 342 E 86 N Y C 

Meyer David 1534 Central av Cincinnati 
Michael & Fitzgerald Aquarium Moscow Rus’a 
Miglino Bros 1 Bushwick av Bklyn 

Miller Edgar M 255 E Front Bellevue 

Miller & Princeton 88 Olney Providence 
Milliard Bros (Bob & Bill) Pantages Calgary 
(Millinery Salesman Muncie Ind 

Minstrel] 4 Star Ithaca 

Minty & Palmer 3312 N Park Phila 

Moller Harry 34 Blymer Delaware O 
Montambo & Wells White Rats N Y C 

Moore Jack O 1426 Holmes av Springfield Ill 
Mooree Mite Bowdoin 8q Boston 

Morette Sisters Empire Rock Isiand I! 
Moricey Victor 2311 M St Richmond Va 
Morris & Kramer 1306 St John pl Bklyn 
Morrison Patsy Lynbrook L I 


LILLIAN MORTIMER 


Vaudeville—United time 
ALBEE, WEBER & EVANS 


Moztras The 62 Morse Newton 
Musketeers Three 240 W 39 N Y C 


N. 


Neary Bliss & Ross 459 E Main Bridgeport 
Nevins & Erwood 249 17 av Paterson indef 
Nichols-Nelson Troupe Lincoln Chicago 
Nonette 617 Flatbush av Bklyn 

Norton C Porter 6342 Kimbark av Chicago 
Nosses Musical New Brighton Pa 

Nowak Casper 1307 N Hutchinson Phila 


0. 


O’Connor Trio 706 W Allegheny av Phila 
O’Dell & Gilmore 1145 Monroe Chicago 
Omar 252 W 36 N Y C 

O’Neil Dennis 201 E Marshall Richmond 
O’Neill & Regenery 592 Warren Bridgeport 
Orloff Troupe 208 E 57 N Y C 
Orr Charles F 1381 W 41 N Y 
Owens Dorothy Mae 3047 90 


P. 


Pape Herman G Morrison Htl Chicago 
Parker & Morrell 187 Hopkins Bklyn 

Parvis Geo W 2534 N Franklin Phila 
Pederson Bros 635 Greenbush Milwaukee 
“Penrose” 2106 Fulton Brooklyn 

Phelan & Winchester 1502 Belknays Superior 
Phillips Samuel 310 Classon av Bklyn 
Phillips Sisters Revue Paris 

Potter & Harris 6330 Wayne av Chicago 
Powell Halton Co Colonial Indianapolis indef 
Powers Bros Maple Beach Pk Albany N Y 
Powers Elephants 745 Forest av N Y C 
Proctor Ada 1112 Halsey Bklyn 


Cc 
Chicago 


Q. 
Quinlan Josie 644 N Clark Chicago 


R. 
Raimond Jim 818 Dakin Chicago 


RAPOLI 


World’s Greatest Artistic and Sensational 
Juggler. 


Direction BEEHLER BROS, 


Rawls & Von Kaufman Mush Room Muskegon 
Ray Harry Hotel Clinton Pittsburgh 
Raymond Great Bombay India indef 
Redmond Trio 251 Halsey Bklyn 

Redner Thomas & Co 972 Hudson av Detroit 
Redway Juggling 141 Inspector Montreal 
Reese Bros Lockport N Y 

Remington Mayme Gerard Htl N Y 
Renalles The 2064 Sutter San Francisco 
Rio Al C 269 Audubon av N Y C 

Ritters The Schindlers Chicago 

Roberts C E i851 Sherman av Denver 
Roberts & Co Cozy Newport Ky 

Roberts & Downey 36 Lafayette Detroit 
Robinson Wm C 3 Granville London 


“PERUNA” 


Direction, TERNAD & VAN 


When answering advertisements kindly mention VARIETY. 


Roeder & Lester 314 Broadway Buffalo 
Rogers Ed Girls from Happyland B R 
Rogers & McIntosh Empress San Francisco 
Roller Henry 91 Trenton East Boston 

Ro Nero 412 S George Rome N Y 

Rose Uline & Raymond 19 Ditman Los Angl’s 
Rosenthal Den & Bro 151 Champlain Rochstr 
Ross Sisters 65 Cumberford Providence 
Rossis Musical Novelty 218 W 48 N ¥Y C 
Rother & Anthony 8 Patterson Providence 
Royal Italian Four 654 Reese Chicago 


Maryland Baltimore 

J 1591 Vinewood Detroit 
Schroder Carg] Girls from Happyland B R 
Schulte Geo 1014 Sedgwick Chicago 

Scully Will P 8 Webster pl Bklyn 

Sears Gladys Dantes Daughters B R 

Sells Billy & Betty Broadway Columbus O 
Selton Larry Syndons Omaha 

Sexten Chas B Jefferson Birmingham Ind 
Shaw Edith Trocadero Burlesquers B R 


Burt Shepherd 


“The Whip King”—Book lid. 
Direction BEEHLER 


Sampsel & 
Scanlon W 


BROS. 


Shermans Dogs Dumont N J 

Sherlock Frank 514 W 185 N YC 

Sherman Kranz & Hyman Maurice Bths Hot Sp 
Shermans Two 252 St Emanuel Mobile 
‘Shields Sydney & Co Orpheum New Orleans 
Simms Sheldon P 0 B 559 NYC 

Simons Murray J Trocadero Burlesquers B R 
Skeley Johnson & De Ferris Empire Pittsburgh 
Slager & Slager 516 Birch av Indianapolis 
Smith & Adams 1145 W Madison Chicago 
Smith Allen 1243 Jefferson av Bklyn 

Smith Lee 23 Vienna Newark N rd 

Smith Lou 124 Franklin Allston Mass 

Smith & Champion 1747 EB 48 Bklyn 

Smith & Larson 140 W 49 N Y C 

Somers & Storke Kattskill Bay Lake George 
Soper & Lane 1232 N Alden West Phila 
Spears The 67 Clinton Everett Mass 

Sprague & Dixon Dixie Uniontown Pa 
Springer & Church 3 Hsther Terrace Pittsfid 
Stanley Harry Grant Hotel Chicago 

Starsey Stan 905 Bates Indianapolis 
Stanwood Davis 864 Bremen E Boston 
Stearns Pearl & Co Bijou Flint 
Stein-Hume-Thomasg Orpheum St Paul 
Steppe A H 83 Barclay Newark 

Stepping Trio 3908 N 5 Phila 

Sterk Great 84 Watson Paterson N J 

Stevens E J 498 Marion Bklyn 

Stevens Paul 328 W 28 N YC 

St Claire Annie Central Atlanta indef 

St James W H & Co Oakland 

Stubblefield Trio 5808 Maple av St Louis 
Sullivan James F 350 Court Brooklyn 

Sully & Phailps 2423 Jefferson Phila 

Summers Allen 1956 W Division Chicago 
Sutclitfe Trio 288 Laure] av Arlington 
Swisher Calvin 708 Harrison av Scranton 
Symonds Alfaretta 140 S 11 Phila 

Sytz & Sytz 140 Morris Phila 


T 


Talbuts-Twirling 296 Box av Buffalo 
Tambo & Tambo Casino Buenos Aires § A 
Taylor & Tenny 2840 Ridge av Phila 
Teese Charles J 1885 N 12 Phila 

Temple Luella Girls from Happyland B R 
Thermos Hippodrome Marietta O 

Thomas & Wright 215 Bathurst Toronto 
Thornes Juggling 58 Rose Buffalo 


Thurston Leslie 315 W 46 N Y C . 


Tops Topsy & Tops 3422 W School Chicago 
Travers Bell 207 W 38 N Y C 

Travers Billy Monte Carlo Girls B R 

Travers Roland 221 W 42 N YC 

Trimborn H & K 29 Millers Lane Ft Thos Ky 
Troubadours Three 136 W 55 N Y CG 

Tunis Fay Savoy Fall Rvier Mass. 

Ty-Bell Sisters Ringling Bros C R 


U. 


Unique Comedy Trio 1927 Nicholas Phila 
Universal Four 1760 Greene av Bklyn 


Vv. 
Vagges The Grand Circuit South Africa 


Valdare Troupe Cyclists Majestic Ft Worth 
Valentine & Bell 1451 W 103 Chicago 


VALENTINE and BELL 


Direction BEEHLER BROS. 


Van & Bates 5 W104N YC 
Van Dalle Sisters 514 W 185 N Y C 


CHAS. and FANNIE VAN 


United Time. 


(Himself Again) 


A Hebrew Comedian Who 
Does Not Offend or Ridicule 
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VARIETY 


ACT RELIABLE 
The Act Collins and Hart Stole and a Few Others Try to Imitate 


BLOCKSOM BURNS 


FUNNIER THAN EVE FR.---Opened the Season Last Week at Colonial Theatre, Erie, Pa., with a Few New Tricks 
Direction: ALF WILTON, Putnam Building, Broadway, N. Y. City 


UNITED BOOKING 


Van Charles & Fannie Shuberts aoe 

Van Horn Bobby 139 West Dayto 

Variety Comedy Trio 1515 Barth "[ndianapolis 
Vass Victor V 85 Bisho op Providence 
Venetian Serenaders 676 Blackhawk Chicago 
Vernon & Parker 187 Hopkins Bklyn 
Village Comedy Four 1912 Ringgold Phila 
Vincent & Slager 820 Olive 
Vino Val Ringling Bros C R 

Violetta Jolly 41 Leipziger Berlin Ger 
Violinist Dancing Keiths Cleveland 


Ww. 


Walker Musical Ringling Bros C R 

Walker & Il] 202 Warren E Providence 
Walker & Sturn 55 Railw'y av Melbourne Aus 
Wallace & Van 679 E 24 Paterson 

Ward & Bohiman Taxi Girls B R 

Warde Mack 300 W 70 N Y C 

Washer Bros Oakland Ky 

Washburn Dot 1930 Mohawk Chicago 
Watson Billy W Girls from Happyland B R 
Watson Nellie Girls from Happyland B R 
Watson Sammy 333 St Pauls av Jersey City 
Weber Chas 826 Tasker Phila 

Weil John 5 Krusstadt Rotterdam 

Weis Cosper H Brills Hotel S 10 Phila 
Welsh Harry Mone oa Girls B R 
Welch Jas A 211 Bi4N YC 

Wells Lew 213 RMR av Grand Rapids 
Wenrick & Waldron 542 Lebigh Allentown 
Wentworth Vesta & Teddy Kelths Portland Me 
Western Union Trio = E Clearfield Phila 
Weston Edgar 246 W 44 N Y © 

Weston Dan E 141 W 116 N Y Cc 

Wheelers The 140 Montague Bhkiyn 


THE WHEELERS 


on Wheels.” 


“Jag 
Direction BEEHLER BROS. 


White Kane & White 395 Vermont Bklyn 
Whitehead Joe Freeport N Y 


Whitfield and Ireland 


Sept. 16, East St. gg 4 ille. 
Direction, BEEHL BROS. 


Whitney Tillie 36 Kane Buffalo 

Whittle W E Whittle Farm Caldwell N J 
Wilkerson John N 1720 Baltic av Atlantic City 
Williams Clara 3450 Tremont Cleveland 
Williams Chas 2625 Rutgers St Louis 
Williams & Gilbert 1010 Marsfield av Chic 
Williams & Sterling Majestic Dallas 
Williams & Stevens 3516 Calumet Chicago 
Wilson & Aubrey 489 So 12 Newark 

Wilson Frank Grand Johannesburg So Africa 
Wilson Jack E 3430 Loomis Chicago 

Wilson Lottie 2208 Clifton av Chicago 
Wilson Raleigh 210 N 22 Lincoln 

Wilson Tom & Co Bijou Atlanta 

Wilson & Ward 2744 Grays Ferry av Phila 
Wilson & Washington Bijou Battie Creek 
Winkler Kress Trio Medford Boulevard Medfd 
Wise & Milton Brennan Circuit New Zealand 
Wixon & Conley 30 Tecumseh Providence 
Wood Bros Hendersons Coney Island N Y 
Wood Ollie 524 W 152 N Y C 

Work & Play 1029 E 20th Brooklyn 


x. 
Xaviers Four 2144 W 20 Chicago 


Yeomans Geo 150 W 36 N YC 
Young Ollie & April Fifth Ave N ¥ C 
Young & Young 215 W lll N YC 


Zz. 


Zanfrellas 131 Brixton London ° 
Zig Zag Trio 3009 W 43 N Y C 
Zolag w48N YC 


BURLESQUE ROUTES | 


WEEKS SEPT. 16 and 23. 


Americans Empire Chicago 23 Grand Mil- 
waukee 


American Beauties Star & Garter Chicago 23 
Standard Cincinnati 


Auto Girls Grand Boston 23 Bronx N Y 


Beauty Youth and Folly L O 23 Columbia 
Chicago 


Behmans Show Corinthian Rochester 23-25 
Bastable Syracuse 26-28 L O 30 Gayety 
Montreal 


Ben Welch Burlesquers Gayety Baitimore 23 
Gayety Washington 

Big Gaiety 16-18 Gilmore Springfield 19-21 Em- 

pire Albany 23 Gayety Brooklyn 


Big spevien Lyceum Washington 23 Penn Cir- 
cu 


Bokemians Empire Indianapolis 23 Folly Chi- 
cago 

Bon Tons 16-18 Empire Hoboken 19-21 Em- 
pire Paterson 23 Gayety Newark 

Bowery Burlesquers Columbia New York 23 
Star Brooklyn 

Cherry Blossoms Star Cleveland 23 Peoples 
Cincinnati 

College Girls Gayety Montreal] 23-253 Empire 
Albany 26-28 Franklin Sq Worcester 

Columbia Girls 16-18 Empire Albany 19-21 
Franklin Sq Worcester 23 Gayety Boston 

Cracker Jacks Gayety Newark 23 Casino Phila- 
delphia 


= Dills Krug Omaha 23 Century Kansas 
y 


Dantes Daughters Empire Philadelphia 23 Ca- 
sino Brooklyn 

Dazzlers 16-18 L O 19-21 Bridgeport 23 West- 
minster Providence 

Ducklings 16-18 Columbia Scranton 19-21 Or- 
pheum Paterson 23 Bowery New York 


Follies Day L O 23 Krug Omaha 


Gay Masqueraders Star Brooklyn 23-25 Em- 
pire Hoboken 26-29 Empire Paterson 


Gay White Way Gayety Toledo 23 Star & 
Garter Chicago 


Gay Widows Penn Circuit 23 Star Cleveland 
Ginger Girls Casino Boston 23-25 Gilmore 
Springfield 26-28 Empire Albany 


Girls Happyland Gayety Pittsburgh 23 Empire 
Cleveland 


Girls Joyland Bowery New York 23 Empire 
Philadelphia 

Girls Missouri Grand Milwaukee 23 Gayety 
Minneapolis 


Girls Reno Lafayette Buffalo 23-25 Columbia 
Scranton 26-28 Orpheum Paterson 


Golden Crook Music Hall N Y¥ 23 Murray Hill 
NY 


Hastings Big Show Empire Cleveland 23 Gay- 
ety Toledo 


High Life In Burlesque Howard Boston 23 
Grand Boston 

High School Girls Gayety Minneapolis 23 Gay- 
ety St Paul 


Howes Love Makers Gayety St Louis 23 Gay- 
ety Kansas City 


‘ee de Paris Folly Chicago 23 Avenue De- 
oit 


Jolly Follies Westminster Providence 23 Ca- 
sino Boston 


Knickerbockers Gayety Kansas City 23 Gayety 
Omaha 


Lady Buccaneers Casino Brooklyn 23 Bighth 
Ave N 


Marions Dreamlands 16 Casino Philadelphia 23 
Music Hall N Y 

Merry Go Rounders Gayety Toronto 23 Garden 
Buffalo 

Merry Maidens Eighth Ave N Y 23 Howard 
Boston 

Merry Whirl Gayety Washington 23 Gayety 
Pittsburgh 

Midnight Maids Garden Buffalo 23 Corinthian 
Rochester 

Miss New York Jr Trocadero Philadelphia 23 
Empire Baltimore 

Mollie Williams Murray Hill N Y 23-25 L O 
26-28 Bridgeport 

Moulin Rouge Empire Newark 23-25 Orpheum 
Paterson 26-28 Columbia Scranton 

New Century Girls Gayety St Paul 23 L O 30 
Krug Omaha 

Orientals Star Toronto 23 Lafayette Buffalo 

Pacemakers Bronx N Y 23 Empire Brooklyn 

Queens Folies Bergere Buckingham Louisville 
23 Empire Indianapolis 

Queens Paris Gayety Philadelphia 23 Gayety 
Baltimore 

Reeves Beauty Show Coluhbia Chicago 23 Gay- 
ety Detroit 

Robinsons Cruseo Girls Gayety Louisville 23 
Gayety St Louis 

Rosebuds Peoples Cincinnati 23 Empire Chi- 
cago 

Rose Sydells 16-18 Bastable Syracuse 19-21 L O 
Gayety Montreal 

Runaway Girls Gayety Detroi t 23 Gayety 
Toronto 

Social Maids 16-18 Empire Paterson 19-21 Em- 
pire Hoboken 23 Gayety Philadelphia 

Star & Garter Standard Cincinnati 23 Gayety 
Louisville 

Stars of Stageland Empire Brooklyn 23 Em- 
pire Newark 

Taxi Girls Olympic N Y¥ 23-25 Empire Paterson 
26-28 Empire Hoboken 

Tiger Lillies Empire Baltimore 23 Lyceum 
Washington 

Trocaderos Gayety Omaha 23 L O 30 Columbia 
Chicago 


Watsons Beef Trust Standard St Louis 23 


Buckingham Louisville 


Whirl of Mirth 16-18 Orpheum Paterson 19-21 
Columbia Scranton 23 Trocadero Philadelphia 

Winning Widows Gayety Brooklyn 23 Olympic 
N Y. 

World of Pleasure Gayety Boston 23 Columbia 


N Y 
Yankee Doodle Girls Century Karmsas City 23 


Standard St Louis 


Zali@hs Own Avenue Detroit 23 Star Toronto 


LETTERS 


Where C follows name, letter is in Chi- f 


cago. 
Advertising or circular letters of any 
description will not be listed when known, 
P following name indicates postal, ad- 
vertised once only. 


A 
Adele Ernest 
Adeline 
Air Billy Bon (P) 
Allyn Miss Amy 
Ames Charley 
Anderson Al 
Astor Guy Mrs (C) 


B 
Bandoll Mr C 
Barry Edmond 
Barry Marion 
Bauwens Paul (C) 
Beatz Wiliam 
Beaumont Arnold 
Beaumont Count (C) 
Behee Earl (C) 
Bernie Miss Lewis 
Bernie Ben 
Berzac Cliff 
Betts Billy 
Boley May 
Bonomar Simon (C) 
Bordly Chas 
Bortoline Joe (C) 
Boynton Edith (C) 
Brice Charlie 
Bruce Bethina (P) 
Buck Gene 
Burger Nullie (C) 


Cc 
Cameron Arthur 
Cameron Grace 


Campbell Miss Zelma 


Caswell & Arnold 
Charlan Watler (C) 
Chase Billy 
Christopher Joe (C) 
Clark Evelyn (C) 
Claye Richard (C) 
Cole Nate H (C) 
Cook Walter 
Courtney Mabel 

Cox Vic (P) 

Cressy Wm (C) 
Curtis Carle (C) 
Cushing M (C) 


D 
Dale Jessie (C) 
Daley Dorothy 
Dasbie Angela 
Daughertys, Mr & 
Mrs (C) 
Deas, Reed & Deas 
Delgado Marina (P) 
Diamond Lew F 
Dickey Paul 


B 
Earle May 
Edmonds The 
Ellsworth Harry 
Emerald Alice 


Erb Eddie 
Esphey Nina 
Evans Pearl (C) 
Evers Geo 
Evereth Gertie 
Evens Ernest 


F 
Fagon Barney (C) 
Farley 
Farrell Harry (C) 
Fay Eva 
Ferris Ethel (C) 
Fields Evelyn (C) 
Fitzstubbe Maud 
Florence & Co (C) 
Ford Harry (C) 
Foster Billy (C) 
Folsom Robert 
Furman Radie 


G 
Galigher Ed 
George Alvin D 
Gilbert Albertina 
Gordon Miss C 
Gould Rita 
Graham St Cass 
Green Paris (C) 


H 
Halifax Dan (P) 
Hamlin Richard 
Handy Sadie 
Hardcastle Ted (P) 
Harris William 
Henry & Lizel (C) 
Hobbs Lucy 
Howard Malige 
Howard Chas 
Howe Walter 
Hubrey Stan 
Hudson H E 


I 
Ingalls Ernest (C) 
Ishikawa I (C) 


J 
Jarrott Jack 
Jeavons Hugh 


K 
Kaufman & Sawtelle 
Keane James 
Keegan Gus 
Keife Zena 
Kelmer Edith 
Kelly James (C) 
Keltons Musical (C) 
Kenton (P) 
King H W (C) 
Kirk Ralph (P) 


L 
La Barbe Jules (C) 


Murphy Jack 


THE ACT ORIGINAL 


Ritchie Billie 
Rogers Gene 
Rudolphy & haus (C) 


Lamb Irene 
La Salle Trio (C) 
& Benjamin 


) Ryan Caroline 
Le Mar Ada 
Lesso Mrs 8 
Levering Wilbur (P) Sargent Miss Eva 
Lewis Jack Schoen Mad 
Linn Ben Seamon Nina (C) 


Livingston Violet (P} Searls Alice 


Lloyd Eddie (C) Shea Mary 
Loveland Carl H Sherry John 
Lorraine Hazelle Simone C M 


Snyder & Vaughn 
Stanton Walter 
Stark Sisters 


Lorraine Fred 
Loury Ed 
Lowell Mildred 


Lyons Harry Stevens Leo 
Lynton Pelham Stone Miss Pauline 
Lutz C A Stover B W 
Sully B (C) 
M Sweet Sixteen Quar- 
Mack Bessie tette 


Mack Jennie 
Mandell Marie 
Marion Grace 
Marvin Grace 
Maximus Max 
McDonald Bobby 
McMahon Tim 
Meehan Wm (C) 
Mitchel! Flora 
Morris Mike 
Muller Delia 


T 
Taylor Miss Josie 
Thom Frankie 
Florence 


( 
Tuxedo Four (P) 
City Quartette 


Valeno Sisters (C) 
Valentine & Bell (C) 
Valgene Harry 

Van Chas A 

Vance Billie (C) 
Vass Victor (C)} 


Murray Elizabeth 


N 
Nelson Arthur (C) 


Nestor Ned Vickery A W (C) 

Niblo & Riley 

Nye F (P) Ww 

Wallace K Mrs (C) 

Oo Walt Terry 

O’Connor J L (C) Webster H J 

Oelschlagel Chris (C) Weston (C) 

Orville Victoria (C) Whaite J A 


Wheeler Roy Mrs (Cy) 
Wheeler Earl (C) 
Whittle Mr (C) 
Williams 

Wiison Sam. 
Winchester M (C) 
Wolgast Fred 
Wolgast & Hastings 
Wolgast Teddy 
Woodbury M 


Overing M 
Owens Flo 


Pauline Marguerite 
Pingiee Helen 
Piottio 
Pisho Lillian (P) 
Pratt Miss M 


R 
Rafferty Jimmie 


Z 
Rice Frank M (C) Zeno & Zoa 


NOVELTY ACTS: SINGLES—TEAMS. 
Write or Wire. 


H. ALOZ 


Theatres Booking Agency, 
Theatre Bidg., 
MONTREAL, P. Q. 


WANTED—GOOD ACTS 


Write or wire 


Cc. R. COLLYER 


Canadian Theatres Beek 
Bank eof Terento Baiilding, 
Leadea, Ont. 


ACTS WANTED 


Vaudeville acts laying off in New Yerk can 


fsecure immediate time by calling on me. No 


act too iarge to handle. 


SAM D. HYAMS 
Phone 38866 Bryant 
Columbia Theatre Building, New York 


ARTHUR HORWITZ 


CALL 


KNICKERBOCKER THEATRE BUILDING, 


a WANTING EASTERN BOOKINGS 
WIRE WRITE PH 
1462 BROADWAY, NEW YORK, SUITE 628-630 5217-8 GREELEY 


162 TREMONT 


F x E rr Ni A ix D 0 The United Booking Offices 


BIJOU ARCADE BUILDING 


Beston Branch 


BOSTON, MASS. 


When answering advertisements kindly mention VARIETY. 
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FOX AGENCY 


EDWARD F. KEALEY, Manager 


212 WEST 42nd ST., NEW YORK Phone, 1247 Bryant 


10 WEEKS IN NEW YORK CITY 
Playing Vacdeville’s Bost Acts. 


Oy Riverside Theatre—Washington Theatre—Nemo Theatre 

Theatre—G 

Sawakk: :—Washington Theatre—NEW HAVEN :—Grand Opera House. 


ERNEST EDELSTEN 


VARIETY AND DRAMATIC AGENT, 
17 Green S8t., Leicester Square, LONDON, 
Sole Representative. 
John Tiller’s Companies Walter C. Kelly 
Little Tich. Two Bobs. Wood. 
ALWAYS VACANCIES GOOD ACTS. 


Hammerstein’s 
Victoria 


FAMOUS VARIETY 
THEATRE 
OPEN THE YEAR ROUND. 


GRIFFIN CIRCUIT 


away ae Se. No acts too big. Exclusive agents. Write or wire PETER 
Theme Agent, Griffin Vaudeville Circuit, Variety Bidg., Toronto, Can. 
Can open acts at Torento, Sarnia, Ottawa, Sault Ste. Marie or Niagara Falls. 


Suite 703 Columbia Theatre Building. 


everyone a square deal.—Am just the same as ever. Call or Write 


SIG WACHTER 


Phone: 7557 Bryant. References: Any Act i Ever Managed 


GCHURCH’S BOCKING OFFICE, inc. 


THIBTY (80) FIRST OLASS THEA 
White Bat Gentracts 


Ne Black List 


ozart, Mooney & Holbein, Musical Jo 


of all performers going to Europe make their steamship arrangements through 
95 me. The following have: George M ihnstons, 


& Bart, Meredith Sisters, The Mayvilles, Mallia & 


Millmann Trio, Macarte Sisters, Merkel Sisters, Fred & Tom McNaughton, Mason 
Bart, Maxini 


& De Long Sisters, McLellan & Carson, Wm. Morrow & Coa. 
PAUL TAUSIG, 104 B. 14th St.. New York City. 


German Savings Bank Bldg. 


& Bobby, Milton 


Telephone Stuyvesant 2099. 


OHIO’S LEGITIMATE VAUDEVILLE AGENCY 


Acts Jumping East or West 
Write in Advance 


ae te R. J. MORRIS AGENCY 
Columbia Buliding, Cleveland, 


GOOD AOTS ALWAYS WANTED. 


PHIL MUNT 


Cohan Theatre (Fitegerald) Bidg. 
N. Y. REPRESENTATIVE 


Goward Athenaeum ........... Boston 
Grand Opera House Boston 
Bowdoin Square Theatre ............. Boston 


And circuit of 46 Hastern Vaudeville Theatres. 


NEW THEATRE 


BALTIMORE, MD. 


Acts coming te BREAK THEIR JUMPS 
COMING BAST OR GOING WEST 

NO SUNDAY 

Include 


Send in your Open Time. 
SHOW. Mention Lowest Salary. 


Program. 
GEORGE SCHNEIDER, Manage 
New York Office:—807 Galety Theatre. Bldg. 


JOHN QUIGLEY 


New England Vaudeville Circuit, 
American representative for W. SCOTT 
ADACKER, of London and the 


Hew England Vaudeville Circuit 


booking the best act at all times in the 
best theatres of New England, Canada 
and New York. Main offices 88 Boyls- 
ton St., Boston, Mass.; Gaiety Theatre 
Building, New York City. 


ARTISTS’ NOTICE 


BRENNAN - FULLER 
VAUDEVILLE CIRCUIT 


(AUSTRALIA AND NEW ZEALAND) 


VAUDEVILLE ACTS WRITE 
REFINEMENT ABSOLUTELY ESSENTIAL 


COARSE OR SLOVENLY ACTS 
AVE POSTAGE 


MELBOUBN Gaiety 

Roya 
AUCKLA (N. Z.), Opera Heuse. 
WELLAN N, Reyal. 

Cc House. 


HRISTC 
DUNESIN, 
SILENCE A POLITE NEGATIVE. 


BERT LEVEY 


INDEPENDENT CIRCUIT VAUDEVILLE 


Plenty ef Time for Recognized Acts That Respect Contracts. Acts desiring time communi- 
cate Direct to EXECUTIVE OFFICES: Alcazar Theatre Bidg., O'Farrell St., near Poweii, 


San Francisco, Calif. 


OFFICES 

EUROPEAN OFFICE 

PANTAGES CIRCUIT 
= rese RICHARD PITROT 

| VAUDEVILLE THEATRES, Inc. orrice 
New York Repre- ALEXANDER PANTAGES SAN FRANCI . 
sentative, Gayety President and Manager DENVER. SCO, 
Theatre Bidg. SEATTLE 


FREEMAN BERNSTEIN 


Manager, Promoter and Producer of Vaudeville Acts. 
4th Fleor, FITZGERALD BLDG., NEW YORK. 
OPEN NIGHT AND DAY. Cable “Freebern,New York.” 


DOUTRICK’ 


CHAS. H. GOUTRICK, Prop. and Manager 
WANTED 


New Acts, New Faces, Big Feature Acts, Good Comedy Sketches, Novelty and 
Mustcal Acts etc., for immediate and future time. 

BOOKING First Vaudevitie Houses in Chicago, and 15 Houses in Ill. 

te $4. Also New Houses in Ind., Iowa, Wis. : 

PERFORMERS—If you have one or more weeks open, write, wire or phone. 


THEATRICAL 
EXCHANGE 
106 WORTH LA SALLE ST., CHICAGO 


Jumps from 40 


PLAYING THE BEST IN VAUDEVILLE. 


SULLIVAN and CONSIDINE CIRCUIT 


GENERAL BUSINESS OFFI GENERAL BUOKING OFFICE: 

Sullivan and Bn nag Bidg., er and 1440 Broadway, Cor. 40th St., 
NEW YORK CITY. 

FRED LINOOLN............. Gen. Mar. ‘CHRIS Mgr. 

BRANCH BOOKING OFFICES: PAUL GOUDRON, 6 North Clark 8t, cor. Madison, Chi 


cago, If.; MAURICE J. BURNS, 8d and Madison 8ts., Seattle, Wash.; W. P. REESE, 966 
Market St.. San Francisco. Cal.: B OBERMAYDER, 16 Greene St., London, Eng. 


MAIN 5190 
Telephones FRANKLIN 1016 


FRANK DOYLE, Vaudeville Agent 


BOOKING BIG ACTS IN BIG HOUSES. BOOKING SMALL ACTS IN ALL HOUSES. SPECIAL DEPARTMENT FOR SPOT LIGHT SINGERS 
Address FOURTH FLOOR, CHICAGO OPERA HOUSE BLOCK, CHICAGO, ILL. 


AR TistTs' 


RErPFrESENTA TIVE 


FLY 


(FORMERLY OF YOUNG’S PIER, ATLANTIC CITY) 


Our entire attention devoted to interests of acts represented 
(ROOM 313), Phone 829 BRYANT, PUTNAM BUILDING, NEW YORK CITY 


Cc. H. MILES, President 


i. FLUEGELMAN, Vice-President 


CONSOLIDATED BOOKING OFFICES, 


Fitzgerald Building, BROADWAY AT 43rd STREET, NEW YORK CITY _ Telephones, 5451-5452-5453-3213 Bryant 


CHICAGO OFFICES: 123 N. CLARK ST. ‘Phone, 1631 Randolph 


M.R. SHEEDY, Secretary 


BOSTON OFFICES: 230 TREMONT ST. ‘Phone, 2976 Oxford 


BENJ. 5S. MOSS, Treasurer 


Inc. 


(AGENCY) 


BOOKING 


MILES CIRCUIT SHEEDY CIRCUIT 
CUNNINGHAM-FLUEGELMAN CIRCUIT 
MOSS & BRILL CIRCUIT 
THEATRE BOOKING CORPORATION 
ARTISTS—SEND IN OPEN TIME 
40 CONSECUTIVE WEEKS 


When anewering advertisements kindly mention VARIETY. 
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THE WITH A 
PRODUCTION 


ED. F. 


REYNARD 


wherry and Jawn Jawnson in 
Ix IN HICKSVILLE.” 
Direction, GENE HUGHES. 


Gene Hughes 


PUTNAM BUILDING, 1493 BROADWAY, 
NEW YORK. 


FOR SALE 


WIGGIN’S FARM 


APPLY TO THE CHADWICK TRIO. 


STUART BARNES 


JAMES E. PLUNKETT, Manager. 


THE KING OF IRELAND, 


JAMES B. DONOVAN 
RENA ARNOLD 


QUEEN OF VAUDEVILLE. 
DOING WELL, THANK 
Director and Adviser. Kin 


Next Week (Sept. 16), Cook’s O. H., Rochester 


Virection Max Hart, Putnam Bidg., N. ¥. C. 


We have stopped at 
mi Delagoa Bay, Inham- 
bane, Beira, Mozam- 
ibique, Pamba_ Bay, 
fibo, Zanzibar, Tanga 
and Mombasa, and 
m very interesting they 
were. 

Didn’t see as many 
“What Whats” in Mo- 
zambique as we ex- 
| pected, but Zanzibar 
made up for them. 

To win a $25 bet, 
Perry has let his whiskers grow, and from 
the heat the ends have turned red. “Brush” 
is his future name. 

Have transshipped to the German-American 
Line, 8S. S. ‘““Windhuk,” and on our way to 
Aden. Five days without a stop. Haven't 
heard a word from the States for three 
weeks. Getting anxious. 

Gettingveryhotly yours, 


PERRY & WILBER 


GEORGE 
HARADA 


World Famous Cyclist 
313 W. 40th St., New York 


3 MUSKETEERS 3 


(Dunham) 


A poor actor who is fond of rich living 
informed us that he can never save any 
money. We told him that ‘you can’t 
smoke pure Havanas on a Bull Durham 
salary, and “that’s no pipe.” 


GRACE 


Ritter~Foster 


with “The Gay Widows.” 
Address care VARIETY, New York. 


DY ER w 
DYER 


A LAUGH A SECOND 


MYRTLE IRENE 


VICTORINE and ZOLAR 


Playing United Time. 


GENE FRED 
Marcus = Gartelle 
In thelr sketch 
‘*Skatorial Rollerism’’ 
JAMES PLUNKETT, Mgr. 


CAVIN an PLATT 


me PEACHES 


AT HOME. 
Pheae. 1881-M Passaic 7 Hawthorne Ave., Cliftes, J. 


Direction, JENIE JACOBS. 


BERT MELROSE 


Featuring the “MELROSE FALL” 


Frederick Wallace 


AND HIS 


“Leap Year 


Girls” 


BY 

JOHN STOKES 
Funny Clean Dainty 
NOW PLAYING S-C CIRCUIT 


Here is my adv. Where is yours? 


Johnnie Reilly 


CHAMPION OF THE WORLD. 


Maple Leaf Theatre, Montreal Week Sept. 9. 


“AT THE SONG BOOTH 
Booked on Orpheum and Circuits 
248. E. PLUNKETT, Smart Mer. 
Perm. Add., Casino Alve., Freeport. L. I. 
Next Week (Sept. 16), Majestic, Milwaukee. 


CHARLES AHEARN 


“THE SPEED KING.” 
PAT CASEY, Agent. 


ALFREDO 


SEPT. 16, ERIE, PA. 


Williard Simms 


Booked Solid 
Direction, LOUIS WESLEY 


Rube Dickinson} 


Next Week (Sept. 16), Colonial, New York. 


DR. CARL 


HERMAN 


Playing W. V. M. A. Time 
Agent, PAT CASEY 


SALERNO 


LER 
Boonen SOLID. 
United Time. 


Lola Merrill and Frank Otte... 


Next Week (Sept. 16), Fifth aime New York. 
Direction MAX HART. 


I SHOULD WORRY 


HONG FONG 


Character Singer and Dancer 


ELI DAWSON 


THE JOYFUL COMEDIAN AND SONG WRITER 


EMPRESS. MILWAUKEE 


Read What The 


Cincinnati Papers Said 
ENQUIRER. 
Empress Headliners. 
The Empire Bill has three 
headliners—Eli Dawson, black- 
face comedian; the railroad 
playlet, ‘‘Number 44,” and the 
Three Stanleys. Eli Dawson 


has second place and gives a 
rattling good line of talk and 
songs. 


TIMES-STAR 
Eli Dawson is a headliner 
of the first order, with a 
bunch of original songs and 
rapid-fire line of talk that 
does the audience good. 


Engaged for Season ’12-’13 through 


UNITED BOOKING OFFICES OF AMERICA 


HOME ADDRESS, 2061 PACIFIC STREET, BROOKLYN 


TANEAN CLAXTON 


ALWAYS WORKING 


When answering advertisements kindly mention VARIETY. 
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VARIETY 


THE FELLOW WHO PUT THE WHIRL 


NOW PLAYING 
LYRIC THEATRE, CHICAGO 


Direction 


WHIRL 


MESSRS. SHUBERT 


JOLSON TWIRLS 
‘WHIRL 


Colored Butler, Temporarily a 
Clown, Helps In Every 
Situation. 


STAGE BRIDGED TOCROWD 


For a roystering person-of-puns let Al 
Jolson be commended. And were it im- 
perative that “The Whirl of Society” be 
reviewed in two words, let those two 
words be that same Al Jolson. 

There was nothing particularly Winter 
Gardenish about the climate of “The 
Whirl’s” first nights in Chicago, as witness 
Jolson’s perspiratory caperings up and 
down the bridge of thighs, whereupon also 
tripped some two score daintily besiiked 
ankles to the tune of “My Sumurun Girl.” 
And yet, though torrid the night and 
beaded with honest perspiration the audi- 
ence and performers soon were upon a 
plane of easy friendship—thanks to Jol- 
son, 

Not at all necessary that it should be 
called “The Whirl of Society.” “The 
Whirl” would be sufficient. For, from 
curtain to curtain, it rained and thun- 
dered and lightninged and tornadoed and 
hurricaned jJape and jest and musical per- 
siflage and terpsichorean fol de rol. 

Al Jolson as the colored butler (with a 
temporary lapse into talcum powder while 
he enacts the clown in singing “My Su- 
murun Girl’) is enabled to percolate into 
every situation of the play. The enter- 
tainment provided by Mrs. Ada Lewis 
Deane begins with the appearance of the 
Perriots in minstrelsy. And then more 
Jolson and more Jolson. Yet never a flag- 
ging note in the interest of the audience 
that welcomed his jokes and his “ad 
lib.” The bridge through the audience, a 
conceit borrowed from “Sumurun’” for the 
song number of that name, offered him 
many an opportunity to gallop among his 
listeners, and the listeners liked it. 


“TRIBUNE.” 

“The Whirl of Society” is one of those 
“Let’s-go-to-some-show” things with a 
lot of songs and dances in it, some good- 
looking girls in short skirts, and Mr. Al 
Jolson. Perhaps Mr. Jolson’s name means 
nothing to those who are addicted to the 
comic theatre. An experience of several 
years attending musical entertainments 
provides no memories, pleasant or other- 
wise, of Mr. Jolson. One recalls without 
difficulty Mr. Lew Dockstader, and other 
eminent burnt cork clowns, but Mr. Jolson 
seems to have no niche in our black face 
reminiscences. Hereafter Mr, Jolson will 
be among those remembered. He is a 
blithe young fellow with an eager method 
of comedy, a melodicus voice, and a 
charmingly inoffensive insolence not to be 
found elsewhere in foolish exhibitions of 
“The Whirl of Society” sort. He walks 
down the middle aisle of the Lyric thea- 
ter, talks intimately to the occupants of 
the aisle seats, springs jokes, new and old, 
and is quick, responsive, and magnetic, a 
pleasant buffoon, inspiring laughter with- 
out vulgarity, so far as I could see, and 
belonging to the “our set” of metropolitan 
entertainers. As has been said in another 
periodical, no show is a bad show that has 
Al Jolson in it. 


“POST.” 


A rejuvenator has been placed in the 
Lyric theater in a musical diversion which 
the Shuberts call “The Whirl of Society’ 
—not that the last season was without its 
social whirl at that playhouse.. The new 
piece undoubtedly will attract all the pec- 
ple who did not go to the theater during 
the ten long, sad weeks of uplift promul- 
gated by the Drama Players, and in time 


a loop crossing policeman may be able to 
tell the poor playgoer where the Lyric 
Theater is. This will be the case, surely, 
unless Al Jolson breaks a ieg or sprains a 
vocal chord, for he is so sure-fire an en- 
tertainer that he couldn’t even be con- 
cealed long “back of the yards.”’ 

Jolson is the center and life of the en- 
tertainment. He has a positive genius for 
running laughter out into the open, and in 
a very frivolous way is undoubtedly one of 
the most effective performers on our stage. 
He works all the time, in black face, in 
white face, in song and in dance, and even 
indulged in an impromptu speech that was 
as funny as his author-made lines. 


When answering advertisements kindly mention VARIBTY. 


“JOURNAL.” 


Any show that has Al Jolson singing in 
it is a good show, and this black-face 
comedian, whose voice is trumpet, 'cello 
and flute in one, sings often and earnestly 
in “The Whirl of Society,” a showy and 
fleet entertainment that has come out of 
Manhattan’s Winter Garden, to open the 
season at the Lyric Theater. 


On the stage Jolson labors almost con- 
stantly with some expert foil. He is tire- 
less. He can hold the stage half an hour 
at a time and keep his audience happy 
every minute. A song sung by Jolson in 
the brief travesty of “Sumurun” has hon- 
est musical content, and he drains it dry. 


“AMERICAN.” 


There is a show at the Lyric which will 
go further to put that Jackson boulevard 
playhouse “on the map” than did the suc- 
cesses of Sothern and Marlowe, “Pinafore” 
and Harry Lauder of last season. It is 
“The Whirl of Society,” the best example 
ever seen here of the style of entertain- 
ment which flourishes at the Winter Gar- 
den on Broadway. 

Jolson darts through the entertainment 
like a whirling dervish, always in view and 
always landing on his feet. He held up 
the show with his applause frequently. 
He cajoled and coddled his audience; he 
talked to it and confided in it; he walked 
into it, up and down the runway, and 
even into the aisles and leaned over into 
the boxes to get every advantage of in- 
timate proximity. He is funny from his 
feet up and he dances well from his head 
down. Jolson is a show, whether his face 
is corked or whether it is chalked, but as 
a black-face minstrel he is at his best. 


“RECORD HERALD.” 


The rest is Al Jolson, a trim, compact 
young fellow, with a breezy sense of black- 
face comedy, who easily dominates things 
from the rise to the fall of the curtain. 
He sings ragtime with voice, shoulders, 
arms and legs; he dances with no thought 
for the morrow; he tells stories such as 
the one of the man who started to com- 
mit suicide by lying on the Erie railroad 
tracks and starved to death. 
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VARIETY 


SPECIALLY ENGAGED 


Consolidated Booking Offices 


JOH 


in “HOW PATSY WENT TO WAR” 


After having been ADMITTED THE HIT OF EVERY BILL they appeared upon in New York City during 
the past season, while playing for the United Booking Offices, JOHN and MAY BURKE are now engaged asa 


FEATURE ATTRACTION 


For the Moss & Brill, Cunningham & Fluegelman, Miles 
and Sheedy Circuits 


‘ When anewering advertisements kindly mention VARIETY. 
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